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VOCAL INSTRUCTION . . , 
aa a Voice Developed—Style, Opera “The Gosford,” 236 West Fifty fifth Street. N. Y 72 West 7oth St, New York. 
~ Ta on oped— \. f Pest nes 
Mr. FRANCIS STUART, 4 sania it ‘ ; 
° » - ) 51-852 Carne ie Hall, New York ” IE f 
. Teacuce of Stnoinc. Purim or Lamperti Tue ‘ati. 2s |C “ARL ROEDER, Mme. ESPERANZA GARRIGUE 
Exper 119° IST - : ; ! 
(Ten years in California.) WIRTZ PIANO SCHOOL Pianist —INstHU TION VOCAL CULTURE 
“Being in full possession of my method of sing School f lo PI , i tai } 104 Carnegie all , : Studio: Carnegie Hall 
ha os aihy to form great artists.” — ‘a “oa tAecomanying and Theory = Residence: 697 last 1418t Street, New York. Home Address: 172 West 79th St 
ANCESCO L-AMPEK 7 lasses in Methods fr Teachers : . — — enema = 
Studios: srove Cornenie gat. New York tau West ragth St, New York FRANK HEMSTREET, Mr. AND Mrs. THEO. ]. TOED1 
oummer r es ay 0 . . — . - A . >. - . “ 
iiaieaan —— —_—_ — sits Uaritone. Teacher of Singing. The Sixty-seventh ‘ . none . 
INTERNATIONAL MUSICAL AND Mr. c CH: ARLES LEE TRACY, St. Studios, 27 W. 67th St. "Phone 1123 Columbus VOCAL INSTRUCTION 
r NAL EXCHANGE ae any - - —- lume Studi 63 East o2d Street, New York 
ens gtr — or “a a ; PIANOFORTE INSTRUCTION. LILLIAN MILLER, te i ; 
Church, Comer gad Be bet ema ecure Certificated Teacher of tt e Les u rizKy M ETHOD Teacher of Piano, Harmony and Composition J WARREN ANDREWS. 
iene Mane Mow York Studio: Carnegie Hal New York City Song laterpoqeaien ge mene Studio; 27 CHURCH MUSIC SCHOOL. 
Telephone: 26 34 Columbus we icant amncall dam - ra acme —a oe Organist Churct f the Divine Paternity 
MAX KNITEL-TREUMANN, _ PAUL TIDDEN, EVA B. DEMING, eth St and Central Park West. 
, Pianist and Teacher of Piano and Theory. SIGHT SINGING, EAR TRAINING = 
BARITONE , 1 ‘ 
Voice Pa ars "Art of Singing 16s Went socth St.. New York _ CHORAL MUSIC. DANIEL \ ISAN SK. A. 
Carnegie Hall, Room 837 ‘ hs oF : _ Piano by Assistant Teachers. VIOLINIST 
Mail address: 15 Washington Terrace. New York - Carne Hail, Mon. and Thurs, P. M. Ad- J ; 5 Gime tae ft ‘ oan 7 
. eo |. HARRY WHEELER dress: Residence-Studio, Hotel Walton, zoth St oe TENS OR ere eer meee yes oe 
rorDoT ’ e° NIN shckskot™, and Col. Ave... New York Phone: 20914 Col cessful Concertising and teaching, will accept en 
HUBERT ARNOLD. VOICE PLACEMENT, ART OF SINGING ae aap mae 7 a an ee fee ven 
VIOLINIST—INSTRUCIION Strictly Italian Method GUSTAV HINRICH — : ; 2 este Flamer , 
286 West Seventicth Street. New wh 11 West a2ist Street CONDUCTOR METROPOLITAN OPERA “TAT rx? 
Telephone: 1345 Columbus Principal Metresciicen Schoo! of Opera HEINRICH MEYN, 
"WHITEY COOMBS GUSTAV L. BECKER, Private Studio for Voice Culture and Kepertor) rENOR 
we : , ‘ ~, 3 ift enue, ew I aia atienniaie . mand cient 
COMPOSER-ORGANIS1 CONCERT PIANIST and TEACHER of ai. oe Restate 
Address: 49 West Twentieth Street, New York PIANO and COMPOSITION POWERS-HOECK STUDIOS Residence 67 West Sixty-fourth Street 
—E - - . CO-OPERATIVE 
’ Address: 1 West “4th Street. New Vork . 
v. ' y r . Francis Fischer Powers Theodor A. Hoeck ‘ 
PAUL SAVAGE RRO — Voice Pieno CARL VENTH, 
oS a Posnedte Pall, ( ihe hR¢ it S| LI 9 te (and invariable address): Carnegie Hal! VIOLIN SCHOO! 
New York VOICE CULTURE <n 223 Lincoln Place 
Br 


kiyn, New York 





Miss MARY FIDELIA BURT, tere oe tg ii ae cea TUECTOR SRIGHL.. 
CHARLES HERBERT CLARKE 


Author of Original Methods - Sight oes TEACHER OF SINGING 
Ear Training, Musical Stenography materials TEE : 0 6 Wes , 
copyrighted. No authorized teachers in Greater} JANET BULLOCK WILLIAMS, Péleshond. s199 Gevtan, & Eighth Street , TENOR 
New York. = Voca — ; 
5 Rrooklyn, TEACHER OF SINGING Carnegie Hall, New York 


New York School 
Dr. FRANKLIN LAWSON, 


48 L efferts P lace 


115 Carnegie Hall * “ 
. aremtinente The Emerson,’ s00 West :2ist St 7 
LEOPOLD WOLISGHN TENOR, Mas. WILLIAM 5. NELSON 
— PIANO INSTRUCTION Sicnox FILOTEO GRECO Seutio 7 West 42d St., New York VOCAL INSTRUCTION AND ACCOMPANIST 
ive , . - ‘ - “ , “ esiden re wel 
Studios: 1771 Madison Ave., cor. 116th St., New ; 4 maenee: Vasteree, Lone rn Concerts a Musicales Arranged. Mon. and 
York. 986 Bergen St., Brooklyn Tue Art oF SINGING I ' So Main Street, East Orange, N. J. 1 E 
- . - a Studio: 62 East Thirty-fourth Street, New Yours MME. CORNELIE MEYSEN HEYM, an nm New . . we 38th 
DUDLEY Bl ( K, Ir., Telephone: 3747 Madison Square VOICE CULTURI 
VOCAL INSTRUCTION Se —_— ere pest of Syere SALLY FROTHINGHAM AKERS, 
16 est Ninety-third St 
Summer Course ‘ Soosiel spo ch P ERRY AV EK RIL i DARI rONE, : een Mina es SOPRANO 
$10 Carnenie all, New or ity . “arom - \ a) Instr t West t St 
OPERA—ORATORIO—CONCERT FLORENCE MOSHER. uetion a fet Wer 8 reet 
“URTH-SIEBER anp VOCAL INSTRUCTION : ‘ 0 58s : ) 
Mrs. KUR SIEBER, Se ay te eer toe ers PIANIST—INSTRUCTION 
. ‘ ICTION - . : . r Certificated by Theodor Leschetizky in 1894 . . 
ele ET ae Pee Aevecte The Mosher-Burbank Lecture Recitals ISIDORE LUCKSTONI 
Telephone 33:0 Prospect Rroocklyn, N.Y | HUBERT ZUR NIEDEN, Address: 100 East Seventy-third Street, New York VOCAL CULTURE, TONE EMISSION 
, ’ : 7 AY r ; SING G. PIANO ND V LIN . , — ata haladd VOTCH RUILDING STYLE 
WALTER HENRY HALL. IN ANO AND VIOLI HENRY SCHRADIECK’S {EPERTOIRE, FINISH 
Organist and Choirmaster of St paee, Parish Stuchn: $7 Kant Fifty-ninth Ceres VIOLIN SCHOOI 28 Last 64th Street, or ad Musica ¢ Riga 
New York; conductor of the Brooklyn Oratorio ; ei sta Viclin, Plane, Theory and Ensemble Plavine 
Society and the Musurgia, New York = c J. CHRISTOPHER MARKS, Residence and Studi vss a eae tes 
78: Park Avenue, New Yor ity 0 ' see Wasbiaeten Ave.. Brechiva. MY W ALT ER S. YO NG, 
rganist and Choirmaster, Church of the Heavenly : . bent 
Miss DORA DUTY JONE Rest, 55: Fifth Avenue ; ee VOCAL INSTRU sare 
DICTION PIANO—VOICE CULTURE—COMPOSITION \M y I AY a Voice lreduction, Diction, Style, pugeotntve 
English, German, French and Italian, Phonetics e ORGAN " CONCERT PIANIST AND TEACHER 801-802 Carnegie Hall, New Yor 
“The Raymond,” 42 Fast 28th Street evidence Studio, 154 bk. 46th St ew York 60 W. oat Se cra ‘ oie 
IGLAS LAN}! Miss GENEVIEVE BISBEE, 
DOUGLAS LANE, BASSO Mr. SAMUEL BOWDEN MOYLE, | Me. VICTOR KUZDO PIANIST 
Management Stephen Arnold Vv Cul Sty! 1A < Pe : 4 PIANO INSTRUCTION 
rath $t., Room 7 i oT wu rade nye arm vagy + al wi er HUNGARIAN VIOLINIS?) Sencheticky Met P 
Vocal Instruction, Tone Sreciattst Studios ADs oe . oa halk ~~ bis. "ee sid A. co serge: Fs we engaged for Concerts, Musica I Sixty soaneal Street Studi s 
sth Ave., New York; 558 Broad St., Newark, N. | No, 39 West Twentieth St. New York City th ’ " \ddres 43 East Eight rd Street 23 West 67th Street, New York City 
ew k ¢ 


ELIZABETH K. PATTERSON, — —— a : 
SOPRANO MARGARET GOETZ, EDWIN H. LOCKHART, passo. | JOSEPH JOACHIM SCHOOL 


STRINGED INSTRUMENTS 


Studio: 14 West Eighty-fourth Street MEZZO CONTRALTO, : VOCAI CULTURE, VOICI BUILDING 
"Phone 5825-J, River CONCERTS, RECITALS STYLI TONE EMISSION, SOLIDITY Ol veraldine Morga lirector 
PEN , : Vocal Instruction 03-6 Carnegie Hall. | TON! REPERTOIRE FINISH saa ' tt 
E. PRESSON MILLER, eet Studio: 816 Carnegie Hall, New York ee ee eae a oe To 
914 Carnegie Hall, New Y 


VOICE CULTURI TIN EVELE ASSELL ener 
The Ast of Staging IRWIN EVELETH HASSELL, ROBERT CRAIG CAMPBELL, LILLIE MACHIN 









Suite 1013 Carnegie Hall, New York CONCERT PIANIST AND 
lephone 1350 Columbus rFEACHER OF PIANO TENOR va ' <TRIM 
. ws 14 West Ninety-cighth Street, New York Soloist, “Little Church Around the Corner Ceceit —_ he’ ; sn 
EDW ARD HAY ES, . = wnews 213 West Forty-third St » Car este Hall New York 
TEACHER OF SINGING, MRS. HENRY SMOCK BOICE, aeeigeneas — os 
es orty-second S ‘ TES “RI, 
time ts VOICE AND THE ART OF SINGING Fr. W. RIESBERG, JACK MUNDY, 
: : Studios: 1003-6 Carnegie Hall, Tuesdays, Fri INSTRU ‘ee PIANO, ORGAN, HAR BARITONI f 198 Fift 1e give in 
RICHARD A RNOLD, days and Saturdays; goo Washingwn Avenue, ACCOMPANIS1 sevuttions Sy - - aie 
Concertmaster Philharmonic Society Brocklyn, Alondays. Wednesday» and Thursdays _Residence-St odio 954 Eighth Ave., corner s§6th — 2% the A ks, Chestertowr 
INSTRUCTION Ss New York Vhone: 452 Columbus ’ ’ poe 
208 East Sixty-first Strect, New York FLORENCE EE. GALE, : ee Sad 
’ ’ ; > | | 
EFFIE STEWART SOLO PIANIS1 HOPKINSON, Barron: Dr. CARL E. DUFFT, 
= ae * - ° Recitals and Concerts . . " : 
DRAMATIC SOPRANO Instruction, Leschetizky Method ORATORIO—RECITAI CONCERT studk jo East Twe rd St.. New York City 
Vocal Instruction 151 W. yoth St \ =~ ape ’ \NpeRson M au Dureat 
Concert and Oratorio ——$—$$ —$______ - , gad Street Phone: 2514 Bryant TOR ( C 
35 West Eleventh St., St., New } York fF RE -EDE RIC KE BRIS rol ~ —— FLORENCI \l PIN 
—_—-— -_—— % v » VIOLIN SOLOIS 
SH. TEACHER OF SINGING Miss MARTHA WALTHER A ale Siegen 
ROYAL Fl Ryan Building, Room 111 SOLO PIANIST, TEACHER AND , ' 
rENOR No, 140 West gad St.. New York ACCOM? ANIST Address: 212 Ea wenticth Street. New Yort 
NO " Classes or private instru for so or en 
Tr 'D > 7 ENRICO DI ZENSI, OPERA TENOR —— laying —— Stein a Hall, 109 East Mrs EDW ARD H. CANFIELD 
f ourteen tree ‘ ' City 
Mr. ARTHUR PHILII >, Teaches Old Italian Method Teacher of Paula Blea ‘ VOICE CULTURE 
BARITONE. VOCAL INSTRUCTION Wochning, soloist in All Souls’ Church, and . : 7 are New ; 
Carnegie Hall Studios Mary Gey: ler, teacher, Washington, 1D. ( EMILY WINANT : ben i York 
a . —— oe Good voices cultivated by contract VOCAL INSTRUCTION 
EUGENE C. HEFFLEY, tas Bast Eighty-third Street. New York it Mr. H. HOWARD BROWN, 
Room sos, Carnegie Hall, New York 





_———- Mrs. DORA TOPPING BROWN, 








As weg Rey ARTHUR CLAASSEN, a 






















Studio: 7o7-7o8 Carnegie Hall. 
- “Dp oor Conductor German Liederkranz, New York M MI \ HE RZO: 1G 1, Vocat Insrevuction 
AMY GRAN I , Conductor Arion Singing Society, Brooklyn VOCAL TEACHER Summer Term July to October 
MUSICAL READINGS, COACHING AND eg ne Song orenee. so3 Carnegie Hall asi West 71st St Telephone 483 Columbus. 
RECITALS SOS, NEW FOF Tuesdays and Fridays, 1 to 4 P. M - 
. . . . " " A ae 4 ~~" Sigil Residence-Studio lotel St. Geo ool -R ‘ , 
Studio: 1947 Bway Telephone 2374 Columbus | Mrs LAURA E. MOR RILL. . eee he pe Fan B * ‘at ry ve J JER IME HAYES 
e meena VOCAL INSTRUCTION 
Miss CAR JI I BADHAM SCIENTIFIC VOICE CULTURE ' 
\ ole HI Ni, : ? c ; : 77 r , At the Van Dyck Studios, Eighth A 
Teacher of Voice Placing, Style and Dietion The Chelsea, 222 West 29d Street, New York SERRANO VOCAL AND PIANO Fifty-sixth St.. Re a pao 7 at ve. ane 
Italian memes Voices tried t2 to t, Monday INSTITUTE. “ 











and = Thureda HUGO STEINBRUCH., 323 East Fourteenth Street. New York. Con FRE DERIC K W.s S¢ CH: AL SC "HA 
































66 West osth Street . “ 
BRUNO HUHN Conductor of Brooklyn Saengerbund Sekar et thaskete Masts, “bee © las VIOLINIST 
s ay, New York Studio: Steinway Hall. Hardy, Leo Rovenger and Joseph Maerz Instruction and Ensemble Classes 
58 West Fifty seventh Street, New York. Brooklyn Studio and Residence: 450 Fifth Street — — Studio: 1189 Madison Ave., sear 87th St 
Oo an an Lessons. e . a 7 
to Vee ene Loses eee WESLEY WEYMAN. Mr. and Mrs. WALTER H. ROBINSON, Miss EMMA THURSBY 
a j TENOR AND CONTRALTO Pegs teers . , 
Miss LAURA D. MOORE, PIANIST. SOPRANO 
VOCAL INSTRUCTION . 2 Oratorio, Concerts and_ Musicales 
s i a asy | : s Teacher at the Institute of Musical Art, Voice Production and Repertoire Will receive a limited number of 
itudio: «<o7 s m Ave., corner a t., _ $3 Fifth Avenue bo Studio: pogo Carnegie Hall, New York. Studio-Residence, 34 Gramercy 
lew York. | Address: 80 Was ington Square, New York City Telephone: 1350 Columbus. "Phone: 364 Gramercy New York City 
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NEW YORK. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St., New York City 


NEW YORK. 
LORETTA DE LONE 


HARP SOLOIST and TEACHER 
Soloist, Minneapolis Symphony Orchestra 
Recitals, Orchestra Concerts 














Marp 


Telephene, 2969 Riverside At present at liberty for engagements 
Address: 465 West Fifty-seventh St., New York 
MANFRED MALKIN, 
FRENCH PIANIST. As GOODRICH. 
Concerts and Instruction. Author of ~Amaiytical H ." “Theory of 
Studio: 33 St. Nicholas Avenue, New York. Interpretation,” cal Anal 
- —_—— “Synthetic a cMee “Method of 
orizi >. . 


ADELE MARGULIES TRIO, 


Apete Marcuties, Pianiste; Leoroto Licuren- | 
senc, Violinist; Leo Scuvuiz, ‘Cellist. 
For terms and dates address Miss Marcuties, 
s8 West s7th St.. New York 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 


Berlin Diploma Teresa Carreno Mcthod 
Studio, Carnegie Hall 


Address care ““Gainsboro,”’ No. 2 W. 120th St. 


NEW YORK, WN. Y. 


GEORGE F. GRANBERRY 


The Faclten "4 of Pianoforte Instruction. 
Normal Course for Music Teachers. let. 
Carnegie Hall. 


M.B.DE BOR 


Teacher of Artistic Bingsng in 

Ttahan. French, German an ng- 

lish. Pure Italian method of voice 

placing and tone building. Perfect 

reathing. Opera. Oratorios, Songs 
STUDIOS: 

817-818 Carnegie Hall, New York. 


M. ELFERT-FLORIO 


Ee) Se Street (Near Broadway 
Renowned Italian Tenor, recently LEAD 
ING VOCAL INS RUCTOR of BERLIN, teaches 


true 


dence Lessons. 
~~. 5 a, py Nicholas Ave., New 
Wednesdays and Saturdays, 136 Fifth Ave. 


S, C. BENNETT 


VOCAL INSTRUCTION 
Suite 401. Carnegie Hall, New York. 


THE CHURCH CHOIR 
EXCHANGE 


Positions secured for organists and singers 
CHAS. WADE WALKER, 
10 Carnegie Hall, New York City 


Marie SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplis prepared for 

Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 











TEACHER OF SINGING. 


INTERPRETATION AND ARTISTIC PINISH 
1425 Madison Avenue, 760 Bushwick Avenue 








ARTISTIC SINGING New York Telephones Brooklyn 
and correct — method of tone production Numbers am “e his pupils many well-knowt 
Professionals coached. grand opera and ort si ng rs. 
“GOU DEKE Studie, 69 W. $36 St 


Phone, 627 Riverside 
VOCAL INSTRUCTION 


OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 





Summer Classes June to October 


WRITE FOR 








TERMS 

















EDWARD_PISHER, Mus. Doc. 


“TORONTO CONSERVATORY OF Music, wostnas sonneren 
Canada’s Leading, Music School 


Faculty of 80 Specialist Teachers, over 1,500 Students enrolled in season 1905-6, Fine buildings 
and equipment. Highest Artistic Standards. Diplomas, Scholarships, Free Advantages. "Affiliated with 
University of Toronto. Residence for lady students. Tuition Fees and other expenses moderate 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director 


The Great Musical Centre of eo South. 


Staff of Thirty Eminent European and American 
Masters, including 


Joho E. Barkworth, Alfred C.Goodwin, Ernest Hutcheson, 

Otis B. Boise, W. Ed. Heimendah! Pietro Minetti, 

Howard Brockway, J.C. Van Hulsteyn, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 


VIRGIL Sic. 


School 


19 West 16th Street, NEV YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commencing June 25th, 1906. 
































BOSTON. BOSTON, 
CLARA E. MUNGER, Mme. FRANCES VARS, 
TEACHER OF SINGING, THE ART OF SINGING 
177 Huntington Ave., Boston 173 St. Sotolph St., Boston, Mass. 
Send Postal for Brochure 
ARTHUR J. HUBBARD, . > ain 
VOCAL TEACHER RICHARD PLAT r, 
1s9 Tremont Street, PIANIST 
Boston, Mass Steinert Hali, Boston 
JESSIE DAVIS, LEVERETT B. 
PIANIST ees tome 
Studio: oe a M ER R I L L BOSTON 
Residence: 5 West Cedar St., Boston 
Mure. GERTRUDE FRANKLIN, | Se FRETS OFEPER 


of Pundamental Pianoforte in 
struction. This wonderfully ingen 
ious System, whichis being adopted 
by progressive teachers every 


VOCAL INSTRUCTION 


246 Huntington Ave., Boston | 














Opposite Symphony Hall | where, is the subject of an interest 
ing booklet recently published for 
% “J J i i 2 dae free distribution by the Faelten 
FLETCHER MUSIC METHOD Pianoforte School, 30 Huntington 
EVELYN A. FLETCHER-COPP ondieae 
Home Address: 107 Thorndike Street, Brookline 
ass 
GEORGE Tenor 
Mur. BIRDSALL-STRONG, DEANE 2c « 
VOCAL INSTRUCTION — 
Studio: Symphony Chambers, 246 Huntington Ave 
esidence: Hote! Westminster 
omemee " WILLARD 
EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE 
30 Huntington Ave., Boston, Mass 





H. G. TUCKER, 
CONCERT PIANIST 
No. 6 Newbury St., 


Basso Cantante 
Studio: 149* TREMONT STREET 


Management 
GEO. W. STEWART 


AND CONDUCTOR, 
Boston, Mass. | 


| 
FRANK E. MORSE ..cic20rs 


AL INSTRUC 




















Studio: bp and 31 ey ‘hel, Boston 120 Tremont St., - - BOSTON 
CMANRLES PIANIST 
Concerts, Recitals, Musicales, Teaching. 


For terms and dates, address 


L. H. MUDGETT, Symphony Hall, 


ANTHONY = 
STARR PIANO COMPANY 


RICHMOND, IND. 


MANU ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment 


STRASSBERGER’S CONSERVATORIES 
ai OF MUSIC wu St 


2200 St. Louis Avenue. Grand and Shenandoah Ave. 
ST. LOUIS, MO. ESTABLISHED 1886 

The most complete and best equipped Music Schools with the strongest aod most competent 
Faculty ever combined in a Conservatory in St. Lowls and the Great West. 

Dr. R. Goldbeck, ~~ [48 Teachers—Every Onean Artist | Sig. G. Parest, 


Alfred Ernst. Among whom are: Chas. Galleway, 


yy Reopens September Ist Miss A. Kalamann, 
Mrs. Alfred Ernst, SEND FOR CATALOGUE . ' 
" a The Grand New South Side Conservatory ©. *\™**sbereer. 


Cc. W. Kern, Mrs. B. Strassberger 
R. Stempf, ete. will be opened to the public at large. Grace Sheets, ete ” 
APPLICATIONS RECEIVED BOW . : 


SIL WEEKS COURSE FOR TEACHERS, saws 


» JUNE 18th 
SEHOCIAIL, RATHIS 
AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC). 
Epcar O. St.veRr, President 212 West 60th St, NEW YORK city 
The Faculty and Examiners: William Mason, Albert Ross larsons. Harry 
Rowe Shelley, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herwegh von 


Ende, Kate 5. Chittenden, William F. Sherman, Geo. Coleman Gow, MeCall 
Lanham. Mary Fidelia Burt, Adrienne Remenyi von Ende, Pannie Greene 


Margare! (oetz and others 
KATE S$. CHITTENDEN, Dean of the Faculty 


Send for Corculars and Catalogues 





FACTURERS OF 

















STANHOPE-WHEATCROFT DRAMATIC SCHOOL 


31 WEST 3ist STREET, NEW YORK 
IN ACTING GIVEN TO SINGERS 


INSTRUCTION 





— special literature sent free. MRS. A. M. VIRGIL, Director. 





ADELINE S&S. WHEATCROF’, 


Established 18°35 Director 
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ESTABLISHED 1823 


Chickering. 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 229s 


High Standard of Construction. 
| etn DERBY, CONN. 


PSSSSSSSSSSSSSSSESESSESSSESESES SCHFES*ESCFSESESEFESESESSCE SOOO OSOSD 


Mebhlin & Sons 


Orand and Tnverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Warerooms 27 Union Square 
Rew Pork 


THE EMERSON 


1849—SHORT GRAND-—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, BRitilo 



































a on Payments to suit 

















CINE INNATI CONST RY ATORY yf MU Sit 





lr Incerncts, twains'and educates after the bostimetheds of Fore- 
P ae, Segal numbers some of 





4 


SS CLARA BAUR 
B aettent inomee, Oak Street and Burnet Avenue, CINCINNATI. O10. 


ee 


KRANICH « BACH 


Produce PTA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
233 to 245 East 23d Street =——NEW YORK 















ALOIS BURGSTALLER, 
the greatest living German tenor, to the Conover Piano: 
Genscan Ftane wile 3 end Sy hy Theatre 


“The 
Tection of the mechaniom. Sita & pleasure to a GL 
— Fy -y © 


— y= lit yA g FS -t fy 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle Gompany, 


Manafacturers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 


































rone ovauiries | MATHUSHEK sro-co. 
DURABILITY Mew Haven, Conn. 
WEBER PIANOS. 


Conried Metropolitan Opera Company, 
writes ae follows: 











g 


“New Yorz, May 12, 1904. 

‘‘ From time to time during the past ‘operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Met li- 
tan Opera House.’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St... N. ¥. 











Copyright by Amié Dupoat. 
HBINRICH CONRIED 








Catalog upon request. Agents in all principal cities. 
BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 


With the THOMAS ORCHESTRA 
Regular Season, April 20-21 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grande, Parlor Grande, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case. Catalog on request. 
SMITH & NIXON PIANO COQO., Manutacturers 


10-12 East 4th Street, Cincinnati HEALY MUSIC CO., Chicago Branch, 268 Wabash Avenue 











Spring Tour, 1906 











Mison & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Masons Hatin 
——-PIAN O S&S 

















met 
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. : , ng, Joseph Ach go Hes kK 
Now that the strenuous life of the Berlin concert season ‘sts two or three times almost every week. As I stated in , K K ' 
is over, let us glance back at its general course, touching a recent letter, the Philharmonic “Pops” offer music of cote an “ee a . 
only upon its most salient features. The season has been sterling worth, and the. men play with a classic finish and ( | wb sak nes Mich Shepi 
tremendous It began earlier and has lasted later than a superb ensemble which are not easy to surpass " lo A t a -- = 
any hitherto; it has offered concerts of sensational brill For our operatic menu we had three performances o ms e y “he " 
iance, and it has brought us practically all of the high nightly, one at the Royal, one at the West Side and one at mi aati “ “un r 
: ' * : 2 . necert wit the Philharmonic Or 
priests of reproductive art the Comic Opera. The Royal Opera has drawn upon th : montis 
The chief place in the year’s concert life has, of course, populace to an overwhelming extent, and the unwary late — aoe wegren a ie cone 
been held by the Nikisch Philharmonic and the Wein birds at the ticket office have usually failed to get seats. , ge a eee ee : 
gartner Royal Orchestra Symphony concerts As usual, The West Side Ope ra has noticeably improved its produc ww a. pom % ' * : 


each of these series has comprised ten regular programs tions, and with the assistance of such eminent stars as 
with an equal number of public rehearsals, so that forty Francesco d’Andrade and Franceschina Prevosti, has given 





symphonic concerts of the highest rank have been performances of genuine credit The new Comic Oper 
given. The supplementary eleventh Nikisch concert (for too, with its tasteful interior, well distributed lighting and 
the benefit of the Philharmonic Pension Fund), like- excellent acoustics, has proved a popular resort, and the 
Wise pr ved n extraordinary succes wing te the performances (given under the directior f Hans Gregor 
assistance of Schumann-Heink as __ soloist Almost have been of a high, artistic order. In fact. the Comi 
all of these concerts were sold out. The novelties in this Opera holds the palm for valu operatic novelties of 
year’s Nikisch series were Bruckner’s third symphony, the the season. At the Royal Opera, Stenhammer’s “Fest f 
Reger symphonietta, ten Mahler songs for baritone, with Solhaug,” Max Schiliings’ “Der Pfeifertag und another 


orchestra, and three tone poems, to wit, Smetana’s novelty called “Der Lange Ker!” (by a mediocre German 





Vyse hrad, Ertel’s Der Mens ind Loeffler’s La composer and played only for pm litical re 





proved 
Morte de Tintagiles.” Dvorak’s D major suite was also of little or almost no value, and “Schiitzenliesel” and 
given for the first time in these concerts. Of the absolute Wolf-Ferrari’s “Die Vier Grobiane,” new works produced 
novelties the Reger symphonietta made a positive fiasco; at the West Side Opera, are both too frothy to be of 
Ertel’s “Der Mensch” achieved a “succés d’estime,” and genuine musical moment. The Comic Opera, on the other 
Laffler’s “Death of Tintagiles” met with a cool reception. hand, has not only revived Offenbach’s “Hoffmann’s “Er 
Only three of the Beethoven symphonies, the third, fourth zahlungen” and Donizetti's charming “Don Pasquale,” but 
and fifth, were performed, and Nikisch’s old war horse, has done Berlin a distinct service in bringing out Hugo 
the Tschaikowsky “Pathétique” was given but once The Wolf's “Der Corregidor,” a work which in point of unique 


soloists were Edyth Walker, Felix Senius, Friedrich rchestration, melodic charm and dramatic meaning, takes 

Weidemann; Lula Musz-Gmeiner and Mme Schumann- high rank among modern operas 

Heink, vocal; Mark Hambourg, Eugen d’Albert, Teresa eS 

Carrefio and Annette Essipoff, piano; Carl Halir, Fritz 

Kreisler and Anton Witek, violin, and F. Klingler, viola That disseminator of musical chaff, the concert of new 
The Weingartner series promised numerous novelties at compositions, has been in evidence this year as usual. Con 

the beginning of the on, but failed to bring them to Certs of original works have been given by Eduard Behm 

hand in the actual programs Georg Schumann's sym Halfdan Cleve, Martin Pliiddemann, G. Jenner, Robert 

phony in F minor was a dismal failure, and Hugo Kaun’s Wiemann, Max Reger, Lucien Flagny, Arthur Perberg 
Sir John Falstaff’ (humoresque for orchestra), an in- Hjalmar Bergstrém, Rudolph Bergh, Felix Weingartner 

teresting characteristic work, was misunderstood by most Gustav Bumcke, and similar joint programs by Martin 

of the critics The enthusiasm displayed was less than Grabert and Willy von Moellendorff, and the Polish com 


that manifest at the Nikisch concerts, owing, doubtless, t posers, Fitelberg, Rozycki, Lubomirski and Szymanowski 


the lack of solo performers, whose personal magnetism In most cases the works performed were either positively 


und individual effort seems to awaken more demonstra worthless or as ephemeral as “the snow upon the desert’s 
tive approval than the unified work of an orchestra In dusty face.” Busoni’s concerts of new and seldom heard 
sensuous beauty of tone and in detailed finish the pro mpositions likewise offered little of value. The most 
grams were unique, and it is sad to reflect that next year worthy event of this nature was the program given by the 
the master hand of Weingartner wiil not sway the or young Poles, which brought out several orchestral works 
chestra into making such wonderful musi As I have of real value, discriminating in workmanship and inspired 


mentioned before, Weingartner’s successor has not yet in theme 


been decided upon In fact. much agitation has lately Very few single novelties for piano were introduced. A 





been aroused in Berlin by the report that Arthur Nikisch concerto by one Singer, played by José da Motta, was a 
was to accept the position in Boston It would, indeed, be dreary mistake, and Frederick Cowen's concerto, introduced 


severe blow thus to lose the two great conductors at one by Carrefio, proved to be smooth, but rather colorless 


a 

fell swoop Still another concerto was that of Sergei Bortkiewicz. a 
Still another series of important orchestra concerts was youthful, but on the whole a creditable effort Americans 

given by the Philharmonic under the direction of Oskar also had a slight hearing in this line Two of Fdward 


Fried. These “Neue Conzerte” were established only this MacDowell’s sonatas and his piano concerto were played 
vear by the concert direction Leonard, but under Fried’s in concert 


Robert Hausmann and Bor H 
peared as soloists during t & winter 
Maurice Dambois, Eugen Malmeren, Ott 
Sandby Hug Dechert lienry 6 
Hemrnch Grunfeld a (; t 
A new stringed instr t ed 
what smaller than the ‘ lt 
n octave lower, w introd 1} I 
d Ochs play very we burt the 
cess \ ! r | t re re t 
ide by Dr. Bla it t “ tri 
tire set of h new tringe t ! 
t l, Vi is and basse rhe tire | 
trings played the same pieces tw f 
en upon the Bla nstrument that 
rough and complete Dr. Bla lt 
wt hi new tring and had 
would inevitably see a great dif 
d Italian mode We rtainly did s« 
ence, but not in the way Dr. Bla ! 1 © 
est was a complete victory for t ] 
Among singers heard ‘ rt the er 
eved by Madame S mann-Heink 
twice at Philharmonik necert ar 
Lehmann sang in four recita Ant 
Lulu Mysz-Gmeiner, in sever Mar 
with orche tra and once ‘ i 
t at a Philharmor (tte 
were Erika Wedekind, Kar S ] 
Heinemann, Richard Kos ecke, Clara | 
W ter, Rosa Olitzka, S$ me Lyx 
Godwin, Charles W. Clark, Madame W 
Felix Senius, Maria Seret, | wig fi 
bel, Sidney Biden, Paul K ers, K ] 
Dr. Ludwig Willner, Mme. Cha Ca 
Eweyk, Hermann Gura, Dr elix k 
Messchaert. Valborge Sv tr At 
Alexander Heinemann, the great rit 
pub luring the season ‘ than fort 
ert and in oratori rT the biggest 1 
here in ¢ season outside of opera. Of t 
tantes Felix Seniu the R ian tenor 
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virile leadership they have proved an immediate success By far the greatest number of Berlin programs were Eugenie stolts) ~ : the Dutch Quartet 
The programs have been devoted mostly to modern mu those given by pianists, violinists and ‘cellists and singers Sevcik, one The | harr rio wave 
sic. and have included such numbers as Strauss’ “Till Among the pianists we heard were Leopold Godowsky the Halir, three; the R in, tw . 
Eulenspiegel” and Mahler's fourth symphony Ferruccio Busoni, Conrad Ansorge, Teresa Carrefio. Alfred and the Lamond, three pve : 

The hard worked Philharmonic, in addition to render Reisenauer, Eugen d'Albert, Alberto Jonds, Ernst von = 
ing the Nikisch and Fried symphony programs has played Dohnanyi, William A. Becker, Ossip Gabrilowitsch, Mark Phes« t ! re 
in some ninety symphonic evenings of its own, under the Hambourg, Gottfried Galston, Georg Buddeus, Frederic plete. As over 800 concerts took place this 
direction of August Scharrer, and has accompanied sol Lamond, José Vianna da Motta, Dr. Otto Neitzel, Viadi- course, impossible to state the names of 
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Those I have mentioned, however, will serve to give a 
general outline of the past musical season in the German 
capital, By far the greater part of these concerts were 
arranged by the great Concert Direction Hermann Wolff. 
bureaus, Jules Sachs, Eugen 


But the other loca] music 
Stern and Alfons Leonard also managed a goodly num- 
ber t & 


There were only two concerts of importance last week, 
both of which were given by the “Handelstandens Sang- 
forening’ of Christiania, a male chorus of sixty-five men, 
directed by Iver Holter, and under the protection of King 
Haakon VII of Norway. The union gave successive con- 
certs in the Philharmonie on Tuesday, and at Beethoven 
Hall on Wednesday, singing as their first program choral 
works with orchestra, by Grieg, Nordraak and Iver Holter 
and a few unaccompanied numbers, and at their second an 
entire evening of 4 capella works by Halfdan Kjerulf, 
Nordraak, Alnaes, Grieg, Lie, Ole Olesen, Reissiger and 
The men sang with buoyancy and rhythm, with 


others 

refinement and with a depth of feeling excellently suited 
to the mournful harmonic tinge of Northern music. Their 
work with orchestra was somewhat ineffective, the tone 


volume of so small a chorus is naturally not tremendous, 
ind the powerful Philharmonic Orchestra slightly drowned 
The a capella numbers, however, especially 
Alnaes’ “Herbst,” were given 
Grieg’s 


out the voices 
Kjerulf’s “Brautfahrt” and 
with exquisite beauty of tone and interpretation 
unique “Kinderreim,” too, was sung with delightful humor 


ind redemanded 


eS & 

The Leipsic publishing firm of Breitkopf & Hartel 
issues the following notice concerning the Bach house, at 
[isenach : 

“Thanks to ungrudging sacrifice, the house at Eisenach, 
in which Johann Sebastian Bach was born, passed into 
the possession of the New Bach Association, at Leipsic, 
The unpretentious building to the 
road to the Maria valleys, at 

still gives the impression of a handsome 


January 1, 1906 
of the 

“rauenplan 21, 
Birger house erected soon after the end of the Thirty 
Years War. A few small alterations made during the last 
decade can be easily removed and replaced, according to 


right Anna and 


older sketches, The pretty garden behind the house also 
has the comfortable appearance of an old style garden 
owned by a modest citizen in those peaceful, unassuming 
times 

On April 1 the rooms formerly occupied by the Eisenach 


Stadt musikus, Ambrosius Bach, Sebastian’s father, will be 


leared of their late inhabitants, The inner rooms still 
bear their old stamp. Some simple chests and wardrobes 
of and before the time of Bach’s birth remained until 


lately in the possession of the eighty-seven year old woman 
who still likes to sit at the same window once occupied 


by Frau Elisabeth Bach (née Lammerhirt), the mother 
of Sebastian. The living rooms of the upper floor, with 
the small “Guckfenster” looking down on the house 


door and its old fashioned knocker, the lower sleeping 
rooms, to be reached by steps from this living room, the 
the 


kitchen have all been preserved in their old condition and 


room where Sebastian himself was born, and tiny 


The family room will be 
As the 
trifling later alterations have been removed from the other 


slight renovations 


made habitable 


need only 


is it was in those times soon as 


Ambrosius Bach's big four windowed 
teaching room will be used as a museum hall, and next 


rooms of this floor, 


to it a room each will be employed for the library and for 
he general paraphernalia of the museum officer. The ‘en- 


trance to all these rooms, the long spacious hall, can also 
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serve for the exhibition of art work belonging to the Bach 
Museum. The lower ground floor, which was not inhab- 
ited in Bach’s time, and only used by the brewing com- 
pany which had formerly erected the house, will in future 
be rented by the late owner of the house, the teacher, 
Reinhold Tappert, who will care for the museum 

t & 

The principal cost of the preparations will go for the 
protection of the house and for making the big two storied 
roof weather proof, as rain, wind and snow now have 
free entrance. By autumn the house, with its living and 
museum rooms, will be in good condition. From that time 
on it is a question of putting the house in comfortable, 
habitable order, of filling the museum rooms with every 
thing that has relation to Sebastian Bach and his Thurin- 
gian family and of presesving and honoring all such ob 
jects. 

Toward the attainment of this end the New Bach As- 
sociation reques's all who can to give active aid, so that 
in the spring of 1907, at the dedication of the house by a 
Bach festival, in Eisenach, the admirers of the great mas- 
ter can appreciate the preparation and exhibition of these 
Bach memorials with gratitude toward their deserving 
givers 

The following will be especially welcome: J. S 
works; manuscripts, facsimiles and duplicates; printed edi 
tions of every kind; letters and original documents con- 
cerning Bach; anything written concerning Bach; pictures 
of Bach, originals and copies; pictures of the towns and 
churches where Bach was employed and of the organs he 
tach employed 


3ach’s 


played upon; musical instruments such as 
in his works; works, handwriting, writings, likenesses and 
pictures of the other Bachs and of Sebastian's teachers, 
ancestors, contemporaries and pupils; Thuringian house 
hold implements of the time of Bach’s youth (1685-1695 
and earlier); ready money for the renovation of the Bach 
house, and for a fund toward amplifying and caring for 
the Bach Museum 

The Bach Museum is in charge of a committee chosen 


from the directorate of the New Bach Association, and 
consists of Dr. G. Bornemann (Ejisenach), Dr. O. V. Hase 
(Leipsic), Dr. Joseph Joachim (Berlin), Prof. Georg 
Schumann (Berlin) and Conductor Fritz Steinbach (Co- 
logne ) 

Contributions to the Bach house and museum may be de- 
livered to the Eisenach plenipotentiaries for the Bach 
house, Dr. G. Bornemann, Eisenach, Wartburgchausée, 
No. 9, or to Breitkopf & Hartel, Leipsic. Nurnberger 
Strasse, 36. Information as to gifts of the kind will be 


gladly received by any member of the committee by the 


directorate or by the president, Prof. Georg Rietschel, 
Leipsic. @ & 


A company with 
ample financial Belle-Alliance 
Theatre for a number of years and will open it on Sep- 
1 as the “Lortzing Theatre.” The performances 
will under the of Max Garrison, the well 
known singer, formerly of the Vienna Royal Opera, and 


Berlin is to have another new Opera 


backing has leased the 
tember 
be direction 


will include popular operas and operettas 
@ & 

On May 7, the birthday of Johannes Brahms, the mu 
nicipality of Hamburg will place a bronze memorial tablet 
upon the house of his birth in that city 

@ & 

The Bach Verein will give a Schumann festival at Hei 
In the morning, Lulu Mysz-Gmeiner 
of the evening a 
Schumann chamber music concert at 
Huvo Heermann’s Frankfurt Strirg Quartet and Profes 


delherg on May 13 


will sing a program “Lieder,” and in 


will be given which 


sor Wolfrum, piano, will take part 


te 
The Hardel festival, to be given in Berlin under the 


protection of the Crown Prince and the direction of Count 
Hochberg, has heen set for October 2s. 26 and 27 On 
the first Prof. Siegfried Ochs and his Philharmonic 


Chorus ; 


day 


will render “Israel in Egypt.” The second day 


will be taken up with an organ concerto, a chamber music 


O JONA 





duet, a “Grosso concerto” and the “Ode to Cecilia,” 

performed by the orchestra and chorus of the Royal High 

School, under Joseph Joachim’s direction. On the third 

day the Singakademie Chorus will perform “Belsazar 
Ze & 

The music festival at Bonn, May 22, will 
take the shape of a memorial for Robert Schumann, who 
died in that city fifty years ago. The programs will b« 
under the joint direction of Joachim Professor 
Griiter. Eminent singers, Ernst von Dohnanyi, 
Joachim String Quartet, the Paris Association of Wind 


a> 


23 and 24, 


and 


piano; the 


Instruments and the Berlin Philharmonic Orchestra wil 
assist in the performances 
The harmonium or reed organ, whose use as a h 

instrument and in small country churches has long bee: 

so popular in America, is just beginning to gain a foothold 

in Germany. Paul Koppen, of Berlin, has lately published 

a catalogue of harmonium music containing over 400 
hove 


Some of these are original harmonium pieces, 
of I! 


pieces. 
the majority 
During the past season the reed organ has been used for 


are arrangements we known classics 


accompaniments here in Berlin by such artists as Alex 
ander Heinemann, Lilli Lehmann, Franceschina Prevosti 
Selma Nicklass-Kempner, Marie Goetze and There 
Rothauser, and as a natural consequence the attention of 
composers has been directed to the instrument. Thus 
large number of compositions have arisen, which most 


strikingly demonstrate the expressive qualities of the mod 


for secular music. The interest 


ern harmonium even 
aroused in the instrument has been chiefly due to the in 
fluence of Paul Koppen His catalogue of mus 
greatly increased its use as a home and concert instru 
ment. The “Association of German Harmonium Maker 
has just passed a resolution to build instruments in the 
future exclusively on the disposition arising from Pau 
Koppen’s “Normal Harmonium Literature 

 €& 

Theodore Spiering, accompanied by his wife and child 
has gone to his summer home at Heppenheim Hesser 
(near Heidelberg), where he will stay until September 1 
preparing for his forthcoming season in Europe Mr 
Spiering will attend the music festival at Bonn this n I 
the Handel festival at Mainz, and, possibly, that of tl 
\lleemeiner Musikverein, at Essen 

@ & 

Eleanor Thackara, daughter of our new American ( 
sul General Thackara, and granddaughter of General W 
liam T. Sherman, is studying piano here with Mrs. W: 
helm Eylau. She played for me yesterday In the Lis 
“Liebestraum” nocturne No. 3, and in a Haberbier romance 
she displayed an excellent tone and a lucid techni Ab 
all she plays with musical intelligence and with feeling 
She is a very talented rirl 

J & 

Another pupil of Mrs. Eylau, who has done remarka 
good work during the winter, is Cornelia Keep, of Li 
Angeles, Cal. She also played for me, giving the “‘T ebe 
straum” nocturne, and the Chop G major nocturne a 
\ major polonaise I heard Miss Keep when s! tarted 
in here last fall Then she had neither tone r te vic 
now she is rapidly acquiring both. Her progress in tone 


especially has been very noticeable 


As I mentioned some time ago, Miss Keep 
successful in introducing the Dunning systen f tat 
for children into this city 
Pd << 
> >_> 
Richard Strauss has just finished a ng w 
chorus and orchestra, called “Bardeng the text of 
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STILLMAN-KELLEY 
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The Opera opened very satisfactorily last Thursday 


evening with “Tristan and Isolde.” The new tenor, Anton 
Burger (of whom it was said that his teacher, Jean de 
Reszké, thought very highly), if not exactly a “find” on 
the part of the management, proved a good singer, al- 
though his acting was not as satisfactory as one would 
have expected from a pupil of the renowned Jean; it was 
lacking in grace, for the most part. Herr Burger’s voice 
is of fairly light timbre, but of distinctly pleasing quality, 
and his phrasing and vocal finish generally were quite 
good. Frau Wittich was the Isolde; she was not quite 
tender enough at times, but on the whole hers was a re- 
narkably fine performance. She is one of the few Wag 
nerian singers who have a stage presence enabling them 
to really look the part. Mme. Kirkby Lunn’s Brangane is 
one of the.best things seen on the Covent Garden stage, 
and on Thursday night she excelled herself; it was almost 
the best bit of work done during the evening. The per- 
formance revealed the fact that the orchestra is every bit 
as good as it was last year, which is saying a great deal. 
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At the time of writing this we have had three perform- 
ances of the first “Ring” cycle, and “Gétterdammerung”’ 
begins this afternoon. While there have been some very 
fine pieces of work in the three operas already played, the 
performances have not been quite flawless; hard luck be- 
fell the management at the outset, for Mr. Whitehill was 
too ill to sing in “Rhe:ngold,” and although he appeared 
in “Walkiire” and “Siegfried,” his voice retained traces of 
his cold. Then, too, Wittich was too ill to appear as 
Briinnhilde in “Walkie,” although she was able to sing 

1 “Siegfried.” 

There were one or two things about the staging that 
were not quite satisfactory; the Valkyries’ ride was not 
so effective as last year and in 1903; also the dragon in 
“Rheingold” failed to make his proper appearance, and 
there were one or two other minor points which might 
have been improved. On the other hand, it must be said 
that the management has effected some changes for the 
better here and there. The new scenery painted for the 
second act of “Walkiire” is extremely fine, and the whole 
staging of the act is now put on much better. The fight 
between Hunding and Siegmund can be seen by every one, 
and a magnificent effect is obtained at the finish by illu- 
minating Wotan, as he steps in, with a fine red light 
Every one agreed, last Saturday, that the stage picture at 
this point was wonderfully beautiful. 

eS & 


In “Rheingold,” on Friday, Herr Braun took Wotan’'s 
part, in which he is not so impressive as Whitehill. The 
first scene was beautifully done and well lighted, and the 
Rhine maidens, Mmes. Nicholls, Burchardt and Grimm, 
sang delightfully. Herr Jérn, a newcomer, was not a very 
sprightly fire god, although he sang very well. Herren 
Zador and Lieban were splendid as Alberich and Mime, 
and Mme. Kirkby Lunn sang “Erda’s Warning” impres- 
sively. Frau Reinl was the Fricka of the occasion, The 
orchestra played magnificently and the performance went 
with a good swing. 














In “Walkire,” on Saturday, Herr Konrad, the new 
tenor from Cologne, made his debut as Siegmund. He is 
not an ideal exponent of the part, especially from a dra- 
matic point of view, but he has a voice that is much above 
the usual German tenor, although he did not make th 
most of it on this evening. The “Spring” song, for in 
stance, was not made as much of as it might have been 
The Brinnhilde was Frau Reinl, who played the part very 
capably, although not as Wittich would have done. How 
ever, with Whitehill, as Wotan, 
she made a fine effect in the third act, the orchestra again 
playing wonderfully. Frau Egli’s Sieglinde was a fine 
piece of work during the evening. Herr Kniipfer was an 
ideal Hunding, and Fraulein Grimm sang well as Fricka 
The Valkyries, among who were five English songstresses, 
made a good showing. 


who was most majestic 


fe & 

In “Siegfried,” on Monday, Herr Konrad 
again as the hero and sang much better than on the pre- 
ceding night. In the third act, with Wittich, he was ex- 
tremely effective. The latter, who seemed to have quite 
recovered from her indisposition, sang and acted glori 
ously. The Erda was Fraulein Grimm; the Waldvogel, 
Mme, Nicholls, the rest of the cast being the same as in 
the earlier operas. 


appeared 


Yesterday “Tristan and Isolde,” with Herr Burger and 
Frau Reinl, was given again, 
Mile. Donalda in the title role, Mile. Das (a newcomer 
from Brussels) as Siebel and M-. Altchewsky (another new 


“Der Vagabund und die 


and tomorrow “Faust,” with 


singer) as Faust, will be given 
Prinzessin” and 
Friday, and Herr Jérn, 
will appear 


The second 


“Der Barbier von Bagdad” are down for 


Herr Zador and Fraulein Grimm 


“Ring” cycle, on May 12, 14, 16 and 18, 
promises to be much better than the first. With Ternina as 
Van Rooyas Wotan and Wittichas Sieglinde, 
“Walkire.” 


Brunnhilde, 
an ideal performance of 
 & 


On Monday night a notice appeared m the opera programs 


we ought to have 


requesting people “not to use electric lamps during the per 


formance.” The fact is that a few people have raised a protest 
against the darkening of the auditorium during the “Ring.” 
Consequently, several have been using pocket electric lamps 
ind red and white lights have been twinkling out in various 
parts of the house during performances 


and there 


Pe ople nearest 


them have resented this has been an outcry 
\s the majority of the opera goers sensibly recognize that 
1 dark auditorium is an absolute necessity, the manage 
ment intends to stick to its guns and to prohibit this lamp 
business 


= & 


Things have been very busy in the concert room. Safon 
off attracted a large 
Orchestra’s concert at Queen's Hall on Saturday, 
had said that his interpretation of the“ 


audience to the London Symphony 
for rumor 
Pathetique” was some 
thing uncommon. So it was. In many ways it was the 
finest performance of the work that we have had in Lon 
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don. Most of us know the score of the symphony well is much marred by exaggeration of effects. The program “Ah, fuyez donce image” with much beauty of tone, 
enough, but Safonoff brought out points that seemed some- he was heard in was quite unhackneyed. In included Pergo although with a slight exaggeration of effect. The orches 
how to have been hitherto unemphasized. The most re- lesi's “Se tu’ mami,” Schumann’s “Sanger’s Trost,’ ra, under Cowen, was always admirable, and good readings 
markable thing about it was the unity of thought which Strauss’ “Standchen,” Weingartner’s “Ich denke oft” and of Beethoven No. 5, and Elgar's “Introduction and Allegro,” 
pervaded the whole four movements, as Safonoff rez Wolf's beautiful “Das Mihirad.” for strings, were given 
, a & e 
them, a note of defiant passion running through the whole Gt eet cc 
< 
' symphony, even in the last movement Oe Monday evening the ceventy-third anniversary of Harold Bauer makes his first reappearance here since his 
: 5 > a a ‘ Monday evening t ‘ ird anniversary of | . 
’ All the sweeping outlines of the work were made as big ; ale ' tag pe aie ast American tour tomorrow, when he will play Schu 
and imposing as ssible: the fi ‘ : Brahms’ birth was celebrated by the London Trio—Amuina : 
a posing aS poss ; the first movement was very c — WI : , mann's A minor concerto at the Queen's Hall Orchestra 
massive, the second duly elegi d ti , she Goodwin and Messrs. Simonetti and 1itehouse—who d 
‘ , € secon uly elegia, and the third (marcia) Ma » concert at Aeolian Hall. at which they ; symphony concert rhe rest of the program is devoted to 
" fave i special once « i Olid ail nen ne . 
was overwhelming in its torrential energy, the scintillating - $e 4 , ap. ’s tri i a @>) and ( i Wagner 
~ rime< the 0 poser § os Dp. < am nor 7 
opening being magnificently played. During the progress se ae od ‘ et ; rengetee 4 lie , ce & 
» ~ . ) . lz y oO “se ire artists 18 O oO n 
of the movement Safonoff did a characteristic thing. Where a = ralagpaciy dmedbrmg say tedepe a ’ j j 
finest things one can hear in London concert rooms, and Boris Hambourg gives the first of his historical ‘cello 
the march theme appears for the last time he stood, after ’ both ke th , , n Saturday, at the Acolian H 
: ughout both works th maintained an traordinarily CONSES CE OSCE UET, Gt UES SLUR Seas 
working up his men to the desired pitch of enthusiasm throughout 7 es ee Apne ta — et ae 
7 * high level, especially in the first mentioned trio = 
with his arms folded, just looking at them. ; " Yesterday aftern Blanche Marchesi gave her vocal 
. a eras atter Onl mancne arches gave ocal 
’ In the other items of the program Safonoff showed to ec 0 H ted Max Mossel rhe 
" ‘ ia al iceT ai a55i1510C0 > aA s Usscti ’ 
t almost equal advantage; the r ye osophy of . : , . , 
: , lud , an a é =: eflective philos. phy of the Mme. Malvin Imrei, a Hungarian singer, made her debut rt will be fully dealt with in the next letter 
: _ bls be a third act of “Die Meistersinger” was ad at Bechstein Hall on Monday. She is possessed of a so = <= 
mirably brought out, with ca f asi P tail : . = , 
; ; 8 t ee ng and detail, the prano voice of very fair qu: An air from Erkel’s Hun Nicholas Gatty's opera, “Greyste« recently produced at 
string jaying magnihcen Also. 4 ‘riorm . » > j j , 
: > we playing “y - * Also, the performance of garian opera, “Bank Ban,” was sung by her with much ef- Shetheld to be for ut the Crystal Palace Theatre 
Seethoven’s second sym i q o , ’ 
con ymphony was im Many ways most fect. also a charming Hungarian song by Kuliffay Isador May 24, | eM y-Manners Company 
admirable ; : FT : pa one 
Epstein, a pianist, played Poldini's W aldgotter ‘- v= 
= Jan van Oordt, t Brussels violinist, will give two 
Ze & : 
a > ™ ' m B . } first anne 
1 Safonoff will be a guest at the orchestra’s dinner next Eldina Bligh, a young violinist, who has often been heard 1 . lies . Qu 
Sunday, over which Sir / ack . . ; es al — , ae 
- uae which Sir A. Mackenzie will preside. He is before, gave a recital on Monday afternoon at Aeoliar ee 
in Paris for a few days just now, but he will be conducting Hall, playing Bach’s A minor concerto and Schumann's per om 
again in London next Monday at Vera Margolies’ concert Se tiaies e it, Benen O , Grace Whistler-Misick, of Chicago, is in London. She 
1 —T zs ‘ im sonata, wit senno Schonberge 
lhe latter will play Tschaikowsky’s first piano concerto t & Q , . 
eS eS & tee 
— 
on A new violinist, Sophie Roeder, heard at Bechstein Ha na Bourn, a young Australian pianist, will be heard 
There was but a moderate audience for the Albert Hall last Friday afternoon, showed herself possessed of som ( 
concert on Saturday afternoon, at which the Queen’s Hall good qualities and also some bad ones. Her technic not 
Orchestra and some well known artists appeared. Blanche perfect neither is her tone. but. on the other hand. she d 
Marchesi, in excellent voice, sang the Mozart air, ne yed a good deal of temperament in Vieuxtemy Snenget OTHER LONDON ITEMS. 
= ra Re k ad 4 layed 3 rood deal ¢ ament n ixtemp ! rth . 
L’Amero, from “Il re pastore, and Posti's Goodbye concerto, and pieces by Bach, Sarasate Hubay and D’An Lhe meert in aid of the sufferers by the San Fran 
in fine style. Mischa Elman played the Tschaikowsky con-  procio disaster whi was inaugurated by Emma Nevada 
certo most brilliantly, his unfailing perfection in the work at ee ! P n up owing to the message from the Presi 
‘= ‘= . S*vTs “ . : 
being marvelous, as usual. The audience were most en- ent, ref ng outside aid. Mme. Nevada had arranged every 
thusiastic, and even more so when he had played his other It was enterprising of the Queen's Hall Orchestra ma detai ft iffair the American musicians in London 
solos, the Chopin-Sarasate nocturne in E flat and Wien gement to let us have the composer's own idea as to how | f mified their 1 ure at forwarding so worthy a 
. ” Tr } } 1 ; id ; = ' ’ ; , ; F 
iawski’s “Souvenir de Moscou. The orchestra, in addi- Don Quixote hould be played Certamly Straus caus in fact, every appeal made had met with a hearty 
tion to the various accompaniments, played Nicolai’s nterpretation of the poem on Wednesday last shed a good and ready response e Scala Theatre had been placed 
“Merry Wives of Windsor” and “1812.” Gertrude Pep- ‘eal of light upon the work, although in saying this much a+ ep, disposal of Mme. Nevada, and no difficulty what 
percorn chose a group of Liszt pieces for her solos, giving ‘ere 1s not the least intention of depreciating Mr. Wood's over y d have be et with in disposing of the tickets, 
the “Liebestraum” and the familiar “Au bord d'un ‘cading of it, which is a very good one. Strauss, of course hat hese plans were frustrated The concert would 
Source” with much success gives a more intimate and personal idea of the thing, infus have taken place under the rect patronage of the Ameri 
St ng a tremendous amount of concentrated energy imto it n Embassy 
He delights in making certain details stand out, especially ae a 
Yet another concert on Saturday was given by Franz the most fanciful ones, such as the sheep” episode On 
, me sg ' do tonald t h 
Naval, from the Berlin Royal Opera House, at Bechstein the other hand, in the more romantic passages of the work An A: Home was given by Landon - ne ut his 
‘ 1 lence " d ‘ning he ‘ timan ras 
Hall. He has a tenor voice of good quality, but his singing Strauss got a great beauty of expressior st of the orches re em n Friday evening, when Mischa nan was the 
- ee - iiasne easier , bright particular tar of the casior Mrs. Landon 
tra, the latter playing admirably throughout. A big ovation - 
. lonald ‘ d ' , ' wurel ¢ hers gave 
RUBIN GO was tendered to the composer at the close of his perform- Ronald, Howard W Veet ind others gave 
: LDMARK ance. Mr. Wood directed the remaining familiar items of * "© Program in wht h Liza Lehmann accompanied some 
. of her songs lar , Q ild also accompanied several 
Lecture Recitais with Piano Illustrations the program, which included Beethoven's eighth symphony : ne : ; - Pe . one 
ot < ongs haritotr c1tn wa at € Nano 
144 WEST 127th STREET, NEW YORK Te ce mt 
At the fourth Philharmonic concert, on Thursday, Doh Eugenie Joachim’s puy Mi Rarwell-Holbrook, has 
nanyi played his own concerto, written in 1808 It 18 heen singit wit! es recently at several con 
pia) ging 
BASSO brilliant and complex, with plenty of Hungarian color, but erts. tw f g at Ipwich and Earlsham At 
Address: 142 West 9ist Street, New York without a genuine inspiration. He played it delightfully. the latter place e was heard in Gounod’s “O Divine Re 
Phone, 5865-J Riverside Franz Naval sang Brahms’ “Schlumerlied” and Massenet’s deemer” and Mendelssohn's “I Will ng Her beautiful 
‘ Conjure up in your mind the names of the few really great 
violinists who have visited this country during the past 2 years SEASON 1906-07 J. E. FRANCKE 
' and ask your musical memory if Maud Powell does not rank 
among them. NOW BOOKING STEINWAY HALL NEW YORK CITY 
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voice was specially spoken of and one of the critics said 
that her singing was “quite perfect.” She also sang for 
the yearly Primrose League meeting, at Albert Hall, when 
the Hon. Arthur Balfour presented her with a bouquet 
after she had finished the “National Anthem.” Mr, Bal- 
four was most complimentary about her singing. Her 
voice is one of great range and flexibility, as was shown 
by her performance of the operatic selections at Mme 
Joachim’s pupils’ recital during the winter. 

lhe supplement of a local music paper last week was a 
fine half tone picture of the young American baritone, 
Horatio Connell. All those who have heard Mr. Connell 
sing at the various concerts in which he has taken part 
during the winter appreciate the serious work of this 
young man and realize the fine future that awaits him in 
his profession. His singing of German songs has been 
particularly talked of and it will be some time before the 
excellent impression he produced by his singing of the 
‘An Ferne Geliebte’—so seldom heard—will 


cycle, die 


fade from the minds of those who heard him at one of 
the Nora Clench Quartet concerts., 

St A 

> - 


[he Morecambe Musical Festival began this afternoon 
and will continue until Saturday. At the vocal recital to 
be given tomorrow, Mrs, Henry J. Wood will be the vo 
calist, and on Friday the Festival Choir and an orchestra 


will give Parry's “Pied Piper of Hamelin,” Stanford’s 
‘The Revenge” and Humperdinck’s “Pilgrimage to Kev 
laar In addition to Mrs. Wood, the soloists will include 


Webster Miller and Frederic Austin. Henry Coward, Dr 
G. McNaught, H. Walford Davies and Ivor Atkins, organ 
ist of Worcester Cathedral, will act as conductors 

SS & 

Che third annual conference of the Girls’ School Music 
Union was held on Saturday at the Guildhall School of 
Che presidential address was by W. H. Hadow 
and other papers were read 
Methods of Teaching 
Theory and Harmony in Schools,” by E, H 
houghts on the Teaching of the Violin in Girls’ 
by Plunket “The Choice 


Music 


on “The Training of Taste,” 


by Emily Daynlond on “Practical 


Fellowes on 
“Some 


Schools,” and Greene, on of 


Songs.” 
KS oe 
= & 
The Lyceum Club, whose membership is largely com 
posed of professional people, musicians, journalists, 


authors, in fact of women who “have done something,” is 
now arranging to develop the musical side of the 
Concerts 


just 
club in a more thorough way than heretofore. 
have been given each month during the winter at which 
compositions little known or unpublished by modern com 
posers, British or foreign, have been produced. The re 
sult in several cases was that these compositions at once 
or 
of 


en 


obtained a publisher and came to be successfully sung 


played \ 


formation, 


are in 
that all 
gaged to perform at these concerts shall be paid for their 
This the 


way of already having its own club house in Berlin, while 


orchestra and chorus 


has 


club process 


and a rule been made artists 


services club is international in character in 


one will soon be opened in Paris, and possibly later Amer- 
ica will have a Ladies’ Lyceum Club affiliated with the 
one here, In Berlin there is to be a week of music at one 
of the large theatres under the auspices of the Berlin 
branch, the details of which are not yet thoroughly ar- 
ranged. Every month there is a conference of the musical 
leaders of the club in which questions of interest in the 
cause of modern music are the first of these 
conferences having just taken place, when Miss Smedley 
read a paper on the position of the composer, and Kate 
Emily Behnke described the work of the club. She spoke 
of the club’s protest inviting artists to perform without 
fee, and of the organization of international chamber con- 
certs and international orchestral festivals. A discussion 
followed, opened by the Hon. Everard Feilding, and in 
which Dr. Vaughan Williams, Josef Holbrooke, Mrs 
Newmarch, Blanche Marchesi, Nicholas Gatty and others 


discussed, 


took part. Eventually the club hopes to build a proper 
music room connected with the club house, which is in 
Piccadilly. 
fe & 
Among the important events of Easter was the visit of 
Mr. Vermandele to London, where he came to visit his 
old friend, Madame Moriani. This was the first time he 


had ever left Brussels, but Madame Moriani found it im- 
possible to go over to that city for the holidays, so Mr. 
Vermandele came here. For twenty-two years he was the 
professor of acting and declamation at Madame Moriani’s 
School of Music, in Brussels, and all who have ever seen 
Alice Verlet on the stage of the Grand Opera, in Paris, 
can judge of his superiority as a teacher. So it is no 
wonder that, during his stay in London, several of Madame 
Moriani’s pupils took advantage of his presence to coach 
with him during the two weeks he remained. William 
Waite studied the parts of Guillaume Tell, Mephistopheies 
and Wolfram; Madame Hands took French diction; Dor- 
othy Todd coached for Marguerite and Juliette, and Mlle. 
Beau as Manon and Mireille. Miss Beau, by the 
heard Mile. Verlet sing in Paris, and left 
home in that city to come to London, where she placed 
herself under Madame She has a 
beautiful voice and showed great aptitude for her art. It 
may be said that after studying with Madame Moriani all 


way, 


at once her 


Moriani’s instruction 


her pupils develop fine voices, a matter of congratulation 
to any teacher, 
eS & 

Elsa Reiss, who has sung so successfully since her arrival 

here, has become a member of the Lyceum Club 
Ze & 

[hat clever young pianist, Norah Drewett, has just been 
making a pronounced success at a symphony concert in 
Monte Carlo, where she played the G minor Saint-Saéns 
concerto, being recalled five times. It matter of 
special remark that an English pianist was never heard 


was a 


at the symphony concerts to so much advantage, one who 
combined such brilliancy and poetry. Before the concert 
there was a general expression of regret that her previous 
late in the 


so 


engagements had obliged her to appear 
season, but as it was her second engagement at the sym 





phony, she received the warmest possible reception from 
the orchestra and public, and her great success would seem 


to show that it mattered but littlke when she was heard 
She will soon be in London for the season. 
eS & 
The souvenir program of Margaret Vereker’s concert in 
aid of Princess Christian's Maternity Home at Wirdsor 
was quite a work of art. The cover in royal red had 


Windsor Castle as an illustration, with some tiny cupids 
in the foreground. 
mencing with the King, and also a long list 


There was a long list of patrons, com 
of those who 
took part in the program. These included, in addition to 
Julian Clifford’s orchestra, which opened the concert with 
the overture to “Poet and Peasant,” Ruth Clarkson, Frida 
Kindler, Maurice Dambois, Hon. Mrs. Julian Clifford, Ma 
Vereker, Marcus Thomson, th 
Misses Carbone, Lilian Maud Dalrymple and 
Manrico Bacci. A large audience was present that quite 


garet Lindsey Squire, 


Braithwat« 


filled Queen’s Hall, and it is expected that the special 
charity was greatly benefited 
eS cs 

Pauline and Emily Hook (sisters of Clara Butt) were 
ussisted by their brother-in-law, Kennerley Rumford, at 
their recent concert. These young singers have been heard 
in several concerts the past winter, where their duets have 
been enjoyed. In their own concert they were heard a 
soloists as well as in the customary duets 

fe & 

Maye Gray was assisted at her ‘cello recital by two 
vocalists, Effic TFhomas and Charle Bennett Reginald 
Clarke being the accompanist 

se = 

The music of Schumann, Bach end Brahms comprised 
the program of Eldina Bligh at Aeolian Hall yesterday 
Hirwem Jones was the vocalist and Hamilton Harty the 
accompanist 

Ss & 


rhe 


concert on Monday 


Hungarian songs given by Madame Imrei at her 


afternoon were greatly enjoyed S 


Liddle accompanied, and, as usual, in a most delightful 
way. 
eS = 
Stella Clements, violinist, who has not been heard in 
public for more than a year, made her reappearance re 
cently at Aeolian Hall, where her playing of the Max 
Bruch G minor concerto was much praised, her technic 


being particular spoken of. Rose Jesurun, Atherton Smitl 


\. M. Reeves and H Botley assisted 
eS & 

Mile. Guimaraes, the Brazilian pianist, who gave a recital 
last week, obtained the medal of the Conservatoire 
Vienna in 1903, and also the “Von Gomperz-Anton Rubin 
stein” prize. In 1905 she gained the diploma at the 
“Klaviermeisterschule” of Prof. Emil Sauer, and the “Emil 
Sauer-Nicholas Rubinstein” prize 

et 


Among the numerous violin recitals given the past few 
Sibyl Keymer last 


vocalist, with Charlton 


Th irsday, when she 


Keith 


weeks was one by 


was assisted by Sara Silvers 
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at the piano. Miss Keymer is a young girl still in short 
dresses 
° =e ad 
= = 
At the first of Violette d’Atl rec $s was assist rt 
by Luis Alvarez and Grace Thynne rhe first part of thc 
program was devoted to ope ic select s, the sec ] 
songs, among which were two Greek foll ngs, “Smy ‘ 
A | e Song” and ) r Low 
if /_ = Mis 
= & 
At the violin recital of Sop Rox Ne Be y , 
‘ wi 
two of Landon Ronald's songs lis June” and “Apr 
4 Here 
at se 
SS = 
Winifred Christie's program for her second piano re 
which took place recently, w levoted to three natas 
the Brahms F minor, Beethoven's C minor and Liszt's B 
minor 
nat « 
= & 
Phe program of Julien Het was 
ted entirely to songs by Britis! mposer Beginning 
with tl dificult “I No M He > 
by Walford Davies first gt p als eld anot! » 
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New Compositions by Mrs. Korn. 


Clara A. Korn, the gifted composer, whose excellent was 
work has often been commend i« un f Tur pr 
MusicaL Courier, has just put t a new opus, a f 
H Modern Dances,” for v n 1 piano, published by the Rut! 


Essex Music Company 
’olist Bavariar R n and 


and m eact re t the pmrece the pirit rhvthr 


of Egyptian, | 


dances 


characteristics and harmonic atmosphere of the countries 
portrayed are cleverly caug I yroduced. Mr Kor 
has a decided bent for melody of the sort that pleases wit! 

ut being banal, and her workmar Ip nh that a 
compositions, even the w ibly for the 

ire eminently worthy t gnitvy of being included in the 

yest concert repertory The Mod Dance " t 
lifhieult en ugh to seal them ft the al eur 

ey should find general and deserved vogue l 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, MAY 7, 1906. 


AVIS: LE CORRESPONDANT DU “MUSICAL COURIER 
DE NEW YORK" NE FERA PLUS MENTION DESOR- 
MAIS D’'AUCUN CONCERT, D'AUCUNE REPRESENTA- 
TION MUSICALE, POUR LESQUELS ON AURA OMIS DE 
LUI ENVOYER DES BILLETS A SON BUREAU. 

LA REDACTION. 


[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tux Musicat Covntza.) 

The large Sunday afternoon orchestral concerts of the 
Conservatoire, Colonne, Lamoureux-Chevillard and Le Ray 
have been brought to a close for the season. At the Nou- 
veau Théatre, however, a Sunday afternoon series of Bee- 
thoven sonatas has been inaugurated by Edouard Risler 


Ze & 

[wo concerts, a matinee and an evening performance, 
given in the Opera House, concluded the Beethoven-Berlioz 
Festival under direction of Felix Weingartner. The mati 
program consisted of “La Damnation de Faust,” by 
Berlioz, in which the big chorus of the Oratorio Society 
of Amsterdam was called into requisition for the first time. 
Lucienne Bréval, R. Plamondon (re- 
it was claimed, had become 


nee 


were 
Van Dyck, who, 
indisposed), MM. Delmas and Nivette. 
final performance brought a Beethoven program, 
the overture to “Egmont,” followed by the 
Fantaisie” for piano, chorus and orchestra, in 
which the pianistic ability, as well as the musicianship, of 
Harold Bauer challenged attention. Bauer's keen sense of 
the difference between solo and accompaniment playing 
called forth lively recognition with enthusiastic applause. 
His splendid performance will long be remembered; how 
he made the piano on which he played sound as well as it 


sok nists 


The 
placing M 


The 
opening with 


“Choral 


did is a wonder 

in the great “Ninth” of the Bonn master we heard an 
operatic quartet of soloists—Alice Verlet, J Passama, MM. 
Affre and Gresse, with the Oratorium Vereeniging d’Am- 
sterdam and the orchestra under the baton of Weingartner. 

The great choral society from Holland, numbering 400 
members, contains splendid material and sings in tune; but 
on this occasion many of the singers, mostly ladies, were 
placed disadvantageously, seemingly in the “wings” on 
both sides of the stage, so that a considerable part of the 
was lost—the sonority, the massiveness, the 
generally, of such a fine body of singers, 
being missed. The quartet proved to be better than usually 
encountered in this rather difficult combination, especially 
the Alice Verlet, whose high voice made her part 
comparatively easy. The ninth symphony is given several 
times every season in Paris, but never before in the recol- 
lection of the present writer has the soprano part been 
sung with such ease, clearness and beauty of voice as on 
this occasion by Alice Verlet, of the Paris Opéra. At the 
of the festival the eminent conductor, Felix 
was given an ovation and everybody was 


tonal volume 


“effectiveness” 


soprano, 


conclusion 

Weingartner, 

cheered 
According to the daily press of Paris, the first produc- 


tion of a new opera, in three performances for charity, has 
been a success. The opera, entitled “Le Clown,” book by 
Victor Capoul, with music by Isaac de Camondo, was pro- 
duced, mounted and paid for at the Nouveau Théatre by 
the composer, who is said to be wealthy and able to afford 
the luxury, the premiére of which he enjoyed April 24. 
A well known critic says that M. de Camondo proved him- 
self a better musician than merely an intelligent amateur ; 
that he had reached the height of compromise between the 
music of color and the music of science, between the Italian 
school and that of the French—beginning with Leoncavallo 
and finishing with Debussy; and that the text of M. Capoul 
was not lacking in the picturesque. The cast is conceded 
to have been excellent in all particulars, consisting of MM 
Renaud, Delmas, Geraldine Farrar, Margy! 
and Mérentie. eS & 

At the request of M the director of the Opéra 
Comique, André Messager, the composer of “La Basoche,” 
has rewritten the baritone role of Clément Marot 
tenor voice, to be sung by Ed Clément in the approaching 
revival of the work at the Comique. 

eS & 

“The Dream of Gerontius” to be given 
time in France on the 25th inst. at the 
the composer, Sir Edward Elgar, is expected to be present 

eS & 

Alberto Jonas, the Spanish pianist, has given his second 
recital in Paris, achieving a still greater success than at 
his first concert. His reading of the Beethoven 
111, called for much praise from the musical critics 
and pianists present; his group of Chopin numbers, includ 
ing the B major nocturne, the and 
the scherzo in C aroused enthusiastic 
while his Liszt playing earned for him a well merited ova 
Jonas is pleasing and sympathetic manner, has 
calling for technical 
with a touch 


Rousseliére, 


Carré, 


for a 


for the first 


Trocadéro, 


1s 


when 


sonata, 
op 
“Danses Ecossaises” 
minor, admiration, 
tion in 
poetry in his expression, and in music 
execution he displays a brilliant virtuosity, 
ever clear and crisp. The handsome Spaniard created a 
most favorable impression here, and future concerts of his 
welcomed with much satisfaction. 
eS & 

Two reunions of the students at the Vitti Academy pre- 
sented musical programs attracting the usual crowds. The 
first contained for voice, delivered by Minnie 
Saltzman Stevens, and for the violin, by Ernest Windust, 
a pupil of the Bohemian teacher, Sevcik, both participants 
receiving a full share of generous applause. The Rev. Mr. 
Shurtleff's “Not Unclothed, but Clothed 
Upon.” 

At the second reunion the program was taken from Bee- 
thoven, Mendelssohn, Mozart, Chopin, Liszt and others. 
Olga Loewenthal, possessing an attractive soprano voice, 
and Oscar Seagle, the excellent voiced baritone, were heard 


in this city will be 


selections 


address was 


separately and in a duet together. Mr. Seagle won the 
students with his rendition of “It Is Enough,” from 
“Elijah,” and Mr. Decreus contributed some well per- 
formed piano soli. Dr. Shurtleff discoursed on “Invisible 


Realities.” eS & 
Mr. and Mme. Ingo Simon (Eleanor Cleaver) gave a 
delightful recital de chant at the Salle des Agriculteurs, 
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their program including arias and Lieder from Handel, 
Brahms, Schubert, Palestrina, Saint-Saéns, Loewe, Gluck, 
Rossini, Delibes, Massé, &c. Both Mr. and Mrs. Simon 
have beautiful voices and sang in a manner deserving of 
all the praise and applause given them. Eleanor Cleaver 
has a contralto voice of which her teacher, Delle Sedie, 
is said to be very proud 
J & 

Mme. Riss-Arbeau, the 
assisted the violinist, 
a brilliant performer and 


At the Salle 
a successful concert, 
Enesco. Mme. Riss 
disposes over an enormous repertory, including the entire 
Liszt 


Pleyel, pianist, gave 
by Georges 
Arbeau 


1s 


and 


piano works of Chopin, Schumann, Grieg 
others, from memory. On this occasion her program was 
limited to César Franck (prelude, choral and fugue), 


a group of Chopin beauties and four compositions of G 
besides that writer’s sonata performed with the 
‘Prest 


Fauré, 


violinist, Enesco; two selections by Grieg; a 
Valse,” by A. Lachaume, and a taking “Bourrée Fan 
tasque,” by Chabrier 

Elyda Russell, an Australian singer, gave an enjoyable 
concert at the Salle des Agriculteurs, assisted by Sven 
Kjellstr6m, violinist. Her program embraced something 


from all schools, beginning with Scarlatti and Handel, and 


finishing with C. B. Hawley and Cowen. Miss Russell 
has a soprano voice of excellent quality and sings with 
good style. Her “Air de Sosarme,” by Handel, was much 
admired for its breadth and dignity; “L’Heure exquise,” 
by Sebastian B. Schlesinger, was another song that 
pleased, and the entire group of Scandinavian songs, by 
Sjégren, Sinding, Grieg and others elicited applause; so, 


too, several German songs, while Hawley’s “Sweetest 
Flower that Blows’ drew an encore. Mr. Kjellstrém is 
a thoroughly conscientious violinist who may be relied 
upon for true intonation, adequate technic and sound mu 
sicianship in his performances. He played the Tartini 
“Trille du Diable” sonata and smaller selections in a very 


satisfactory manner 


eS & 

Some other concerts requiring to be grouped for want 
of space in today’s letter are: At Salle Aeolian, Deuxiéme 
concert of L’Ensemble Vocal (Mme. Martilly, Mile. Rau 
lin, MM. Nansen and Sigwalt), with the concours of M 
G. Fauré and R. L. Feuillard in a program of Fauré 


compositions 
with Mlle, 
de Lausnay, violin, piano; 
Flora Joutard, piano recital, 
Brahms rhapsodie and Schubert-Liszt 
André piano 
Chopin. Florica 


de Buck and G 


miscellaneous program 


Dezsé Szigeti, 
voice, 


Salle Pleyel 


second Schumann “Carna 
val,” 
Salle Erard Salomon, 
Schumann, Mlle 
Jane Vieu and Paul Darvez, 
gram. Jacques Pintel, 
citals of Bach, Beethoven, 


modern 


Beethoven, 
with Mlle 
mixed pro 


recital, 
Solacoglu, 
piano and voice; 


excellent young pianist in two re 


Schumann, Chopin, Liszt and 


composers 


Salle des Agriculteurs—Mlle. Gaida, pianist, with assist- 


ance of Marthe Doerken, Elisabeth Deldicq and Albert 
Houfflack, in a program devoted to Schumann, containing 
the sonata in A minor, op. 105; fantaisie, op. 17; “La Vie 
et L'Amour d'une Femme,” &c 
eS & 
It is reported here that Guerrero, the pretty Spanish 


Vienna became 
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mentally unbalanced and had to be conveyed to a sanita 

















rium in the Austrian capital. 1inds focused as one, receive such instruction from people 
= = Wasuincton, D. C., May 16, rgot trained in the art of such practice. The work, too, is pre 
In order to contradict or to verify the private cablegram It would be difficult to produce in the District of Co sented in consecutive graded courses, bit by bit, beginning 
ippearing in the latest issue of THe Musicat Couki&k jymbia a musical event of greater educational importance *t the beginning, and going toward the end and 4 
received in Paris, your correspondent called today at the jhan this festival by 800 children of the public schools of ™ unded by ex nation, not by record of teacher it 
residence of Giovanni Sbriglia, the singing teacher, and the seventh and eighth grades, or about the ages of twelve ‘terested in the record 
found him, not in a sanitarium as stated in the afore- to fifteen The most salient point of this effort is the Adults invariably complain of the “dr idgery of re 
mentioned cable message, but, on the contrary, in his fact that the young musicians had received their educa hearsal The rehearsals for this festival held in sections 
home enjoying a hearty déjeuner with Mme. Sbriglia, his  ¢jo, music from the Government of the United States, ©! 200, 300 and 400 boys and gi t scl hours 
wife, who seemed much grieved over a report so false and free and without expense to them, in the interest of the © Saturday and holidays, were fully attended by eager 
incalled for, which she hopes to find contradicted at the ational music art of the country There was also the delighted members, whose enthusiasm and pleasure in the 
irhest opportunity. = = ndication that there is possibility of distinct success in WO'S seemed to grow with the “labor.” This because the 
Professor Dumartheray, the well known teacher of the teaching of music in the public schools, though the minds of the singers were prepared for the work to be 
French diction, has removed to 35 Rue de Berri (Champs work is as vet only in early stages of experiment and done The composition was not hammered into their 
Elysées). = = sadly lacking in thorough organization—especially in th heads heads by drumming repetition, in rote, dead fashion 
Alberto Bachmann, the composer violinist, has returned choral work of the schools is there marked advance it M 
to Paris from a successful tournée in Spain and Portugal. many important points over the adult choral work of th t St l M I 
= <= country, as seen in concerts, clubs and societies, even of ' - ene ' nm, we 
Today is the beginning of the “Concours Triennal” for pecs type. This does not mean that the work has yet reached | with f I t t i 
the Louis Diémer Prize at the Conservatoire. Nine com perfection, or even that condition that is coming in tl I n u I 
petitors, all “first prize” winners at the Conservatoire, near future It does mean that the young people are ; 
have been entered. The jury is composed of the follow the right road in choral work at \ s 
ing named pianists: MM. Chevillard, De Greef, Rosen In the present instance the tone production was admira The program | e tha t \ however 
thai, Bauer, Risler, Leroux, Pierné, Cortot, Lenepveu, ple round sweet, true, musical, unforced and entirely fre« 
Consolo, Safonoff and Moszkowski; with Fauré as presi from that “white” or “flat” voice associated with “schoo , . 
dent and Bourgeat, secretary The decisions will be re- singing” in its early days . = i ! 
ported in next letter Dem a-Heipe The enunciation was so distinct that at any part of th ' ole : 
a ig Convention Hall words were distinctly heard, tt . : : 
THE SWEDISH NATIONAL CHOIR COMING. sense conveyed without the aid and obstruction of pr 7 
he Swedish National ( ir of the Young Men’s Chr pages in the hands of the audience. They sang every wor . 
tien Ansnciat . Be P e to the Unite f the programs from memory and without book or papet ne er ee ares 0 often 
States this summer to make a tour { twenty-four cor onfine their chins to chests, clouding enunciatior ! , . ' 
certs This choir is acknowledged by the entire Scan lifying all impressiveness The life, force, reality and ' 
dinavian press to have reac! as high a p , € exce general carrying power resulting from this most log ‘ors soe \ 1 af 
ence as that maintained by the two university choirs of @™d primitive of musical essentials was noticeable ~ , 
the country, namely, TI Upsala Students’ ( r. whic [he concentration upon thought, and upon the leade 
captured the prize at the Paris Exp ition in 1867, and suggestions, consequent upon this release from notat 
the Lund University Choir, which visited the United States gave to the singers a power of response to sugg* mut 
some years ago. lhe choir that is coming to this « ! made expression seem natural and spontaneous. Su : : 
is made up of members of the different Christian Asso immediate reflection of leadership is rarely s h 
ciations in Sweden. It originated with a male chorus that under best diti rt , Ited fr he | ‘ , | 
sang at the Young Men's Christian Association World tice by school teachers of dwelling much upon the th . 
Conference, held in Amsterdam in 1891 At the following of a subject before treating it : ect acle ; 
conference, held in Londoa in 1894, the larger choir gain t magina t R und = fe g b ) 
great success at Queen's Hal This success led to the 1 | ! a | ho " heat 
formation of a permanent organization. During the past I so, by the w baton and 
decade concert tours have been arranged through Sweden yt rT ry . hild che W 
and Norway with great success. The chorus now numbers or of throat “sag” was observable on th evenings, and Q 
fifty-five carefully selected voices and is under the dire an entire verse of ng, diff t m interv n phrasing ‘ 
tion of Hugo Lindquist, of Stockholm, a musician of con and in expression, hummed rough | boys a git i . 
siderable renown in his own country, cantor and choir showed a remarkable breat! ntr ’ at ‘ 
conductor of one of the leading churches of Stockholm ind power to keep on the pitch t we remarka ) ' 
and a writer and lecturer on music Accompanying the This school festival of song was 1 how off or p ' 
choir also there is to be a soloist, John Husberg, a young ficial entertainment of “note singing Although mu 
baritone. Mr. Husberg is to assist in the production of remains to be done in the hoo n the matter of | 
the larger works. The programs for the concerts will, and scientific foundation, these young pe ‘ 1 re 
as a matter of course, consist mainly of works by the at sight all that they sang ranspose and writ I I 
Scandinavian composers, but compositions by composers knew keys and chords and mu wusical structure and 
from other countries will also be included. The first con- term The fundamental knowledge possessed by these & 
ert will occur in New York, June 17, and then the tour children even of the seventh and eighth grade “- 
vill include concerts in Worcester, Boston, Providence far surpassed that of the average adult nge } ° . , 
New Britain, Philadelphia, Pittsburg, Chicago, Rockford, society, even in oratorio society, of r day , ‘ 
Moline, Minneapolis, St. Paul, Omaha, Kansas City, Sioux Chis fundamental work, too, had been taught in classe ' 
City Cleveland, Jamestown, and a few other points ad setting at naught the theory and profitable practice that t rank | 
acent to these cities study “music,” one pupil must be alone with a teacher a ‘ ul 
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director, were accompanists at the festival. The group of in contact with live, wideawake singers and teachers from 
all parts of the United States, and cannot fail to acquire 
new and advanced ideas, and renewed energy and enthu 
siasm. This school offers to singers and teachers a special 
and unique course of study; a definite practical and logic 
ally formulated system; a study of the singing voice from 
the objective as well as the subjective side, where teachers 


music teachers is in perfect harmony, untainted by envy, 
jealousy or rivalry, all working for the good of music, as is 
possible only to teachers completely released of all com- 
mercial competition by being employed and paid by the 
State, and held responsible for adequate and successful 


Ihe teaching of music in the public schools must ever 
be of a fundamental and preparatory character. Even this 
department is much hampered in usefulness at present by 
lack of proper and complete organization (which is com- 
ing). But this successful school music festival held in 
Washington, D. C., May, 1906, speaks volumes in more 
ways than one, hope, encouragement and certainty, for 
that free musical education which is the only salvation for 
the national music art of this country, for national musi 


cians and for national composition. F. E. T 





THE A. Y. CORNELL SUMMER SCHOOL. 


\. Y. Cornell, well known as a successful musician and 


teacher, has acceded to the desire of many out of town 
pupils, and has decided on a six weeks’ course, for singers 
ind teachers, at Guilford, Conn. It is appropriate to call 
attention to the special capacity of Mr. Cornell as teacher 
of the voice He has devoted years of serious thought 


to the study of tone production under the most eminent 
teachers in this country and Europe, and has deduced a 
system of teaching which has been productive of unusually 
uccessful results 

In addition, Mr. Cornell is a most accomplished all 
around musician. He is organist of Calvary Methodist 
Episcopal Church, New York, where, under his capable 
leadership, the music has become a feature. The concerts 
of the Harlem Oratorio Society, 150 voices, of which he 
is also conductor, are notable events; artists of the first 


s soloists, and standard works produced 


rank are engaged 
Mr. Cornell has a tenor voice of splendid quality and ade 
quate range, and would certainly be in demand as a recital 
singer, did his many musical activities permit. His in 
frequent appearances in recital and concert always meet 
with success, as criticisms printed below attest. His method 
embraces the ideas of such authorities as Shakespeare, 
Henschel, Edmund J. Myer, J. Armour Galloway, and 
other teachers with whom he has studied, and is the out 
growth of years of study, research and experience, It is 
logically systematized and as taught at the Summer School 
is presented in six divisions, as follows: I. Freedom from 
muscular interference: II. Breathing and breath control; 
III. The reinforcement of high placing and low resonance ; 
[\ fone color and tone character; V. Diction; VI. In- 
terpretation. It is thus divided in order to have definite 
subjects for lecture and illustration. Each division, how 
ever, is constantly reviewed, becomes in fact a part of 
the next, until the climax, interpretation, is reached. In 
this way ideas can be gained on which the singer and 
teacher can work the entire year A short, but effective 
course in physical culture will be given in connection with 
the course The students will daily live in a delightful 


mu 
Corner Mitwaukee and Mason Sts., Milwaukee, Wis. 

One of the leading conservatories in the West. Experienced 
teachers and artists widely known give instruction in all branches of 
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cal atmosphere, socially and professionally; they come 








and singers can study practically, not only their own, but 
other voices. An attractive descriptive booklet may be had 
by application to Mr. Cornell, 503 Carnegie Hall 
ford, Conn., is a charming old Colonial town, on the Shore 


Line Division of the N. Y., N. H. & H. R. R., on Long 





Island Sound, seventeen miles east of New 
finely adapted to the needs of a summer school 
desiring to combine recreation and study will find the quiet 
of the old town, with its natural scenic beauties and his- 
torical charm, most attractive; it is about three hours’ ride 
from New York. Excerpts from two press notices follow: 

A. Y. Cornell 
programs offered here in recent years 
to show he is a musician of fine quality, who likes the best music, 
and disdains to propitiate a 


inferior and merely popular songs. He confirmed the 


THE LUCERNE, 201 W. 79th ST. 


THE MUSICAL COURIER. 


A. Y. Cornett. 


of New York, presented 
The chédice of songs suffice! 


ess fastidious public 


ression made at the last Orpheus concert 








of the true tenor quality, pure and sympathetic, and there is iu | 
singing a pleasing simplicity and freedom from affectation 
He sings with an obvious and ever present intelligence, whic 
showed itself in all the details of his interpretation 
the aria from “The Messiah,” Mr. Cornell’s voice is somewhat lig 
to achieve the breadth of style associated 

rendering was smooth, musical and in excellent taste By 
far the most interesting and really vital part of the program was t 

















superb group of German songs, by Schubert, Brahms a St 

* © *©* The interest increased steadily as rke 
way down to modern times A group of songs by Americar 
posers closed the program gr “ 

im a manner which called forth muse of e la 
audience after almost every Rey : 

The last function of the National Summer Sc fM 
which Edmund J. Myer is director, was a song recital g t 
Alfred Y. Cornell. Mr. Cornell is well known in New York 
musician and artist As rganist and ch aster he ha 
tablished reputation, and his beautif te voice nd admirable 
style in singing make him much in demand Mr. Corme was 
in an admirably arranged program Two scenes of e early Ita 
school, “Caro Mio Ben” of Giordar and “Lungi I Car I 
of Secchi, were given with simplicity and dignity M ( 
the requisite beauty of voice and control of cant g 
make his rendition of these songs er fying I 
tative, “Comfort Ye,” followed by “ : ae 
Messiah” of Handel, completed the f ¢ song 
devoted to works of the older school For his second g¢ 
songs Mr. Cornell gave six representative songs of t ( 
school—songs which make tremendous demands upon the v 
interpretative powers of the singer, ranging from the playfu re 
ness of the “Wohin?” from Schubert’s “Schone Mullerir 
the solemnity of the same composers, “Der Wanderer 
tensity and passionate fervor of Schumann's “Widmung 
gloom of Tschaikowsky’s “Nur Wer die Sehnsucht Kennt 
quiet beauty of “Traum durch die Das erung : the pa 
“Allerseelen” of Richard Strauss It is r fair t Mr. ¢ 
to say that in all these examples of the German song, 
sang in the original with admirable ction c wa vin te 
nically and from an interpretative standpoint, not y adequate | 
authoritative The third part of the song re r 
songs in English, songs of lighter character Here Mr. ¢ 
again displayed his versatility Two ntrasting songs {f G. W 
Chadwick, “Thou Art Like Unto a Flower and “A Ballad of Trees 
and the Master,” gave the singer opportunity for variety t 
color A little song, “Myrra,” exot n fi r, was giver 

charming tenderness “The Year's At the Spring f M H. H 
A. Beach, “In Moonlight,” a new song of Edward Elgar, and the 
playful “My Little Irish Girl” of H. Lohr, « plete a really de 
lightful program. Mr. Cornell was compelled t ‘ ! ‘ 
encores, giving Chaminade’s “The Little Silver Ring’ and I My 


First Love” of H. Lohr Troy Press 





Annual Opera Election. 


Che annual election of officers of the Metropolitan Opera 


and Real Estate Company was held last’ Wednesday morn 


ing George G. Haven was elected president, Charles 
Lanier vice president, George S. Boudoin treasurer The 
executive committee elected consists f the pre lent 1 


treasurer and D. O. Mills and A. D. Juilliard. F. H. Dodd 


was reappointed as secretary 


The new three act opera, “The Castilians,” by Erles 


will be given a production shortly at Brunswick 
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CREATORE’S METHODS AND SUCCESSES. 


In reading Creatore’s notices, one must interpret the word 








“band” to mean something entirely different from any 
thing ever known as that type of musical combination 
here is no manner of expression, by the most under 
s ng of i of musicians, that can convey t 
readers any velty, beauty and power of the 
music mace ro get t must be a hearer Phat 
English liences a c s not only concur in, but ex 
eed in favor ur home judgments in this matter, must 
be source of great satisfaction to all concerned, and also 
f nfidence as to the future of this remarkable musical 
body 
From Abroad. 
The London Daily Telegraph, the musical authority of 








Creator tands 1igt e ensemble is up t 
g ta rd, a 1 ense t of the machine 
rder, f i « % sa power, the playing f ol 
expre eness 1 p \ gt the per! r 
cas bserve t c icting may appear to be p 
t the est effects [ ‘ ed w plead now 
threat ng, now rging, now praying, now s iw tk 
empyre eights, again | ging to bottomless depths 
rking up t plendid maces, reaping great itbursts 
' ’ ' 
t applause Those in sear f anew sensation may we 
¢ recommended, not ur Creatore’s band, but t 
ee how he ducts it H Ss most de edly a new x 
r ence i d 1 we wort ne 





News 


Mail, Dramat Musical Standard 





Da Standard, Morning Post, Leader, Tribune, Black and 
White, Era, and Manchester and Liverpool papers unite in 
pinion as to this music, in the f ving sentiments taken 
bodily from criticisms 
Waener's whole theory of the intensification of harmony 
transmuted into bodily action, with convincing earnestness 
magnetic control and dominating impetuosity forms the 
keynote to tl marv nducting, which works sucl 
nders | he spectator the irresistible impression cor 
veyed is t the n cian re feeling and performing 
ntarily Indeed e seld thinks of players, instr 
mentation or leading pletely ne carried into the 
1 ind sentiment rt p wr c eader 
the pr ted re Every with it entime 
eaning, trembles thr ‘ re natur Phe 
tained effort f sentiment | tray keep the leader fairly 
eTir “4 tr TY nN t te Tit tu € 
ter y Ss 1 refi t gm the el i the ft 
N Englishman went t ear Ureatore musk vit mis 
givings that the enthusiast ments f Americ critice 
ome ‘ P It w evident that e leader 
us far fr the « t we aving their re 
‘ his performance ) i the whole ex 
traordinary He t f phrasing, the grasp 
f plastic rhythm and the fe @ for cantabile y to he 
ret with 1 rea great ! ri na t re cilectri« 
eT tha I t fic f xpre 
ind keener individ f feeling 
It i gat ear the uperb playing 
f Creatore band e a performance of the 
wusical prestige of 1 neerts, the musicians must of 
t be t te r h { reator memory and re 
irk tive percept f the modulatory obliga 
f al these musicians to tri 
effort t vl ly those who hear 
rn I rf ch vivid attentior 
: t car election 








} Fs +} 
is a masterpiece of execution. He then throws himself int His f 
the piece, art and soul, and by perfect control over his s he 
players, makes the composition live. He is a remarkable great idie 
leader of remarkable music I tl atest English n 
cal craze 
Creatore’s methods are entirely w | suf tiv NG 
effective In phrasing and intensity the sic has 1 ‘ I 
equa It is the most notable band concert London t 
ever hear It is remarkably shed and f fr 
le 4 t g t ramatic and i ght New 
lreamed tw f ry musica erpretat 
tion lirectior fs < 
. . | ' molv ¢t 
cr Creatore € t nply play 
’ ; 
ale ! Creatores et $ y which he worl 
- , 
“ “ \\ ‘ 
, t } n thor nd 
pectac r stvik es r \ ad nit 
ver his ans 1 achieves the effects at w I ( 
aims Hed ke his pe ple play t A _ 
ntr t ‘ | t | cs } | 
Cre re's ‘ vy for 1 , 
r ‘ ' ‘ WW 
' . ‘ ‘A } 
. , 
whole W er nig Parsif ‘ he Das ‘ 
t ifTTa ™ ‘ 
) g t ~ é 1 \ 
; ; / ; ; ; 
y 
; mr | | ‘ 
} y yp er W y 
before undreamed of le leans specially to t ‘ 
lramat nposit “Parsi 
Faust Carmen,” “Othe! l 
ranger ‘ f G 1 
fealt nd rench P not 
| ar Fre p 
! ta eT c 4 
Wall i l ‘ 
rgan selections, folksong hes rraneed 1 
Ss ' . 
‘ ‘ . 
v 
’ ’ ’ t 
' 
\\ 
P r y < real fer « ¢) . 
| | t f 
RB , ( R ed 1: New ¥ 
Tribune | r | | Ay ‘ 
Tribune, Journal a f \ 
nd Sout} te is F f .. ” 
ne of the true and sincere 5 ‘ 
fect ¢ 1 i ’ 
ts | 9 ' . 
uid f } A K tf ‘ 
pray em : 
tered ry ’ } 
ld and y re f 
tT ler | yp» ‘ 
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BROOKLYN. 

Fle 9 

Brooxtyy, May 21, 1906. 

The Brooklyn Arion Ladies’ Chorus closed the season 
at Arion Hall one week ago last Sunday night. William 
Grafing King, violinist, and Carl Schlegel, baritone, and 
the male chorus of the club, assisted. Arthur Claassen 
conducted. The chorus sang numbers by Von Wilm, 
Denza, Attenhofer and Gustav Hinrichs. Lillian Funk 
officiated as piano accompanist, and there was also a piano 
duet, an arrangement of the “Euryanthe” overture, played 
by Ella Beck and Rose Haesloop 

© 

Mr Stuart Close recently entertained the Froebel 
Chorus of Ladies at the Close residence on Hancock street. 
The music of the day included a cantata, “Hawthorn and 
Lavender,” by Fanny Snow-Knowlton. Mrs. Close, with 
the ‘cellist, De Nike, performed a Rubinstein sonata for 
piano and ‘cello. 

Hugo Troetschel, with several of his organ pupils and 
two vocalists, united in the one hundred and twenty- 
seventh organ concert at the German Evangelical Church 
Monday evening, May 14. Many music lovers attended. 
The program follows: 

Prelude and Fugue in C minor..... ae 
Walter H. Golde 


Allegro Maestoso e¢ Vivace, Second Organ Sonata.....Mendelssohn 
William Henry Richmond 


Bach 


Andante Pastorale .....ccccceeereeseees 
Harry Bade 
Soprano Solo, Elizabeth's Prayer, from Tannhduser........ Wagner 
Mary E. Meyerholz. 

Fugue in D major... pvemet 
Andante, from Organ Sonata in D minor. 

Alfred M. Adams, 
Organist and Choirmaster of Beecher Memorial Congregational 
Church. 
Fantasia in C minor (second and fourth movement)...Hans Huber 
Frank E, Freeman. 
Organist and Choirmaster of Maspeth M. E. Church. 
Alto Solos 
All Soul’s Day ..ccccccccccrnvceeceeesevesess Richard Strauss 
Dream in the Twilight........-cceecceeeeeeee Richard Strauss 
Secrecy ; ...Hugo Wolf 
Gertrude Hinz, Soloist of First Baptist Church, Plainfield, N. J. 
First Sonata in D minor (two movements).........++«+«+ Guilmant 
J. Everett Sparrow. 
Second Organ Symphony (three movements).......-+++++++ Widor 
A. W. Strom, Organist and Choirmaster English Lutheran 
Church of the Messiah. 


Car! 





Music fer the Sunshine Society. 
The musical evening at the eighth annual convention of 
the International Sunshine Society took place at the Pouch 


Mansion Thursday evening of last week, under the direc- 
tion of the music committee, Anna Louise MacFarland, 
chairman, assisted by the Laurel Sunshine Branch and 
Miltonella Beardsley. Mrs. Beardsley opened the pro- 
gram with a Mendelssohn caprice. Later, the pianist 
played a group of pieces, including the “Sonnette de Pe- 
trarca,” by Liszt, and “Der Contrabandist,” by Schumann- 
Tausig. As an encore, Mrs. Beardsley added a dainty 
gavotte. It is good news to hear that this admirable 
pianist is to return to the concert field. Other numbers at 
the concert were by Gretchen Heideklang, soprano; David 
Talmage, Jr., violinist; Julius Kirsch, baritone, and Eloise 
Higgs Kellogg, reader. Miss Heideklang sang “Spring 
Is Here,” by Dick; the “Irish Folksong,” by Arthur 
Foote, and “Love’s Springtide,” by William G. Hammond. 
Mr. Kirsch sang the “Evening Star” romanza, from 
“Tannhauser,” and “Valentine’s Prayer,” from “Faust.” 
Mr. Talmage played a romance by Svendsen, and in the 
two trios with T. Markham Talmage, flute, and Miriam 
Foster Gates, pianist; “The Serenade,” by Gounod, and 
“The Spring Song,” by Mendelssohn. 


“ 





From the Severn Studio. 

Mrs. Edmund Severn’s vocal pupils gave a musicale at 
the studios, 131 West Fifty-sixth street, May 21. The 
singers were Arthur Earnest, Lillian Weis, Clare Berger, 
Bessie Hough, Miriam Holbrook, Dorothy Dawson, Hattie 
Roth and Mrs. Frank Duffy. Arthur Earnest has just re- 
turned from a long tour with Whitney’s Company in the 
“Pink Hussars.” He entered upon a new engagement at 
the New York Theatre May 22. Nettie Vesta, one of Mrs 
Severn’s most brilliant pupils, is still making successes in 
vaudeville, and is already booked for forty weeks next 
season. Emily Batlo, the remarkable coloratura singer, has 
gone to Duluth to recuperate. Miss Batlo will do some 
concert work in the West, and hopes to return in six weeks 
to her studies with Mrs. Severn. 

June 20, 21 and 22 are the dates for the music festival 
in Springfield, Mass., given yearly by the pupils of Mr 
and Mrs. Severn in that city. This year the recitals will 
be held in High School Hall and over eighty pupils will 
appear. 





George Sweet to Conduct Summer Class. 
George Sweet is to keep his New York studio open the 
entire summer. This announcement was made last week, 
after Mr. Sweet accepted a number of teachers as his 
pupils for the months of June, July and August. There 


will be special classes for teachers, and many will be cer- 
tain to avail themselves of the privilege of studying three 
months with one of the most celebrated vocal authorities 
residing in this country. 

As usual, new engagements are reported for Sweet pupils 
Flavia Arcaro, a talented artist from the Sweet studio, 
has signed a three years’ contract with Henry W. Savage 
for leading character roles. Madame Arcaro created the 
role of Lady Anne in “The Student King,” De Koven’s 
new opera, which had its premiére in Chicago this month 
Madame Arcaro possesses a remarkably rich mezzo 
soprano voice of range and power, and exceptional dra 
matic ability and great personal beauty 

Miss Hutchins, another talented soprano, a native of 
California, who has studied for the past three years wit! 
Mr. Sweet, has been chosen as the solo soprano in the 
quartet of the Madison Avenue Presbyterian Church 
(Dr. Parkhurst, pastor) Miss Hutchins succeeds Effic 
Stewart in that lucrative position 





MUSICAL PROGRESS IN MEMPHIS. 
Memeruis, Tenr May ¢ ) 

The annual election of officers of the Beethover 
Club for 1906 and 1907 was held in the club 
rooms, on May 9g, with the following result Mrs 
Jason Walker, president; Mrs. E. 1 
president; Mrs. L. U 


Tobey, first vice 
Mason, second vice president; Mrs 
E. F. Stapleton, third vice president; Mrs. John Oliver, 
recording secretary; Mrs 
secretary; Mrs. M. T 


Leslie Myers, corresponding 
Napole« n 
Che retiring officers have done 


Roush, treasurer; Mrs 
Hill, honorary president 
much to aid in the wonderful progress made by the club 
As president, Mrs. W 
tact and good judgment, encouraging every effort and do 


A. Gage has been ideal, ruling with 


ing so in a manner that proved how great was her interest 
in the club. The past year has been one of the most suc 
cessful in the club’s history and no little credit is due to 
the untiring efforts of the retiring president. Memphis 
has long been considered as unmusical, but the influence 
of the Beethoven Club is rapidly being felt, and the com 
ing year promises great things for this popular musical 
organization. 


ce 


On May to the 
“King Rene’s Daughter,” at the Lyceum Theatre, for the 


teethoven Club presented the cantata, 


benefit of San Francisco's sufferers. It was given under 


the direction of Mrs. Jason Walker. The choruses were 
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splendidly given, with accuray of attack and much atten- 


tion to light and shade, the solos, duos, trios were excel 
lently sung and received merited applause. The cast 
follows: 

lolanthe Mrs. Cary Anders 
Marta .. Mrs. W. C. Early 
Beatrice Emma Adams 
First Soprano Mrs. John Cathay 
First Contralt Mrs. Frank Guthri 

( rus of La \ es 
‘as > 





On May 11 the two act “Beloocher of Be 
looschistan,” by Arthur Zollner, had its premiére at the 
Theatre. As Mr 


the public was naturally much interested 


comedy, 


Lyceum Zollner is a native Memphian, 


in the produc 
tion. The music ts “catchy” and melodious and the dia 
logue witty. This was the cast 

nkobus, De er i Be chista Lior ace 











Kirenzo, His Wife, the Que Yetta F " 
Kitty Kitts, Broadway Soubrett it ii ng 

Dr. Pillsenso, the Court Physicia Dan Reed 
General Benzienus, of the Royal Guar Ernest McG 
Rinzumus, who looks after the Royal Far Walter May 
Fluenza, the Queen's Maid Lillian ( 
Mank Her Sweetheart Edwin Browr 
Floray, Royal Cook Kathleen Ly 
Soporazio, Recorder f Complaint W alte W ainwrig 
Batacacino, His Assistant Will Freema 
Ecobabo, A Complainant kLwing | b 
Ducumboso, Also Complaining Clarence Tobias 
Siconalo, Another Complainant ! Sha 
Court Serenader I ( 


COLUMBUS. 


uBbus, Ohi May ré ort 
week in the month, and the 
Musical Club, of Akron, 
about all the time up to 


The May Festival, the first 


closing concert of the Tuesday 
took me away from Columbus 
and including May 10. The festival at Cincinnati has 
been so well written and reviewed by the Cincinnati cor 
respondent, that it is unnecessary for me to say more than 
a word or two in passing, and that is, that the numbers 


of visitors enjoyed the festival more than any previous 


one, and gloried in the directors’ decision to have Frank 
Van der Stucken train the chorus, as well as direct the 
orchestra he result has been a triumphant one Mrs 
Theodore Thomas wrote a « 
Mr. Van der Stucken, 


program, and her 


harmingly gracious letter t 
expressing her delight in the 
memorial appreciation of the choice of 


numbers She warmly commended the orchestra and 


chorus, declaring that Mr. Van der Stucken had carried 


forward her late husband's ideals. Many Columbus mus 


incinnati May Festival 


’ 


lovers were in attendance at the ¢ 

ee & 
One of the most interesting events of the season was 
the Friday morning lecture, at Phelps Collegiate School 
“Mass.” The Rev Fr 
structive 


quartet choi 


m the subject of the ancis Howard 


pastor of Holy Rosary Church analysis 
different divisions, the 
singing the separated parts in illus 
Haydn's Mass.” 


Sheridan Amelia 


gave an 
of the from ot 
Joseph's Cathedral 
Imperial 


tration The work used was 


The singers were: Mrs. James soprano 

Kronenberg. alto; Edward Alten, tenor; and Arthur Shan 

non, bass. Katherine Gleason played the acc: 
Ze & 


mpaniments 


Young has succeeded Emma McCarter as organ 
Miss McCarter 


Bertha 
ist at Broad Street Presbyterian Church 
was organist for over thirty years 

Ze & 

A Grieg program was presented at the last Twilight Re 
cital at the University. Grace Hamilton Morre 
ind Theodora Warmley Rogers, dramat soprano, were 


1 


the soloists The 


pianist 





“Peer Gynt” music was played by a 


Franc Ziegler 


quintet, 
violin: Edith Bratton, second violin 


composed of director and first 


Ferdinand Gardner 


Eckhardt 


power and 


Charles 1 flutist, and Mary 
Morrey played with her usual 


cello ; Howe, 
pianist. Mrs 
true musical understanding, the G minor ballade and pre 


lude from Holberg’s suite, “Waltz Caprice,” in E minor 
Norwegian Bridal Procession,” 
Mrs. Rogers sang “Two Brown Eyes,” “Song of Hope,” The 
"and “Good Morning Mrs. Morrey 


Rogers’ accompaniments in a way that cap 


berceuse and humoresqu« 
Swan in delightful le 
Swa lightful style 
played Mrs 
vated her hearers 
Theodora Warmley Rogers wil! sing with the Cu 
nita Symphony Orchestra next seas 
eZ & 
The Williamson Sisters’ Quartet concert in the Souther 


[heatre was great success 


with enthusiastic people 
2 2 
eS & 
the Gu Music Club was organized Saturday in Emily 





McCallip’s studio with thirty charter members and bright 
prospects for the future The age limit is fourteen 


twenty 





Mary Beesley Adan f Har rt Seminary, Gaml 
ang the offertory at Broad Street M. E. ¢ ast S 
day Mrs. Adam is head of the vocal department at H 


court 


Musical Club, of Akron, closed a success 


*hengrin”™ in concert form Ihe chorus 


The 1 


ful season with “Le 


resday 


had about 100 selected singers, which was accompamied by 


wchestra, pipe organ and piano, all under the direction of 





Emil Ring, of Cleveland rhe 
Griffin, soprano, of Chicago; Isabell 


New York; Evan Williams, tenor, Akr 


Luckstone aritomne New York Fran Sadler ba 
Cleveland, and G. ¢ Donaldson, baritone Akron L he 
rganist was William K. Breckenridge, of Oberlin; the 


rchestra was a 


pianist Katherine Bruot, of Akror he 


ec ed ‘ from Cj jieve and i pera wa ‘ n 
creditable manner The quality of the tone in the chor 
numbers was far above the average nm ac nt of the 
ingers of the club joming im the chorus The director f 


the club are: Mr Edward Otis, president; Mr R. M 


Sieberling, d 


mmpanist for the opera (Mr 


rector ! pr maT mm | t acs 
Bruot the ofhci accompa t of the clul Mr 
Br t w bly nded | Mr Breckenridge at tl 
Tra 
S 3 
M i Huffman Wolfe fe recently 1 broke her arm 





- - 
‘ phere rf nd al t Akron, OF i il cer 
um n c folk wl 1 lift tt i I 
earned while tarrying within its | pitable borders for a 
last week. It is a city set upon | iving a 
pic, t ving pt the last 1 te everytl ‘ 
tw t irp yw ] it ember I 
lay M b ip tt t New York whe they wa 
to coach for a « Ti t r f I W in is at home, he 
is the authority One is surprised to learn how larg 
the number of well known musicians who call Akron home 
Those wl re most widely known are Evan Williams 
tenor; Gwilym Miles, that splendid baritone Tibor Rem 
env i the la well k nist: Gertrude eber 
ing, contralt Mrs. Edward P. Ot sopramn Anna Alli 
m Jone Rank formerly { Zanesville, we know "W 
{ 1 ni ! ny eT 
eS & 
Tue Musica Courter has hundreds of readers in ( 





lumbus now to one of a year ag lhe 







































































beginning to see that the only way to keep im touch wit! 
the music world is to read THe Musica Courter 
= <= 
Mrs. Dan Law Smith entertaime i I ner pres 


afternoon at the Iwilieht Concert The ladies making 
up the party were Mrs Abram Brow: Frances Hauser 
Mooney Rosa | Ke | elle Hort Mr CLeorge | 
Spahr and t ‘ I gram was pre 
ed by I bers 
—- as 
S— 


| May Sa ti 
CLEVELAND 
> Tue Ae ; 
‘ , 
e f | e { 
May Festival rather militated against | sending his 
corresp ‘ S } re he | be ead 
ng the trenu le W h has te t wit! <s 
MI \ ' 
f the batt i ed away and lebr he 1 
aunaged to res 4 tew tact y | tere t you 
adet 
@ 
An interesting ng and violin recit was given at the 
Clifton Cl ne evening t w w Harriet | ter 
niralt f New Yor! ur Sol Mar ! \ nist, of 
t city Mrs. | ter was heard ‘ by Germa 
| ‘ English and A 1 dist ! 
h art versat y m their 1 Her voic 
af ant contrait ] 4 ’ y 
l ne c Ma “ “ the 
played Grieg l ‘ ip nite 
g t r I w { ti Mare 
wa iT ; ; } fa *} 
‘ a ( ita wa wit! C ecit w 
h « yed by ge a pt sudience 
—s eo 
Charles E. Cle | ‘ lirectorship of tl 
Ss ers ( | ler ‘ 
gan recital work 1 { } 
perior me ‘ ! 
pportunitic t I whict 
tends t ¢ } ; pe 
( b has mad ’ t if , 1 of 
work has beer ! bly ¢ W wi 
r ha i vet r | p> P ! 
umes hav beer I ned ect ! “ d 
rect hip, but as I de with fact l w ‘ r 
ae 
¢ na i 1 ert ~ y { 
y f May ! Gowgor . he rtiet 
‘ ; } ‘ . with ' ; » 
b No s nger | 1 gr er here tha he for 
voice, vibr 1 re nt ed wit! h fine 
artist liecretion " that } oneat ‘ 
’ ' 
itive of ar vation Gogcrza ne of the gifted few 
wh beside u rtistic equipment, gives to his work a 
mal and ; na free { nd 
exagwera . he ‘ boot ‘ } 
terpret 7 +} , ‘ ‘ ’ , 
gence, The singing houg 
“ at it ! " Iw yg 
y MacDows und N le were given with «plend pirit 
and dynamic < ring What tl ! j 
finer details of emotior loring in the exposition of the 
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emotional significance of the verbal text. The mere use 
of dynamic contrasts does not give emotional expression 
to ensemble work. In matter of attack and general en- 
semble the club does effective and praiseworthy work, and 
I look for still greater improvement in expressional in- 
terpretation, All of this depends upon the director who 
must understand the value of tonal coloring as differen- 
tiated from mere dynamic shading. It is in this one point 
that Clemens’ work with the baton has been amenable to 
criticism. And to ensure this emotional finish the di- 
understand the voice and the methods of 
imparting tone coloring. Repression and intensifying of 
of more value in ensemble than blatant climaxes 


rectors must 


tones 18 
Noise does not 
than kettle drums, approximate the delicate subtleties of a 


express the subtler emotions any more 


string orchestra 


os 
J 


Ella Warren Clifford and Ray Williams gave a song re 
cital at the Mosher studios on last Thursday evening. The 
1 Mosher’s ad 


recital was one of a series being given by 


vanced pupils 
et 





Harry Cole, whose singing in the recent Saint Paul pro 
duction has met with universal praise, assists in a presen 
tation of “The Creation,” at Oberlin, in the near future 
Cole is making a‘ fine success of his oratorio work to 
which he has of late been giving his attention 


a —-* 
a v= 


Francis Sadlier sang at Akron this past week im a con- 
cert rendition of “Lohengrin,” and I am informed scored 
« distinet suce Evan Willian was also in the cast 
and I am told never sang better than on this occasion 
Warren Whitney, a tenor of rare lyric 
“Prodigal 


Sadlier and H 
quality, sing at Hiram next week in Sullivan's 
Son.” 


—-s ee 
- ‘= 


My impressions of the Cincinnati Festival were most 
favorable. It was a notable event and served to prove 
the standard of musical culture in the Middle West. Van 
der Stucken handled his baton with a master hand and 
displayed qualities as a director that place him with the 


best in the country—imported or domestic. Elgar's com 


positions impressed me as the work of a_ splendidly 
equipped musician whose command of technical resources 
ind grasp of orchestral coloring are far in excess of his 
inspiration. One looks in vain for the intellectuality of 
Brahms, the emotional intensity of Wagner, the noble dig 
nity of Beethoven or the flamboyant heresies of Strauss 
Elgar impresses me as a musical moon whose light, agree 
able though it may be, is but a reflection of the radiance 
of greater suns. He doubtless marks an epoch in the his 
tory of English music, but hardly in the world’s history 
My impressions, however, are purely a 
matter Musicat Cor 


rier’s readers can eccept them for what they are worth 


of creative art 
of the personal equation, and Tri 


On my return from Cincinnati I rode in the very con 
London tenor I 


geivial company of John Coates the 
found him a most agreeable artist whose ideas of art are 


sive and idealist He showed me some fine criti 





sms on his appearances on the Continent in “Lohengrin,” 
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“Faust,” “Romeo and Juliet” and other operas which I 
carnot now recall. His repertory embraces operatic roles 
in English, German, French and Italian, so I credit him 
with linguistic as well as musical versatility. Contrary to 
the eminent opinion of the Tribune critic and Grove ex- 
purgator, I was favorably impressed with his work at the 
festival. His voice is one of sympathetic lyric qualities 
and he uses it with artistic discrimination and intelligence 
His method is free from obtrusive and blatant yawping 
Personally I prefer the persuasive style of vocalism to the 
aggressive generally adopted by the street huckster. 
J & 

Our musical season is on the wane, but casting a retro- 

+} 


spective glance over its history it can be considered the 


most successful and progressive in our chronicles. There 
is a latent appreciation of art which is slowly but surely 
awakening, and the near future will see our fair city con 
spicuous among musical centres of prominence. That is to 


ay, for the West Witson G. Situ 


Myrtle Elvyn’s Holland Successes. 


Dutch have succumbed to one conqueror 
Myrtle Elvyn, of Chicago 


Che invincible 

to the charming girl pianist, 
With what unconditional surrender they yielded to her 
pianistic power is evinced in the following press notices: 

The American pianist, Myrtle Elvyn, won a complete and legiti 
mate success here She played Schumann's “Symphonic Etudes” 
Her technic is eminent, and many of 
her touc) 


with finest subtle shadings 
her masculine colleagues might envy her the power of 


-*e Nieuwe Rotterdamsche Courant, Amsterdam 


The pianist, Myrtle Elvyn, is incontestably extraordinarily gifted 
und one can easily forgive her if her temperament brims over a 


When she shall have learned a little more cor 


trifle at times tr 
n this direction, she certainly cannot but attain the greatest suc 
cess, even with the most formidable critics And that she can do + 
even now was revealed through the genuinely poetic art of 
livery in the Chopin G major nocturne, which, along with the Li 
twelfth rhapsodie, I count among the best offerings « 
All in all an exceedingly unusual newcomer * ¢ @ 
Handelsblad, Amsterdam 

The pianist, Myrtle Elvyn, made her Amsterdam debut yesterda 
in the hall of the Concert Building, winning a big succe The 
listeners found a great deal to delight them in the style f the 
young pianist, who is endowed with conspicuous temperament, and 
knows how to produce quite surprising eficcts Her touch is re 
ally marvelous. One would scarcely believe that a girl so young 
could have at her command such a means of expressi She played 
the Schumann “Symphonic Etudes” with most sovereign bravure, 
and quite surpassed herself in her brilliant reproduction of the Liszt 
twelfth rhapsodie; and then as encore came Ct in’s G major rt 
turne, played with purest poetry Heet Nieuws van der Dag, At 


sterdam., 


Myrtle Elvyn, a cl 


It goes without saying that the pianist arming 
young newcomer, certainly is advancing t a brilliant future At 
the close of her concert we left the hall convinced that we had 
heard a great artist. * * *—Land en Volk, Haag 

The American pianist, Myrtle Elvyn, has at her disposal ex 


traordinary technical powers. She handles the keyboard in grand 


jose style, and withal never passes outside the bounds of the beauti 
ful The numerous audience distinguished the young artist by 
mercy upon her until she was com 


. * *—Dr. de Jong, in Het Vater 


stormy applause, and had no 
relled to respond to encores 


und, The Hague. 
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Organ Instruction 


GUILMANT ORGAN SCHOOL 


WILLIAM C. 


SEND FOR NEW PROSPECTUS 





34 West 12th Street, New York 





Planning to Study Opera in JacKsonville. 


Jacxsonvitte, Fla, May 16, 19 


Jacksonville society owes much to the progressive spirit 


of the Ladies’ Friday Musicale. The new year book, giving 


an outline of the programs for the season 1906-1907, has 


At the first meeting, November 2, the sub 


been published 
ject will be Gluck’s 
second meeting to be held November 9 


“Orfeo,” and the subject will be con 
tinued at the 
‘The Marriage of Figaro” will be the topic November 1¢ 
ind “The Magic Flute” will engage the attention of th« 
members at the fourth meeting, November 23. “Fideli 
will be the topic for November 30. In contrast to this the 
club will discuss “The Barber of Seville” on December 7 


rhe club will have an open day December 14, and the 





meeting for December 21 will be omitted on account of the 
upproaching Christmas holidays December 28 the ib 
will take up “Der Freischiitz.” The first meeting in the 
new year, January 4, will be devoted gue 

and second meeting in the new year, ‘ bring 
forward “The Flying Dutchman 1 pro 
grams for the remainder of the season are as follows 
January 18, “Tannhauser January 25, “Le Prophet 
February 1, “Lohengrin”; February 8, “Rigolett La 
lraviata”; February 15, open day; February 22, “Tristan 
and Isolde”; March 1, “Die Meistersinger’’; Mar 8 


March 15, “Carmen”; March 22, “Das Rheing 


“Aida” 
Walkure”; April 19, “Siegfried 


March 29, April 12, “Die 


April 26, “Die Gétterdammerung”’; May 3, “Parsif 

The officers of the club and chairmen in harge 
programs follow 

President, Mrs. J. ¢ Darby; first vice re M M re 
ery Corse; second yice president Mrs. Chas. Davi re neg 
retary, Mrs. Norman Merry rresponding secretar Mrs. ( H 
Smith; treasurer, Mrs. Louis Christopher; librarians, Mrs. Or ar 
and Mrs. Vance; committee f literary branch, M \ Ss 
and Mrs. John L'Engle; executive board, officers with Mr D 
las and Mrs. Jennings; ac« Mrs. ( a Davie M 
Orchard. Ladies in charge f gra N I M ( " 
Mrs. Orchard; December, Miss Locke and Mr I : 
Mrs, Groover and Mrs. Lampkin; February, M J R M 
Matthews; March, Mrs. Davies and Miss | I R \ 


May, Mrs. Perry and Mrs. Vance 


The Cecilian Club, of Freehold. 
Freenotn, N. J May pot 
The Cecilian Club, of Freehold, N Be continues t work 
quietly but effectively for the 


community. Artists of repute from New York are 


’ 


idvancement of good 1S 
in this 
frequently engaged to assist the club in the presentatio: 
of good music At the last concert held in the chapel o! 
the Reform Church, the program was contributed by Helet 


Niebuhr, contralto; Arthur Parker, violinist, and Mrs 


John B. Conover and Rosalie Conover at the piano The 
program follows ‘ 
Sonata for Violin and Piano 13 Gt 
Mr. Parker and Mrs. (¢ 
Plaisir d’Amour Martit 
Amarilli, mia bella Ca 
Il primo Amore Wid 
M Niebul 
S enir de Bade, Fantais I 
Mr. Park { ( < 
Dein Bil 
Die Lorelei 
M N te 
Ziguenerweisen Saras 
M I M ( ¢ 
Gae To Sle W 
Time f Ma ry Sa 
Heart I a ( Gamt 
Auf Wied he N 








Hotel Victoria 


NEW YORK 
BROADWAY, Sth AVE., 27th ST. 


In the centre of the yo district. Absolutely fire-proof. 
modern, first-class hotel; complete in all its appointments; 
furnishings and decorations, entirely new throughovt. Accommo- 
dation for 300 guests. BO rooms. Rates WO up. With bath, 9250 
up. Hot and cold water and telephone in every room, cuisine unex 


celled. 
48 & GEO. VW. SWEENEY, Prop. 
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MUSIC IN CANADA. 





ToRONT May 19, 1906 
fenefit performances will be given by the Toronto Press 
Club at Shea’s Theatre on Friday and Saturday, June 8 
and y His I ACC cl y | f {aTey His Honor the Lieu 


tenant Governor, and Mrs. Mortimer Clark, and the 








This evening, at Ottawa, Benjamin Sulte w 


byterian; Emma J. Pentecost, contralto, Unitarian Church 


Edmund Killer, bass, Berkeley Street Methodist; Walter French-Canadiandolk songs. Mr. Sult« Po { ' 
Roddis, tenor, Unitarian Church und litterateur 
oe = eS €& 
At West Association Hall, on Thursday evening, May 17 \ new organ is being built for Bank Street P: 
in artistic recital was given by two clever young ladies Church, Ottawa, by the Toronto firs {f Rreckles & M 


Maude E. Gillman, reader (of the Metropolitan School of thews 
Music), and Angela Breen, pianist, pupil of Peter C. Ker ce & 











Premier of Ontario and Mrs. Whitney have extended their nedy. of the same school It is announ< that Kulx will play at t kk 
patronage to these interesting events Robert Stuart ee he Ottawa May 
Pigott, of the Toronto Conservatory of Music, w play 4 successful elocutionary recital was held at Brandon o eS €& 
the part of Sir Hartley Chilworth, in “Liberty Hall,” May 8 by pupils of Wallace Graham, assisted by Mrs Under the capable directior Arthur D ( 
while Douglas \ Patterson, the gifted young Cana Watson-Bewell, sopram Mrs Gillespit Cooke pianist Mr Holy City “ ng at Knox ( (Ottaw M 
r, will be William Todman Bewell, baritone, and Mr. Park, violinist Phe lence = = 
= = was ire ind representative I W M - ( iv 
Able contributions Mr. Parkhurst’s third issue f Ss & fu t M ) 
Tr} include Reminiscences t Alban Dr The number of 1 tudents tt { la ce t t mt and ther 
; Smit} S I M Rober ever increasing, and many sacrifices are ften made by = © 
»S t Pigot ( r st rd \ S. Vogt Pheory those w re aml st ecure a tl re ed t At the Ont Ladi ( \\ 
Relation to Pia Playing rank S. W nat and ervatory, scho college Scholar whicl \W S 
Student Life in Leipsi 1 M. Fiel ffered, often prove to be great help t biti [ \ 
- ae et ae ’ eresting ' 
Dr. F. H. Torrington and Mrs. Torrington will vis Next seasgn there will be a full orchestra at the Toront s ‘ bk , 
he West this summer, going as far Vancouver and Conservatory of Musi An eminent Toronto musicias = 
Victori Dr. Torrington wiil give organ recitals at Sault whose name is shortly to be announced, has been selected Vhe death of Douglas Hope B 
Ste. Marie, Port Arthur and Winnipeg s conductor for this important organization. Mrs. Adan gifted . 
ao se 
— ~ son's string orchestra and an orchestral class will ne to d gt I Woes 
\ general meeting of members of the National Chorus tinue their good work, so that there will be mar ppor Mond M P 
was held at Massey Ha May 15 Applications for tunities for students of the Conservator t tudy ' i fortmignt s ne 
nembership should be sent at once to the conductor, Dr.  certed numbers = 
Ham ee W. ¢ ( l p t r t 
oe , 
rks a Mr. Broome, formerly of Montreal, will next season be —_ Ned at | Um M ' 
It is probable that George Dickson, M. A., will establish . t at 7 tv ¢ t 
: 1 member of the Toronto Conservator f Music's facult 
in New York on Fifty-fourth street, between Fifth and ’ f \ ! 1. In Ro 
E : E in the departments of organ and voice This appointment 
Sixth avenues, a young ladies’ school similar to St. Mar- . |. eh ann ton he Manne t ENE cle A t Knox Charch, Ottaw 
garet’s College, of which Mr. and Mrs. Dickson have eho w , erg - ie » ae biggles = . = & 
toate, ‘tn: Geant... Shia-tinen, te conned: eetien on nized as a leading musician in the Canadian metrop . ‘ . . , 
; ’ ’ eS & 
lav of $200,000 st t Baptist ( M | | t 
= oe Arthur Blakeley, the distinguished Toronto organist, re I =. 
The third annual meeting of the Canadian Women’s cently filled successful cngngemnents wl _ rio towns, in + 
Press Club will take place at Winnipeg, Man., on June 8 cluding Milton Wiarton, St. Mary's and Kingston. He is George Fox, t ( ‘ t 
ae now making arrangements for next season's recitals. Dur- yy. ¢ wine § i aaa aia n 
Se ing the coming week the people of Milton will again have wWoytres) Onel 
lhe funeral of the late Douglas Bertram was last week 7 ©PP rtunity of hearing his musicianly interpretations of dria, Chestery Wiart i { Viet i 
ittended by a number of prominent musicians, among the great organ classics or ee udert mpositions renetanguishene, Part mn t Ste M 
whom were Dr. Edward Fisher, A. S. Vogt and J. D. A os Cache B Detr { 
l'ripp. Floral tributes, including a wreath from the Con Cowen’s “Rose Maiden” wil! be produced by the V oe & 
servatory, were very beautiful toria (BR. C.) Musical Society on May rs The a ting \ new pip gat A 
cS =< artists will include Eva Gauthier, contralt Albert Arch Church, I { O 
It is very satisfactory to learn that, at a meeting of the deacon, baritone Adela Verne, pianist; Haydn Wood ). H. M 
executive committee held on Wednesday, May 16, it was Violinist, and Frank Watkis, accompanist. Madame Albar = & 
lecided to reorganize the Toronto Male Chorus Club. with is announced as the chief attraction. It to be | 1 that | Gre | 
view to renewed activity next season The minimum the famous Canadian soprano will not attempt t ng hig! P 7 ‘ 
strength of the chorus is to be 150 voices. J. D. A. Tripp, notes, as she did in Toronto, with pitiful result When Gunde Seinen MN ; 
the eminent Canadian pianist, continues to be the con she adheres strictly to the limited range of her voice. there ew a 
ductor is much that is still delightful about her singing. Madame Mrs WT ( , ‘ = ‘ 
Ct ee Albani and her neert company began their Western ‘ Toront ha mail — , . 
An excellent violin recital by pupils of Frank E. Blach- tour at Winnipeg on Tuesday, May 1 About June 6 all [Lafayette Pr e, r , Ro 
ford took place at the Conservatory Hall on the evening their engagements will have been filled, and then Fva et me 
f May 1s. Mr. Blachford, who has studied abroad, is one Gauthier return her home in Ottawa for a short time Edward McGarve ' ted 
of the most successful among the younger musicians in before going abroad again to continue her vocal studie woke re ter ( ‘r | Ps ‘ 
his city fe @ ~ e 
eS & Much to the regret of the people of Ottawa, C. E. B The fourt! cert of the new W Ml ! 
Pupils of Arthur Blight have lately received the ensuing Price leaves that city this spring to become organist and f Victoria. B. ¢ wa eld on M 
ippointments in Toronto atodien Joseph Twigg, tenor, choirmaster of the American Presbyterian Church, Mor formers were Mrs. W.) Gr iM G 
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Re en RR UO ER et 


“The Musical Courier” is the only musical paper not pub- 
lished by sheet music publishers which has existed uninterruptedly 
for more than a quarter of a century. Others have come and 
gone, and some forever. This paper has continued in its regular- 
ity for more than 26 years. It exists because it is an honest, fair 
journalistic proposition, independent, fearless, and with a tremen- 
dous international circulation covering the whole musical globe. 
[t furthermore has the support of every musician of consequence 

——_@- - — 

At the Wagner Festival in Munich this summer Dr. Rich- 

ard Strauss will lead the three “Tannhauser” performances 


o—— 





Max REGER, the composer, who has been so much in the 
public eye of late, is seriously ill in Munich, where he has been 
compelled to put himself under the care of a nerve specialist 

ES 

A TRENCH impresario, after managing twenty seasons of 
opera, has been made an officer of the Legion of Honor. In 
\merica, after a like period of service, an impresario is usu- 
ally made a bankrupt. 

clidecititic 

THe dates of the Berlin Nikisch concerts for next season 
have been announced by the Wolff Bureau, of that city, a cir 
cumstance which invites the conclusion that the celebrated 
conductor will not go to Boston—during the coming winter, 
at any rate. The dates of the Nikisch appearances in Berlin 
are October 15 and 29, November 12 and 26, December 10, 


and 25, and March 


1go6, and January 14 and 28, February | 


11, 1907. 














DR. CARL MUCK. 


Dr. Carl Muck, conductor at the Royal Opera, Berlin, 
has been engaged as conductor of the Boston Symphony 
Orchestra, to succeed Mr. Gericke. 


——_—e———_ 


A TENOR named Naval, who sang at the Metropolitan sev- 
eral seasons, and pleased musical persons here put displeasea 
the critics, has been receiving warm praise from the London 
newspapers for his recent concert appearances in the English 
capital. This leads the Globe (a New York evening paper) to 
remark: “Either London is habitually more lenient than New 
York, as there has often been reason to suspect, or Mr. Naval 
has made great improvement since he sang here at the Metro 
politan Opera House.” The naiveté of the foregoing para 
graph is positively refreshing in these over sophisticated days 
To find out how lenient London is, it would be necessary only 
to give a few opera performances there like some of those we 
had in New York last winter. “The Globe's young man should 
not be scolded, however, for his childlike trust in the great 
American metropolis. Like other prominent New Yorkers 


. he was probably not born here and will never get over his awe 


of the huge place. Incidentally, it is a fact that of all New 
York’s music critics on the dailies, not one was born in New 


York. 
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lhe present series of articles on “The Origin of Melody” 


has resulted in a large correspondence, much of it containing 


examples for inclusion in these pages, and some of it ques 
uoning whether the ones already used ought to be there The 
writer cannot begin to answer all his interesting correspond 
ence at this moment, nor can he avail himself of “coinci 
dences” and “plagiarisms’ submitted by his co-laborers i 
the scientific search, for these articles on “The ¢ rigin ot Mi 
ody” already are occupying much more space than was orig 
inally reserved for them However, all contributed matter 
will be carefully preserved and published in a later suppl 
mentary paper some time during the summer 

But there is one point which should be touched upon in 
passing, even though it necessitates a digression from tl 
main theme of our discourse In an able dissertation on foll 


tunes, one of the aforementioned correspondents writes 


“Why do you investigate only the folk melodies of the long 
ago’: here are also folk melodies composed today and y« 
terday—our popular songs Many of them contain snatches 


of so called ‘classical’ airs, and many, on the other hand, are 
unmistakable revamps of ancient tunes, sung by the peoples 
of all nations for generations and even centuries \nd how 
about our comic opera composers Their ‘kleptomaniac’ pro 
pensities have become a standard subject of jest even in oat 
comic papers! Are you not going to pillory a few of those 
gentlemen, and show us where they begged, borrowed or 
stole?” 


Chere is no desire to “pillory” any one in this series, and 


for reasons of utility it is not desired to extend the researches 
into the almost endless labyrinths of comic opera Indeed 
many of the scores are not accessible from which it would be 
necessary to draw the needed material. As to the popular songs 
of the day, they do not properly come within the scope of the 
present discussion, although they offer a fruittul field for inde 


vendent investigation lor instance, it is both profitable and 
I g | 


uiteresting to trace the wanderings of the well known Germa 


ong by Abt 
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yi. Aer ‘Am Neckar, am RHEIN: 





The theme next is encountered in one of Mendelssohr 
Songs Without Words”. 


y2 MENDELSSOHN: 
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Bendel’s one claim to immortality rests in his beautit 


ong “Wie beruhrt mich wundersam,” and its chief theme, Y 3, 
undoubtedly belongs to the family of Yi and Y2 Che Bendel 
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the excellent Joseph: ‘It may appear 


ignoramus who knows nothing of music should venture to 


compose.’—Not at all, my elector, there 


has happened to me; for herewith | send you eleven composi- 
tions which I have set myself in a very curiaus manner.’— 
Yes, we have seen that same ‘very curious manner’ exemplified 
To continue: ‘For, not knowing notes or music 
in the least, | am compelled to hum whatever comes into my 
head to a musical composer, who then commits it to paper.’— 
Evidently there was a choice 


in a later day. 


\ ‘musical composer’ is good. 
in those days, as now.” 


The modern Josephs’ are found chiefly among our “popu- 
lar song’’ and comic opera compilers, and have been aptly al- 
4 4 o -4 ” 
luded to by Reginald de Koven as “one finger composers. 
The Graphic article closes in this fashion: “And here is 


the final statement. How honest it is 


commended to the modern ‘composer.’ 


ways been that of the bees which suck honey from the sweet- 
est flowers and collect it; even so, all I have composed is taken 
from the good masters whose music pleases me.’ 


statement voices that calm assumption 


tistic property which in high circles was put into notable oper- 
ation by that magnificent thief, Handel, and by thousands 
who followed in his footsteps—at a long distance, to be sure. 
Still, it is better to ‘take from the good masters’ than to inflict 
one’s own inane lucubrations on a vincible world, if one be ‘an 
ignoramus, not knowing notes or music in the least.’ ” 

To return to the works of the masters. 


hold the mixture of sense and capacity in this excerpt. Wrote 






preposterous that an the rondo: 


are others.—‘But this 


ven with his piano sonata, op. 7, in which this is the theme of 


BB. Searnovanw, —~ 














An answering echo sounds from Schumann’s D minor 
symphony in the finale: 
BSB - ScHumann. 
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and how much to be 
‘My method has al- 
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There is Beetho- 


A beautiful episode in the slow movement of Beethoven's 
C minor piano concerto also merits attention. 
prejudiced musical mind it must be quite clear that Beethoven 
had one of the finest phrases of Gounod’s 
when he wrote this: 


To any un 


“Faust” in mind 


Ge. B EETHOVEN#: Cminen Piane CONCERTO. 





(To be continued.) 











Tuk mechanical piano-player is fast getting to be 
America’s national musical instrument. 
; nae 
[RADSTREET’S Says that there were 9,967 failures 
in this country last year. Does that include Wein- 
gartner 
sien icin 
\MONG those who sailed for Europe last week 
were Sir Edward and Lady Elgar, Madame Rap- 
pold, Fritzi Scheff, and Andrew Carnegie, the fa- 
mous violinist. 


¢ 

LEONCAVALLO’S American tour will open in New 
York on October 8 at Carnegie Hall. The program 
will consist of the opera “Pagliacci” and some mis 
cellaneous numbers, given in concert style, without 
costume or scenery, by eight soloists of the com- 


pany. 





Ir has been asserted that Strauss changed the 
text of Wilde’s “Salome,” in order to make stronger 
some of the sensational features. As a matter of 
fact, Strauss used the literal German translation by 
Hedwig Lachman, and has left it untouched, with 
the exception of some of the political discussions, 
which were blue pencilled by the composer, as a 
matter of course. 

ainsi 

IN answer to many inquiries THe Musica Covu- 
RIER publishes herewith a list of important music 
festivals in Europe this spring and summer. Schu- 
mann Memorial Festival, at Bonn, May 22, 23 and 
24; Lower Rhenish Festival, at Aix-la-~Chapelle, 
June 2-5; Festival, at Kiel; 
Swiss Festival, at Neuchatel; Silesian Festival, at 
Gorlitz, June 17, 18, 19; Handel Festival, at May- 
ence, May 18 and 19; Tonkuenstler Festival, at 


Schleswig-Holstein 


Essen, May 24-31; Coblenz Festival, June 3, 4 
and 5; Handel Festival, at Berlin, October 25, 26 
and 27. Those are the music festivals proper, and 


do not include the operatic festivals, which were 
all duly announced in THe Musicat Courter, such 
as Bayreuth, Munich, Prague, Frankfurt, Nurem- 
berg, &c. The Mozart celebration at Salzburg 
will be held from August 14 to August 20. 


The National C 


Founded by MRS. JEANNETTE M. THURBER. 


nservatory of Music of America 


47-48 West Twenty-Fifth Street, Mew York  crsrceres is 101 vy special Act of Congress 


In a discussion of the May Festival, at Spring- 
field, Mass., the excellent music critic of the Repub- 
lican sounds this clarion note: 

The work of our American composers lacks in 
sustained interest, in the beautiful texture and firm 
construction that make the whole thing hang to- 
gether. They begin at the top; they need more 
apprenticeship in rudimentary creation, in the shap 
ing of beautiful little melodies. There is much 
said of the lack of American folk song; it might 
be said that the crying need is for folk composers 
rhere is too wide a gap between popular interest 
and our art music. The great need is good Amer- 
ican music written for the people; inherent, com 
pelling interest should be the touchstone applied 
to every bar. We need an American Grieg and 
an American Dvorak far more than an American 
Richard Strauss—some one to create the little 
germs of music that in time may make the desert 
blossom with roses. It may as well be owned that 
at present American music on a program is not 
a popular attraction. People listen respectfully, 
but they do not warm to it. But there can be 
no two views as to the propriety of giving it a 
prominent place in program making 


ceeeislianasiaine 

Many papers have been speaking in very high 
terms of a book published called “The Stories and 
covering the ca- 
Being 


Impressions of Artistic Circles,” 
reer of the late Mme. Antoinette Sterling. 
written by her son, Sterling McKinlay, naturally 
many concessions are made by those who seem dis- 
posed to sympathize with a son writing a sketch of 
his mother’s life—a most commendable perform- 
ance, yet, as it is apt to become exaggerated, it loses 
its value—sterling value, so to say. 

One of the London reviewers says that some 
“savor of extravagance to more discern- 
ing music lovers.” Furthermore, all the little de- 
tails of daily life might as well have been passed 
over with one reference, instead of giving a chapter 
telling what special cocoa the mother was in the 
habit of drinking. But let us quote the paper itself. 
We believe it is the Daily News or Telegraph: 

A case in point occurs in an account given of 
the circumstances under which the singer was 
compelled at first to decline a “command” to ap- 


statements 


pear before Queen Victoria, and of her refusal to 
wear a low necked dress on that occasion, In nar 
rating this not very thrilling incident the author 
has deemed it necessary to try and cast ridicule 
upon the court official who conducted the prelim 
inary negotiations; but, possibly, the reader ts 
merely intended to accept as playful jocoseness 
the statement that, on being shown in, the fun 
tionary in question “almost collapsed into her 
(Antoinette Sterling’s) arms from over excite 
ment and utter amazement at such unheard of be 


In another story, which concerns “a 


haviour.’ 
young accompanist and his first meeting with the 
the author seeks apparently to exalt 
The accom 


contralto,” 
the one at the expense of the other 
panist came to rehearse a song, and was non 
plused ty the singer's eccentricities of temp 
“At last his feelings got the better of him. He 
threw the music down and exclaimed in a scath 
ing voice—at least, he meant it to sound scath 
ing—‘Do you wish me to play this song the way 
it is written or the way you sing it?’ All the re 
ply vouchsafed him was: ‘Do you know who 
taught me to sing that song? God. Play it as I 
sing it,” That song, it may be added, was 
“We're a’ Noddin’.” 

As this is interesting to a small circle of people, 
there is no reason why a book of that kind should 
seek general circulation. People are not interested 
in these anecdotes, particularly when they are writ 
ten by persons thoroughly prejudiced in favor of 
the subject. From a literary point of view the book 
has no attractiveness. 


NATIONAL OPERA COMPANY. 

If all the good foreign singers are engavzed for 
appearances in this country, there is going to be 
an exchange of favors, and some of the best Amer 
ican singers are going over to sing in Europe. The 
National Opera Company, incorporated in 1905 
under the laws of the State of New York, ts going 
to take a company ol American singers over to 
ltaly, for grand opera performances in that coun 
try. The officers of the company are C. de Macchi 
president and manager; A. de Wilde, secretary, 
and Joseph Petrucci, treasurer. Signor de Macchi 
has a studio at Carnegie Hall 
New York to receive communications until June 


He will remain in 








Artistic Facaity: RAFAEL JOSEFFY, ADELE MARGULIRS, LEOPOLD I ICHTENBERG, EUGENE DUFRICHE, LEO SCHULZ 
HENRY T. FINCK, MAX SPICKER, CHARLES HRINROTH AND OTHERS. 
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15. After that date he will sail for Italy, and then 


communications should be sent addressed by letter, 
in his care, to Corso Genova 27, Milan, Italy. 
Next season, 1900-1907, the National Opera Com 
pany will make a tour of the United States, sing 
ing Mascagni’s “Cavalleria Rusticana” in English, 
and Rossini’s “Stabat Mater” in Latin. The off 
cers of this company are the sole managers ot 
Caro Watkins, the American soprano. It will be 
interesting to watch the developments of this novel 


operatic venture 


SCHUMANN-HEINK AND THE OPERA. 
\ letter has been received at this office, dated 


New York, May 21, and it speaks for itselt 


1s . 
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y opera contract which has been signed 1s 


with the Conried Metr politan Opera Company 
Very truly Henry WoLrsoun 
Sole M ger for Schumann-H 


Chis matter will be disposed of by the parties 
interested in it, as THrE Musicat Courter is not 
acquainted with any of the inside particulars at 
these various interests in the musical field Mi 
Wolfsohn states definitely that there is no contract 
signed, and Mr Wolfsohn’s word must stand 
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ROM all accounts that come acre 
Rosenthal’s repertory during 
season will be a matter of marvel to both pianists 
and public Che Roumanian wizard of the piano 
will perform some great works practically unknown 
here, and, of course, he will also include in his 
programs all the standard works which a virtuoso 
of his standing is expected to bring forward, and 
to which his art lends new and picturesque aspects 
quite apart trom the technical elements Inve lved 
Rosenthal will be a revelation next season, even 
to those who thought they had long ago taken his 


luli measure as musicial and master of the plano 


: 
Hugo Heermann to Chicago. 
(By Cable.) 
‘ M ‘ i 
Bes Mi 906. § 
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ir. Zieg I ngaged Hugo H I iS successor 
I Sauret for the Chicago Musical Colleg« 
ABEL! 
Regina Newman Engaged. 
Regina Newman, who w mtil the end of this seasor 
e of t tars of the Savage Opera Company, has bee 
gaged to g at the Metrop ext winter. M 
Newman sailed for Eur pe last wee rder to purchase 
t i ud, at the N n ly nt 
t befor er rehears cz 


The Guilmant Organ School. 
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June 5 in the Old First Presbytenan Chure itt Duss at the Hippodrome. 
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THE MUSICAL COURIER. 





A Musical Guide. 


Orrice McCivure, Puiiirs & Co., 


(WENTY-THIRD STREET, , 
New Yorx, May 15, :900.) 


Editor The Musical Courier, City: 

Dear Sin—We have read with much interest your edi- 
torial criticisms of, the revised edition of a certain musical 
and unaccountable of numerous 
important biographies. We think it only fair to state that 
practically every one of the names you mention as omitted 
by the other work is ineluded in a work which we publish, 
rhe Musical Guide, edited by Rupert Hughes. 

You made sarcastic allusion to the fact that the Ameri- 


44°60 Easr 


dictionary its omission 


can editor of the book you criticise included his own biog- 
Mr. Hughes has gone 
to the opposite extreme and omitted his own biography 
important American 
critics and writers on musical topics, such as Aldrich, Ap- 
thorp, Elson, Finck, Goodrich, Hale, Henderson, Huneker, 


raphy and ignored all his colleagues 


while including biographies of the 


Kobbe, Krehbiel, Prime Stevenson, Spanuth. further- 
more, The Musical Guide is enriched by special essays not 
only from the leading American critics, but from such 


English authorities as Sir Hubert Parry, Ernest Newman, 
Vernon Blackburn, John F. Runciman, J. S. Shedlock and 
Dr. C. W 


The names which you mention as omitted from the work 


Pearce 


you criticised, and which are included among the biogra- 


phies in Mr. Hughes’ work, make a surprising list. We 


quote them somewhat at random as you give them 


J. and T. AdamowskiLichtenberg Domeniceti 
\gramonte Bevignam We Giosa 
Allen Bial Agnelli 
Balalta Aptomunas CGordigiani 
sartlett Bott Cordella 
Bendix Castelmary Andreozzi. 
Bohlmann Da Ponte Floridia 
Boise A. aud O. Hegner Coronaro. 
Jonawitz R. Herrmann Grazzini. 


Hekking 
A. and H,. Grunfeld Battista. 
Harold 


Brockway Cesi 


Bradbury 
Billings 


Brandeis Bauer 


Frade! Arthur Hartmann. Richard Arnold 
Dannreuther, Kwast Anschutz 

Danks Lohse Del Puente 
Dulcken Fiedler De Ahna 
Lavallee Kogel Ad. M. Foerster 
Litsche Breitner, W. W. Gilchrist 
Listemann, Arnoldson. H. K. Hadley 
Coombs Klose H. H. Huss 
Claassen, Krug I. R. Kroeger 


H. Clark Gramman, William H. Fry 
Cutler Deprosse. B. O. Klein 
idwards Dorn, Hermann Klein. 
Hopekirk, A. Horn, Klauser. 
iyllested Eschmann, E. S. Kelly. 
Harris Grund Goetschins. 
Karl Blumner F. X. Arens 
Goldbeck Classing R. de Koven, 
Faelten Blech E. M. Bowman 
Florio Curti Clarence Eddy 
Fursch-Madi tlegar W. C. Carl 
Jordan Dregert Emanuel Liebling 
Jacobson Liebe Amy Fay 


B. Boeckelman, 


Coecon L. A. Coerne 


Jonas Gumbert 


Bilse 


Burmeister 





For Student, Teacher or Critic 


THE MUSICAL GUIDE 


By RUPERT HUGHES 


T contains more blographies than any dictionary of musical 

blography. 

It contains more definitions than any dictionary of musical 
terms. F 

it gives the pronunciation of every term, every name, and 
every title in music. and has a chart showing the principtes 
of pronunciation in sixteen different languages. 

It tells the stories of all the operas ina novel, clear, and useful 
way, giving the original casts. 


Cloth, Two Vols., Hlustrated, net $6.00. Postpaid $6.44 


McCLURE, PHILLIPS & C0., 


44 East 23d Street 
NEW YORK 














These are simply the names that have occurred to you 
If space permitted, we could add hundreds more that are 
omitted in the work you mention, but included in Mr 
Hughes’ Musical Guide 

You quote L. C. Elson’s statement in the Boston Adver- 
tiser of March 28, that the American portion of the work 
in question is “totally and entirely biased and inadequate.” 
in this field particularly The Musical Guide is extraordi- 
narily complete, especially as modern American music is 
a subject Mr. Hughes has made peculiarly his own, no one 
else having made similar research, and his book on “Ameri 
can Composers” being accepted as the standard. 

The biographical richness of The Musical Guide, is, how- 
It includes also a dictionary 
thousand 


ever, only a part of its value 
of 
than any similar work. 


musical terms which contains several more 
Furthermore, it gives phonetically 
the pronunciation of every proper name or musical term, 
even to the characters in the principal operas, of which it 
gives the plots in unusual completeness 

Considering its unrivalled and unrivalled 


cheapness ($6 for two large volumes), it is small wonder 


fullness its 
that The Musical Guide has so speedily established itself 
as an invaluable part of any musical library 

Yours very truly, 
McCiure, Poitiers & Co 





SOME MUSICAL ADVANTAGES IN WASHINGTON. 

Washington College of Music-—-Sydney Lloyd Wrightson, 
president, director and vocal teacher; Cornelius Riib- 
ner, dean, and piano teacher. Faculty: Genevra John- 
stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry 
Hunt McKee, vocal; Charlemagne Koehler, dramatic 
art; Wilberfoss G. Owst, harmony; Walter T. Holt, 
mandolin, banjo and guitar; Samuel M. Fabian, piano 
and Virgil clavier; John Porter Lawrence, piano; S 
Frederick Smith, piano, and Hope Hopkins Burroughs, 
piano. 

The Bristol School—Special advantages in music; separate 
French residence. 

Josef Kaspar—Teacher of violin, music director. 

Mary A. Cryder—Manager for first class artists, drawing 
room musicales a feature, vocal teacher 

Oscar Gareissen—Art of singing, lectures on drama and 
opera, travel, study. 

Katharine Eldred—Special method purifying 
tubes, securing freedom from colds and bronchial dis 
turbances. (Method, Hattie Clapper Morris.) 

Ella Stark—Concert pianist, large and varied repertory, 
European press notices, teaching 

Grace Dyer-Knight—The art of singing. lectures on Eng- 
land, Scotland, Ireland and Robert Burns; illustrated 
song and story. 

Georgia E. Miller—Clavier Piano School, cure of stam 
mering in playing, memorizing music, sight reading, 
harmony. 

The Hamilton Institute—Regular courses for music, vocal 
and instrumental. 

Adolf Glose—Concert pianist, coach with advanced sing- 
ers, teaching. 

Margaret E. Upcraft—Concert pianist, special accompani 
ment, teaching. 

Mrs. Lois Cory Thompson 
ment, repertory 

Miersch—Concert 


for vocal 


Tone placing, voice develop 


Johannes violinist and professor of 


violin. 


Clifford Wiley a Summer Worker. 
Clifford Wiley will keep open studio through June and 


July 
of October 4 to to at the Maine Festival 


Next season begins with his appearance for the week 
He has been 
the 


season, and these appearances, along with concerts, have 


much in demand at high class social functions past 


kept him very busy 





Carl Sobeski gave a thoroughly enjoyable and largely at 
tended musicale “at home” the afternoon of May 18 in his 
studio and large classroom in Huntington Chambers, Bos 
Mass. On this Mr. Sobeski 
number of his pupils, who essayed their respective parts o 


ton, occasion presented a 
the program in a manner that showed careful and consc! 
entious study and training on the part of teacher and pu 
Elsa Worthley, soprano, sang a number from “Lohen 
authorita 
Miss 

Art 


most 


pils 
in her usual 
Sobeski, tenor, 
Worthley were heard together in the duet “Now 
Holy Mind,” by Hildach, which they delivered in a 
Carl Sobeski appeared again 
Night,” from the cycle ol 
Mr. Sobesk: of thos 


sweetness and that 


grin” and Chaminade’s “Summer” 


tive and artistic manner. Carl and 


Chou 


artistic and satisfactory style 
“Oh, Lovely 
Ronald 

with 


as a soloist in 


“Summertime,” by is one 


tenors endowed purity of tone 


Chis 
well handled temperament and intelligence, 
Carl Sobeski a stoger of 


displayed a sweet soprano voice and she sang “Villanelle,’ 


makes his singing keenly enjoyable together with 


serve to make 


taste and finish. Florence Homer 
by Dell’ Acqua, with smoothness and refinement. Evelyn 
Kendall Miss Worthley the duet 
pranos from “Lakmé,” 
Mrs. Bradstreet, contralto, 
Mrs Meikle, 
Spring,” by Carl Sobeski, which proved a most happy s« 
Mrs 
winning personality, and her style of vocal production re 
Her 
very good, and for an encore she sang “Sheena Van,” by 
Mrs. Beach. In to the Carl 
Sobeski introduced Master Pinfield, a young violin virtu- 


and gave for two $0 


this being one of the features of th 


afternoon sang a group ot 


songs, and Lorena soprano, sang — lis 


lection Meikle is the possessor of a lovely voice and 


flects great credit on her instructor diction also 


addition students mentioned, 


oso, who is justly entitled to that term. His youth and 
unassuming manner added greatly to his performance, and 
the young man is doubtlessly possessor of talent and re 


serve force of sufficient quantity to cause him to make hi 


mark as a musician. He played numbers by de Beriot, 
Allaud and Reis, “The Romance” of the latter probably 
being his most successful selection. Master Pinfield wil 
play again at Carl Sobeski's concert, to be given on June 1 


Another delightful feature introduced was the remarkable 


piano playing of little Eva Lee, a student of the Faelteu 
Pianoforte School She played “By the Brookside” in G 
major, op. 27, by Karganoff; “Shadow Dance,” in F sharp 
major, by Mac!owell, and “Valse a la Tyrolienne,” in G 
major, by Raff. Eva is a remarkable juvenile performer 


her I 


she plays with the 


and shows the thoroughness of aelten training \ 


though of tender years, authority of an 


adult. Mr. Sobeski is to be congratulated, as his musicale 
and concerts are always delightful functions and most in 
structive to students. While this musician devotes the 
major part of his time to teaching and singing, he has also 
been most happy in what he styles his side issue of song 
writing. “Wake, Love,” for tenor, is just out, and is a 
number that will surely prove just as strong a favorite as 
“I Love You,” which has a heavy sale. Sobeski's “Spring 


Song” is a melodious work for soprano, and its large sale 


attests its popularity 





Stanhope-Wheatcroft Dramatic School. 
Iver M. Lowrie, 
Stanhope-Wheatcroft 
McCullum 


who is a recent graduate of the 


Dramatic School, has been engaged 


for summer stock season at Port 


by Bartley 


land, Me 





Carboni Studio Removal. 


A. Carboni has removed his vocal studio from 240 Fifth 


avenue to Carnegie Hall, Suite 601 and 602. Signor Car 


moni will have a large class of professional pupils and 


‘ ' 
vocal teachers in summer school 








COMMAND Your Vocal Possibilities and Natural Forces! 


Singers, Teachers, Speakers, Clergymen, Students! Do your efforts fail to reach the heart? Have you cause to regret or be 
ashamed of lack of Vocal Culture? Do you yearn for the secret of Magnetic Quality? That unsatisfying voice or weak and diseased 
throat and lungs does not exist which cannot be wonderfully improved in Quality, Volume, Range, Freedom, Equal Tone Produ 
tion, Flexibility, Resonance, Exquisite Delicacy, Control, Equipoise, Confidence and Normal Health, by my practical course of detailed 
instruction in the Italian Method of Abdominal or Diaphragmatic Balanee Breathing and Voice Production Fifteen beautifully 
printed, separately conyrighted (1905) parts, consisting of short lectures and light exercises without appliances, cultivating conscious 
ness, correcting the physical errors of a lifetime, and preserving the freshness, beauty and flexibility of the singing voice into old age 
Thorough, searching, original, private, convenient, less expensive and more effective than personal lessons ndorsed by physicians 
high class artists and teachers. Terms, complete course by mail, with correspondence at will, unlimited, $15, payable $6 cash, balance 


$: per week; or $12 in one payment 


Booklet of random pages, 10 cents, on request 


THEODORE A. WATTERGON, 1465 Franklin Avenue, Colurmbus, Ohio 


Address 








WASHINGTON ADVERTISEMENTS. 





MRS. M. LANDON REED 
EXPRESSION 


Development of the Persenality through 
best use of Body and Voice 


1604 K Street, N. W., Washington, D. C. 


OSCAR 








Voice Culture, Recitals, Concerts 
Care THE ROCHAMBEAU, Washington, D. C. 


GAREISSEN 


Lafayette Park 





Hamilton Institute 
Wiaasbington, D.C. 


JOHANNES MIERSCH 


Concert Violinist 
Address VIOLIN STUDIO 


809 14th Street, H.W. WASHINGTON, DC 








VIRGIL CLAVIER PIANO SCHOOL | > ctose 


Director, GEORGIA E. MILLER 
Bb. C.——1329 F Street N. w. 


118 C Street N. E.——W 


CLASSES. INDIVIDUAL LESSONS 


CONCERT PIANIST. 





PIANO INSTRUCTION. 
Address: 1415 K St, NM. W.. Washington, D. C. 


Miss KATHARINE ELDRED, 
VOICE. 
Method, Hattie Clapper Morris, New York 
Studio: gse s9th St, N. W., 
Weshington, D. C 


























INDIANAPOLIS sonnel of Lillian Josephme Adams, sopranc 
. . e ‘ 
Whallon, contralt Louis Doche MASS 
INDIANAPOLIS, M . : 
enor 1 ¢ rles Hansen real ted 
“TC . nven h > ohe e Dp “ho } P 
Elijah” was given by the Roberts Park Choral So- eit wintinles offs ractive progr 
ciety, with Edward Taylor, director, May 16. In the an de will ap tou , 
nals of musical affairs in this city it proved an almost M Adams will appear bef 
remarkable epoch, and certainly one which wou d do tull broad. many fri s doubtle 
credit to any choral club in general, In his most inde 
fatigable efforts in working up the affair, Mr. Taylor has 


proved to a large contingent of music lovers his al 


handle the practical side of such big project is We As 
to direct musically The occasion had me bee anti 
pated, and a huge audierce gathered hear the artists 





Genevieve Clark« Wilson pra Phe as Whallot 
contralto; Orville Harrold, tenor nd Willia Harper 
basso, as well as the chorus, which had given them 
tor great expectations 1 ccount ft former exce 
work 
It was an auspici n ent when ( 
raised his baton, and the g 
by the organ, played by M Hivatt, began Climaxes 
nuances and vigor were pparent nd the freshnes 
quality of voices splendidly eff ‘ r" vrator y 
ing as it does special scope for artistry from both choru 
and w“ ill the t excellen 
preparation, especially wit! " ae us Mrs. Wi 
son and Mr. Harper The former |} never hee heard 
to better advantage, her “Hear \¥ l showing be 
tiful technique. and the voice of a special charm. There 
was much anticipation afloat t Mr. Harrold 
orio, as many had not hear . ow an 
lf Wit All Your Heart was |} meme eff 
his voice, clear as a bell, rang t with fullne tor 
Al f the loists were pop nd M Taylor r | 
in the assumption that should he cd ig y 
of them here again, Indianapolis will respond most Adolph Schellschmidt, ‘cellist, as 
heartily @ €& . B P Ml . 
Thaddens Rich, a voung nist f Indianapol rector t of 
been recently chosen concertmaster of the PI ! \g f Hugh MeGibeny, V« 
Orchestra eS & vill tab Mr S u 
A return engagement of William Harper, the N« \ = big K Mi 
basso, has been arranged by Ed Tay i R . a : ‘ 
it Caleb Mills Hall Se & ; 
j ( \ S H 
William H. Donley will give two recital t St. Mar gift nrof 
| } Kar { \l ‘ 
ef ee ’ 
Ferdins S t ( h K 
M W“ | (y U \ >2 100K 


{ 
! 
b 
| 
Vig 
xz we 
gift 





I~terror oF Orrra House, Barme (st 

On behalf ft Rolx I k ( ul S ety. kdw | K 
Taylor, director, announces next season's concerts with a ere 
the following artists: Lilhan Nordica, to be heard Novem- Overture , 
ber 9, in concert at Caleb Mi Ha (gwilym My: Re \ 
Handel's “Messiah,” January 9, 1907, at Roberts Park | 
Church, and two festiva nce e after ind « 2 s 

vening of May 15 Awe Mar 

The Second Presbyterian Church Quartet, wit i per- ~ , 

KARL SCHNEIDER, Mrs. Hay " th of 
BARITONE artistic qualits re 
ITALIAN METHOD rhon + Cha vii & 


Studio: 1601 Talbott Ave., Indianapolis, Ind 


EDWARD TAYLOR, a ou 
VOICE. 


339 N. Pennsylvania St., Indianapolis, Ind 


FERDINAND SCHAEFER, Hofmann Sails. 


VIOLINIST Ir ' Josef | 
(Conductor Philharmonic Orchestra.) 
430 N. Meridian St., Indianapolis, Ind 





—— - = hiefly uw Arke yr Liter t r rel 
CHRISTIAN FREDERIC MARTENS ey ~ Sp stamaanepat a 
BARITONE. rae 


Concerts and Recitals.) 
490 N. Meridian St, Indianapolis, Ind. Hiopatcong, 









Mrs 


Thomas 


Raymond Lynn 
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NATIONAL OPERA CO. 


incorporated 1905 under the 
laws of the State of New York 


C. de MACCHI, Pres. & Mer A. de WILDE, Secretary 
JOSEPH PETRUCCI, Treasurer 


GRAND OPERA PERFORMANCES IN ITALY 
WITH AMERICAN ARTISTS 


Now being organized 


1906-07 -- AMERICAN TOUR, with Model 
Performances of 


MASCAGNI'S CAVALLERIA RUSTICANA (in English) 
ROSSINI'S STABAT MATER (in Latin 


An Ideal Double B 


Sole Menagers tor 


CARO WATKINS, the American Soprano 


A eas a 'T ' t ona 
Cc. de MACCHI, 874 Carnegie Halil 


After ne 15 and until September 1, letters « 1 be 


iressecd Corse Geneve 27, Milan, italy 


















THE MUSICAL COURTER. 





PHILADELPHIA. 





Puitapecenia, Pa., May 19, 1906. 
Emma M. Suelke, by her promising 
pupil, Mabel Landis, contributed several songs to the pro- 
gram for first ladies’ night of the Publishers’ Club, May 17, 
at the Majestic fe 
Lillian Fitz-Maurice gave two instructive and interesting 
piano lecture recitals at her studio, on May 5 and 12. The 


soprano, assisted 


themes were “External Motives,” which have developed 
into “Descriptive Music.” ‘The song forms and dance 
forms, with illustrations from the old masters’ composi- 
tions, and closing with “Modern Instrumental Music.” 


Among the numbers played by Mrs. Fitz-Mauricé were: 
“Pastorale,” by Scarlatti; “Hunting Song,” Mendelssohn ; 
‘Schmetterling,” Grieg; “Au Ruisseau,” Schiitt; “The 
Glinka-Balakirew. 

Louise Githens sang in East Orange on Friday evening, 
May 18, at the First Presbyterian Church. Miss Githens 
illustrated a lecture delivered by Mr. Vickery on “The 


Achievements of a Century.” 


Lark 


Preparations are under way for a new organ for St 
In memory of her late de 
has conferred upon the 
On the installation of 


_ 


Stephen's Episcopal Church. 

ceased sister, Fanny MaGee 
church an organ endowment fund 
the organ, an elaborate musical program will be arranged 
in honor of David D. Wood, who has been the organist 

 €& 

Conservatory of Music announces 
season on Saturday, May 19, at 


for forty-two years. 

The Leefson-Hille 
the closing concert of the 
Musical Fund Hall. The program follows: 


Preciosa 


Overture, , Weber 

Pupils’ Orchestra, 

oj 
Laura King 

from G minor Concerto, for Violin and Or 


Introduction and Fuga, from 200 .. Raff 


Vorspiel and Adagio 


chestra , ; Bruch 
Edith Wood. 
Piano Soli 
Nocturne G. Hill 
Caprice Dreyshock 
Bessie Husted 
Recitative and Aria, for Soprano and Orchestra Weber 
Piano Soh 
Nocturne I'schaikowsky 
Papillon Lavalee 
Ada Sohn 
Andante and Allegro Molto Vivace, from E minor Concerto, 
for Violin and Orchestra Mendelssohn 
Richard Lucht, 


Coneertsttick for Piano and Orchestra . Weber 
Isadore Cropsey 
Presentation of Diplomas and Teachers’ Certificates 


Address by John F. Himmelsbach 


Wedding Procession from Feramors Rubinstein 


Pupils’ Orchestra 
eS @& 
lhe song recital by the pupils of Martha Barry, at Miss 
Baldwin's school, on May 5, was the closing recital of the 


school. In the chorus directed by Miss Barry nineteen 
young girls took part, in “Wiegenlied,” Brahms, and 
“Mighty Lak’ a Rose,” Nevin The solo numbers em 
braced songs by Foote, Denza, Schubert, MacDowell, 
Handel, Schumann and many more. 

eS e 


Miss Barry's private pupils gave a song recital to the 


Acorn Club on Thursday morning, May 17, which was 
largely attended 
we @& 


At the concert by the Melusine Chorus, under the direc 





tion of Miss Barry, at Musical Fund Hall, on April 30 
the numbers sung were 
Spring Son Hawley 
Snowflake Cowen 
Peasants’ Wedding Maret Soderman 
Incia Ser Neidlinges 
Sol Miss Brecht 

Song tron Pippa Passes Crow 
Chasse \ux Papillons Clapisson 
Rockin » de Wind Neidlinger 
The Thre Chafers Truhn 
The Almighty Schubert 

Miss Barry is one of Philadelphia’s most enterprising 
and energetic promoters of the art of music 

x ag 





Che Hahn Violin School will close on July 1 and reopen 
on September 1 
eS & 
the Second 


streets, one 


Yocum, contralto soloist at 


Twenty-first and Walnut 


Clara Anna 


Presbyterian Church, 


he more recent new comers to Philadelphia, annources 


a most interesting and prosperous season, which will close 


June 19, when Miss Yocum will be the contralto solo 


ist with the St. Paul Choral Club, Dr. Anthony, conductor, 
in a miscellaneous program, 


a 


4 


“An Evening in Miss Whinnery’s Studio,” May 15, em 
braced the following numbers: 
fhe Spinaing Wheel. , Henschel 
Kate Mattheson 
My Love's an Arbutus Old Irish Ais 
Frances Ritter 
Presso Il Ruscello , Ponchielli 
Mabel Grismer 
Irish Folksong. Foote 
Helen Smith. 
Spring Is Here Dick 
Neva Councell, 
Rockin’ in de Win’ Neidlinger 
Grace G. Wiedersheim 
Heigh! ho! Jeu Hensch 
Cora B. Getsinger 
Allerseelen........ R. Strauss 


Sara E. James. 
Canzonetta ° ee é Meyer-He!lmun:! 
Katherine Sherron 
\ufenthalt ae Schubert 
Emma Graf 
Waltz Song, from Romeo and Juliet 


Mary C. Bates 


Nature and Love.. . beoseas Tschaikowsky 
Chorus and Three Solo Voices 
Romances of the Eighteenth Century 
L'Amour s’Envole... Perilhou 
Chantons, Chantons. Perithou 


La Vierge 4 la créche Perilhou 


Janetta D. Lee 
Summer Chaminade 


Clara Hudson 


\us meinen grossen Schmerzen Franz 
Im Sommer.. i peetphaepaseccees Franz 
Kate Mattheson 
Dear Love, When in Thine Arms I Lie Chadwick 
The Danza.. ‘ Chadwick 
Thomas Fellowes Priest 
Himliche zeit, O Selige zeit Ries 
Edna Freund 
Cantata, The Rose of Avontown Beach 


Chorus. Soprano solo, Clara Hudson 


W. Lane Hoffner at the piano 
a 

The following very excellent program constituted the 
closing concert of the Hahn Violin School at Griffith Hall, 
May 19. Mr. Hahn is a most conscientious and competent 


violin instructor and has several very promising pupils: 


Mansanicllo Overture Nuber 
Orchestra Class 
Nocturne Chopin-Sarasate 
Hungarian Dance Brahms-Joachim 
Mary W. Dickey 
terceuse Cassar Cur 
Willie Horenstein 
Air Varie, No. 6 De RBerint 
Helen Ware 
Romance, BD minor Concerto , Wieniawsi 


Bourrée, Second Sonata Bach 
Moto Perpetuo ‘ aia Ries 
Marie B. Hoskins 
Toy Symphony stokes , Haydn 
Juvenile Orchestra 
Concerto Finale ..........:. ‘ Mendelssohn 
Anna Sinitzky 
La Déluge aeue ea Saint-Saén 
Josephine Elliot 
Mote Feseetwe sada ctace<tbicts ales Carl Bohn 
John Kelso Carter 
seeme Gp Bellet. boc ike's veadasss mek acett De Beriut 
Nina Hendricks 
Three Russian Folksongs............ i bisn wah Glinka 
(Arranged for String Orchestra by Rollo Maitland.) 
Orchestral Class. 

Fontaisie Ap; assionata rie — Vieuxte:nns 
Domencio Antonio Bove 
PUNE ccc ccccudabhencesdinkslenmedoes Frederick E. Hahn 


Benjamin Klevan 
Zigcuner weisen " Sarasate 


Louis Sobelman 


\dagio Pathetique eb we esteees Godara 
Leo Dessauer 
‘ria , ; Borowski 
Harry Loventhal 
acrigale Simonet?) 
Chanson Polonaise Wicniawsk 
Gertrude Baum 
Reverie Vieuxt 
Rollo F. Maitland 
Flegic Ischaikowst y 
Wolt Pact atkowsk 
Orchestra Class 
fe & 
Susanna FE. Dercum sang for the Woman's Club, in 


Trenton, on Wednesday evening, May 16, and on Thurs- 
day evening at a private musicale in Riverside, N. J., given 
by T. Dubinsky, violinist, of the Philadelphia Orchestra 
Miss Dercum’s selections were German Lieder by Schu 
mann, Schubert, Franz, Ries, and songs in English by 
MacDowell, Chadwick and Douty 
ft 
Earl Beatty, a pupil of the Combs Broad Street Con 
servatory of Music, 1329-31 South Broad street, Philadel 


phia, of which Gilbert Raynolds Combs is director, gave an 








Wednesday evening, May 16. The program was as fol- 
lows : P 


Sonata in C minor, op. 56 Gu 
Canzonetta, op. 22, No. 3 Brew 
© Sanctissima, op. 29 l 
Preludium in G major Rac 
Entr’acte Gavotte, from Mignon I ma 
Berceuse, from Jocelyn Godar 
Grand March, from Aida \ 
eS & 


Louis G. Heintz, one of Philadelphia’s most successful 


teachers of piano playing, has many interesting plans for 


rext year’s musical season 


=: 
On June 2, at Ursinus College, Dr. and Mme. Corinne 
Wiest-Anthony will give a joint song recital 
os ae 
“The Mikado,” given at the P. R. R. Y. M.C. A. Audi 
torium on Thursday and Friday evenings, May 17 and 18 
wen FitzGerald, musical director, was attended eacl 


evening by a most enthusiastic audience that demanded an 


l 


ercore for nearly every number The chorus work was 

very good, Mr. FitzGerald having absolute control at all 
times of his seventy voices. Many comments were heard 
to the effect that it was the best chorus work of this sea 

sor’s light opera, which is quite a fad with the Quaker 

City. The cast was as follows Mikado, Daniel House 
man; Nanki-Poo, Wilbur Herwig: Ko-Ko, George C 

Allen; Poo-Bah, George R. Strauss; Pish-Tush, J. W 

Bomgartner; Yum-Yum, Sara Richards: Pitti-Sing, Ma 

rie Stone Langston Peep-bo, Marguerite Conwell, an 

Katisha, Florence H. James 

EveLyn KAgSMANN 
siti Musicale by Mehan Artists. 

Artist pupils of Mr. and Mrs. John Dennis Mehan, of 
Carnegie Hall, sang at a musicale in the Mehan studios 
Saturday evening of last week. The music was interpreted 
by Grace Daschbach, soprano, of Pittsburg; Mary Light 
body, contralto, of Youngstown, Oh and Lyman Well 
Clary, baritone, of New York city The artistic endeavors 
of the evening were on a high plane. Voices and tempera 
ments were well suited to the arias and songs, which cov 
ered a wide range of schools: 

Teviours a toi Tschaikowsk 
L’Heure Exquise Hal 
La Cloche Ss Sa¢ 

Mr. ¢ 
Sandmannchen Brahn 
Niemand hat’s geseber Loewe 
Fs hat die Rose sich beklagt Fra 
Gut’ Nacht Rubinste 
Ein Traum .. Grie 
Miss Daschhact 

\n den Sonnenschein smart 
Cradle Song I schaikowsk 
Ich grollen nicht s ma 

Miss Lightbody 
Sweet Is Tipperary Fisher 
\h, Let Night Speak of Me Chadwick 
Unmindful of the Roses Coleridge-Taylor 
Bedouin Song Chadwick 
Mr. Clary 
Il est doux, from Herodiade Masse 
Miss l)aschbacl 
Thou Art My Rest Karl Ca 
Cupid's Wings William ( Ha 
Wee Willie Winkie Old S 
Winter’s Night Maric W 
Miss Lightbody 
Shouggie, Shou, My Bairnie Hensche 
Listen to the Voice of Love Savied . Oo E.nglis 
Japanese Love Song Kelle 
Cloud Shadows H 
“ Miss Daschbact 
Kennst du das Land 

a Miss Lighthody 
Nachtgang St ss 
Lockruf Ruckauf 
Traum dirch die Dimmerung Straus 
Ceecthe Se 

Mr. Clary 
Tribute to Royal Fish, Tenor. 

Royal Fish has but recently joined the ranks of prof 
sional singers, but is rapidly making a place for himself 
among the foremost A tribute to his voice and sti 
singing is paid in the following from the Jersey City 
papers: 

The tenor solo given by Royal Fish was r rkal fir 
in expression and in tone 

Among the many fine singers we have heard season 


has given greater pleasure than Mr. Fis! 


THE COMBS BROAD ST. CONSERVATORY 


GELBERT RAYNOLDS COMBS, Director 


1329-31 S. Broad Street, Philadelphia, Pa. 
Ladies’ Dormitories Year Book, Free 
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Extending compass, cementing “ breaks,” eradicating defects of quality, developing strength, equality 


power, acquiring fi 
singing lessons 


and sustainin 


NOT routine © 


Booklets, 





exibility, execution, “ finish.” 


Voice placing on a scientific basis— 


STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 


Complete musical education 
Writejor catalogue. —— 
Puller Building, 10 S. 18th St., Phitedeiphie 


in all branches 
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GREATER NEW YORK. 
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New Yorn, May 21, 1906 
William Grafing King, the Brooklyn violinist, assisted by 
Theresa Rihm, sopranoo; J. Ruth King, piamst; Herman 
F. Dietmann, baritone, and Alex. Rihm, accompanist, gave 
a well attended concert at Memorial Hall May 18 Eugene 
V. Brewster, president of the Allied Arts Association 
managed the very successful affair Young King 1s well on 
the road to high artistic place, for he plays with beautiful 
always, with good taste and weil developed techn 


His 


Saens ; 


solos were: Introduction and rondo capriccioso, Sait 


‘The Bee,” Schubert; humoreske, Dvorak; “Zigeun 


erweisen,” Sarasate Faust” fantasia, Wieniawski. Messrs 
Rihm and King played the Grieg F major sonata. Beauty 
i tone, the entire absence of the rasp ften accompany 
ng the G string tone of many violinists, and an easy 


haracterized King’s playing 


Taylor, Dvorak 


ind Klew lisy iving an agrecalic 

ean enunciation and ingratiating appea Mr. Di 

inn, the baritone, has \ sometime suggest t 
the tenor range it is t pk g quality Mis King 
played with Mr. Rihm the Saint-Saéns variations i r 
by Beethoven, for two pianos, and showed fine talent, as 
well as in accompaniments to her brother's s« \mong 
the patrons were 

Mr und Mrs Timothy I WW iruff, Dr. and Mrs. W s H 
Philleo, Mr. and Mrs. Frederick W. Hinrichs, Mr. and Mrs. Eugen« 
V. Brewster, Mr. and Mrs. David Thornton, Mr. and Mrs. W 
Green Dr. Frank Stoney, Mr. and Mrs. Henry Allen Pri Robert 
Thalion, J. Clawson Millis, Dr. Cyrus Har Henry C. Needhar 
I W. Southwick, W. I lohnson, W. 1} Buckley, Ger Hor 
‘ King. Edward (¢ Martin, Charlies Stuart P! t Mrs. M. K 
Packer, Mrs. Franklin W Hooper Rebe sa H M 
Hathaway Baldwin, Mrs. Frank ( Munson, Mrs. ( H. Thursby 
Eluse Ray Eddy, Mrs. Charlies McDermott, Mrs. George S. Dalz 
Mrs 4. D. Goddard, Mrs. Julian Rose Meta Eilers, Virgir 
Lawrence, Mr. and Mrs. Alfred Ogle, Mrs. Frank Sting, Wi 
Faull, Frederick Grant, B. S. Alder, J. R. Denyse, Charlies Long 
Dr. J. B. Brown, Henry T. Chapman Arthur Wiel 

ad 73 
-> > 
Walter C. Gale's extra organ recital at the Broadwa 


Tabernacle May 15 (apart trom the series of six afternoo 





recitals) presented a program composed of the following 
standard works Toccata and fugue n D minor Bach 
In Paradisum,” Dubois; largo, Handel; pastorale, A ma 
jor, Guilmant; “The Ninety-fourth Psalm,” Reubke 


spiel to “Lohengrin” and overture to “Tannhauser 


there was sufficient opportunity to show mastery of styl 
and technic, and perhaps Mr. Gale's playing : ever 
shown to greater advantag« The playing of the gre 

















composition by Julius Reubke was-especially to be remem ting exer ept ) . May 
bered. The work is nearly fifty years old, but sounds ex j \i Ant ett 
tremely modern, a sort of combined Reger-D'Indy-Straus = & 
opus. It is not for the ordinary organist or the ordinary \ibertus She y. t \ t te h 
organ All of Mr. Gale's recitals have brought sugges Rex { Lexingt enue, Ww tat St. Jam 
tn f worth to other organists, contaming as they d M. k. Chure Sunday, Ay S ting ‘ 
novelties, as well as little played but standard works otf even ye d | t ! : 
present day and older masters The series of six recita the g m being of P Quaker t ! 
were attended large part by y ing women al d organist rice 1 lewe i t ve 
cated in New York and vicinity som f these had the ( end of | r 
score wit them, showing the decidedly serio terest ea i 
ket the Gale recitals \W | tt, thre ‘ y Ww know 
eS a ester part it state el ind church 
Mention was made im these columns last week of a ) iw nt gt \\ ‘ m 1 K 
t« for plano, two viol viola and ell op. § \y 1 proport ! lie wa 
minor, by Edwin Grasse, played at the ust Lonk tle nor \l \ | ( eh (DD 
S ety concert Criticism of the performance was barre Kittredge i 
but it not out of place to recur to this work here. It 1 = <= 
1 four movements, consisting of an introduction and alle Suni Salter owork as pfofessor of music at Wi 
ere scher andante molto, and allegro risolut The CGolleg \ mstowe, Mas rpa ‘ il 
fact of the blindness of the young composer entirely asid trequer nterva ecture ] n 
s is a work of moment, dignity and importance "Ord ructior 1} pay e 
movements the be aptiful andante, im KB ‘major md th prog } M © @Aave n “G Mu 
highly orgrfal scherzo, in C minor, remain uppermost i trated by piatr ! mn am nl 
the memory The work seems crying for orchestration, I ‘ ce, Mr. Salter plays Nat 
broad are the lines In it are certan the essentials of Hy howimneg, ¢ great cl y \ ancient 
symphonic work Mr. Grasse playe r y t < 
part, and it fet ay t p ‘ ! arse <= & 
ind audience ul ) ) 
Ss & 5 | 
bie WW re t t w ! st | r o Ma be ( 
Chan M H May 1 ging ‘ ‘ \id ' 
Strida la Vampa Verd iv | Bower emp. rt i 
Pe Pre M irt ) t We “ Were Mavying ‘ 
Nevit he “ lie N t I hiel Dar 
pri i ted wit! “ \i W if rt — & 
With the Strean -_ I ing ta . M c Ww 
songs, Carolyn Yeaton playing { Q i > 
= & \ ' 
I abeth Patt ‘ tter . My R 
t cale, May 15, ~ e expects present pu W m May aw 
- - 
Marie Kile me 1 Mar 1) Mare pr - — 
Il he utter wa we able apy t progra An n 
wa aide uy f re y M Kle w ha ( Org M t! 
pr } ge V ce tandard ing rf, ‘ ul { \\ ) ’ 
fashi l M *atter “ playe ~~ & 
Florence Iletcher \ ree “ pre t. a \ lew P 
Laura LD. Hawley I \ t K | " ‘ ver 
Mi Patt p lily cngage t kk the gra ' \ 
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Che Bach Verein gave Friedrich Chrysander’s edition of 
Handel's oratorio, “Saul,” for the first time in Leipsic May 
3. The performance was given in the St. Thomas Church 
and under the direction of Karl Straube. The soloists 
were the soprano, Frau Goette, of Berlin; the contraltos, 
“tse Schiinemann, of Berlin, and Fraulein van der Harst, 
of Leipsic; the tenors, Ludwig Hess, of Berlin, and Gustav 
Borchers, of Leipsic; the baritone, Arthur van Eweyk, for- 
merly of Milwaukee and now of Berlin, and Franz Winter, 
of Leipsic. The orchestra was the city orchestra of Chem 
mitz 

Now, whatever else may be observed of the art of com 
position in the time of Bach and Handel, the guide pust is 
that the counterpoint and fugue of those days were carried 
out in rhythms that were easy to find and nearly always 
busy. But even with that feature everywhere predominat 
ing, the auditor who attends Bach and Handel oratorio 
performances a few weeks apart does not have much diffi 
culty in hearing that Bach is not Handel and Handel is not 
Bach. Handel suffers disaster from the comparison. It 
were more difficult to say that Handel was not Mozart or 
Haydn, especially upon hearing the overture to “Saul.” 

But thereafter the general compositional style of this ora 
torio is one of most remarkable evenness and similarity to 
itself. It would be difficult to find in all the choral or or 
chestral literature a work of equal length that keeps so 
steadfastly to a single character From this fact one 
reads that Chrysander may have taken great care to 
write out a great deal of the individuality the ora- 
torio may have first contained. Be it sufficient to know 
that as the music now stands it is always beautiful, though 
much of the time in so light flowing vein as to be of al- 
most popular flavor. The strong contrapuntal structure is 
all that saves it in many passages, and the native vitality 
is sometimes as low as the music of Verdi's “Aida” and 
Saint-Saéns’ “Samson et Dalila,” recently commented on 
in this place If judging by the composition alone, one 
would say that it was never the part of Handel to be pro 
found 

rhe performance was one of high class, whether con 
sidered for its conducting, its chorus singing, its orchestral 
help or its soloists. Mr, van Eweyk easily had the best oi 
the vocal equipment displayed during the evening, for his 
is a splendid voice under beautiful training. Herr Hess’ 
voice is another of fine native quality, employed with much 
resource of expression. He remained in the city to give a 
recital of his own songs the day after the oratorio was 
given ‘ 

e & 

If this Berlin composer-singer, Ludwig Hess, had lived 
in any period but the present he would have been creating 
sensation and revolution wherever he went with a recital 
of his songs. Since he lives in the present he has just 
come to Leipsic with eighteen of his extraordinary crea 
tions and made a lasting impression upon a few of his 
many auditors, while others may have gone away not fully 
aware of the quality of his genius. The foundation of this 
genius is the eloquence that was born in the man, an elo 
quence that is as valid in public delivery as in the creation 
of the compositions 

Hess has a tendency to paint only in dark and weird col 
ors, so that an entire program of his works is heavy in the 
extreme. But when a concert visitor reflects how seldom 
it is that he is permitted to contemplate so much that is 
musically statuesque, he immediately forgives and adds 
thanks. A catalogue of the Hess range of emotions, either 
as sinwer or composer, is little more or less than that of the 
usual man of extreme eloquence. For those who would 
essay to study or sing any of the works as the composer 
sings them, the advic€ is given to put on the throat band- 
ages, the chest protectors and rib braces and occasionally 
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alternate in simulating the temperament of one demon and 
one angel. The specifications will be then fairly complete 

The titles of the songs given in Hotel de Prusse, May 4 
are “Hellenic Landscape at Sundown,” “Wie im Traum,” 
“Keine gleicht dir,” “An die Nacht,” “Abendlied,” “Klem 
Annamarei,” “Rokokoliedlein,” “Hussens Kerker,” “Feirer 
abend,” “Wie das Volkslied entstand,” “Eine Mondnacht, 
“Liebe,” “Nachtgerausche,” “Verlorne Miihe” and the three 
duets, op. 13, for contralto and tenor, “Die tote Liebe,” 
“Bitte,” and “Heisse Sehnsucht.” Fraulein Schiinemann, of 
serlin, sang a number of the songs and assisted in the 
duets. Herr Karl Straube, director of the Leipsic Bach 
Verein, played the accompaniments in which the composer 


could not engage 


eS & 
The rendition of “Saul” in the Chrysander edition at 


tracted a number of conductors from other cities. Among 
these was Fritz Vollbach, of Mainz, who is giving the 
“Saul” and “Judas Maccabeus” at the Mainz Festival, May 
17 and 18. In conversation with the writer Dr. Volibach 
also recognized the apparent sameness of the Handel muse 
as it appears in the new form, and he said it was highly 
probable that this was due to the Chrysander conception 
He is giving the work in Mainz in a slightly differing ver 
sion 

Further conversation brought out the news that Dr 
Vollbach is just completing his B minor symphony, which 
will go to press immediately and will be probably given its 
first public performance the coming autumn in Cassel or un 
der Shuch in Dresden. ‘The composer was a fellow student 
in Berlin with the Chicago organist, Wilhelm Middel 
schulte, with whom he maintains the warmest friendship 
His many works for chorus and orchestra have made his 
name a comparatively familiar one in America. He is a 
gentleman of most sympathetic personality 

oe & 

An inquiry as to the whereabouts and professional activity 
of the Leipsic piano instructor, Edward Schirner, has 
reached this office from Pittsburg. Mr. Schirner has just 
returned from a three months’ stay in England and is now 
resuming his teaching at his studios, No. 17 Ferdinand 
Rhode Strasse. He was born in Columbus, Ohio, where 
he studied with his uncle. He came to Germany in 188) 
and has spent practically all of his years abroad since then 
For seven years he was a resident of Berlin. His vogue 
is being just now strongly promoted in England through 
the playing of his gifted pupil, Miss Lethbridge, who 1s 
being compared with the great women pianists of the day 
His influence in Leipsic has been a potent one for some 
years 

Zz 

Richard Strauss’ opera, “Salome,” in one act of four 
scenes, will be given its Leipsic premiére, May 18, under 
the baton of Conductor Richard Hagel, of Leipsic. The 
roles will be presented by the regular members of the 
Leipsic Opera. The soprano title role will be sung by 
Frau Doenges, the tenor Herodus by Herr Urlus, the 
mezzo soprano Herodias by Fri. Sangern, the baritone 
Jochanaan by Herr Sommer, and the tenor Narraboth by 
Herr Schlitzer. _The cast also calls for a page, Jews, 
Nazarenes, soldiers and so forth, Many Leipsickers have 
been making visits to Dresden to hear the opera, and 
much advance interest is awaiting the first performance 
here 

et wa 


i = 


The Berliner Damen Terzett of vocalists, comprising 
Elsa Trojanus, Carola Bergen and Margarete Heinrich, 
gave a concert in Hotel de Prusse, May 2. They had the 
assistance of the pianist, Oskar Zalewski. The chief use 
of the concert was to acquaint the public with a number 
of beautiful compositions for female voices. The material 


represented Reinecke, C. Heymann-Reinecke, G. Marty, 
Schumann, Berger, R. Becker, Bargiel, Hiller and N. H 
Riel. The quality of the voices had very little to recom 
mend them, but there was evidence of serious musician 
ship in the entire program. Zalewski commanded a very 
facile technic and good musical quality in the Paganini 
Liszt “Campanella” and other solo pieces 
eS & 

At the May Day Festival program, given in Hotel de 
Prusse by the American British Church, a glee club of 
eight voices sang a number of part songs under the di 
rection of Sidney Williamson, of New Zealand. The club 
included the sopranos Misses Koch, Tuckett and South 
worth; the contraltos, Misses Cooper and Singleton 
tenor, Mr, Davies, and bassos, Messrs. MacShane and 
Williamson, with Miss Bartholomew as accompanist. The 
club has been only recently organized by Mr. Williamson 
but proves already capable of giving pleasure. Every in 
fluence of this sort serves to unite and strengthen th« 
Leipsic American colony 


During the recent pilgrimage to Berlin, the writer heard 
part of a complimentary piano and violin recital given for 
the American Woman's Club by the brothers William M 
ind Walter M. Rummel, of Washington, D. C., sons 
of the late Franz Rummel. The Handel F major sonata 
was the only ensemble number. The piano selections rep 
resented light works by Rameau, Chopin, Henselt, and the 
B flat minor prelude by the young pianist The violin 
numbers were short works by Dvorak, Borowsky, Hubay 
Fauré and Wieniawski. On another occasion a number 
of the manuscript songs by Walter Rummel were heard 
[hese brothers are exceptionally gifted and the pro 
gram above was considerably lengthened by recalls and 
encores, The prelude by the pianist-composer has great 
rhythmic strength, combined with solid workmanship and 
almost as much pure lyricism as a work by Brahms. In 
the close of this prelude as well as in a number of the 
songs the young man has shown the ability to conceive 
effects in striking originality, coupled with musical beauty 
Considering his great talent as pianist, his love and capac 
ity for work, the prospect is that he will carry both 
branches of his art to distinction. His study in compo 
sition is under Hugo Kaun, his piano work under the 

guidance of Leopold Godowsky 
Eucene E. Simpson 


Scheidemantel, of the Dresden Opera, gave a special 
performance of the role of Wolfram in “Tannhauser.” at 
Weimar. He made his debut in this role twenty-five years 
ago 

Ihe “Ring” performances at the Schwerin Opera were a 


great success 





WANTED 


OR SALE—Practice clavier, $50; Liszt organ, two 
Address Box 





manuals and pedals, pipe top, $500 
79, Madison Square Station, New York City 
EVCIK’S VIOLIN METHOD—Certified Sevcik pupil 
would accept position as teacher; three years under 
Sevcik in Pragte Address AuGust Mo.zer, Kronengasse 
20-111, Weinberge, Prague 


ROMINENT Western Conservatory of Music wants 
r singer (male) of establisived reputation as head of 
its vocal department; Very liberal salary to the right person 
Address H. J., care THe Musicat Courier 

ANTED—Artists wishing to make a name ard a rep 

utation for themselves and desiring to be brought 

before the public in a proper manner, insuring them pub 

heity. &c., should communicate with R. I. P., care Musicar 
Courier. 

ANTED—Apn assistant in a musical bureau in this 

city. Any one having experience in the management 

i musical artists in booking, press work, correspondence, 

&c.. can secure a remunerative position and, if capable, an 

interest in the profits. Address C. U. N.. care Musica 
Courier 


DVANCE AGENT—A lady who has had a great deal 
A of experience in advance work for musical clubs and 
musical artists of reputation has decided to offer her ser 
vices for the coming season to some instrumental or vocal 
artists who desire to have personal advance work attended 
to. which is the only kind, after all, that is remunerative 
She has complete knowledge of all the musical clubs, musi 
cal societies and agetts in the various cities who purchase 
concerts, and is fully equipped for the work of advancing 
the interests and disposing in advance. before it is too late 
in the season, of concerts and recitals for artists who desire 
a successful season Address E. L. X.. care Musicat 
Courter office 
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NEW PUBLICATIONS. 


—— 
h 


It is a great boon to Americans to have such a volume of 


songs as the “Twenty Songs of Stephen Foster,” just pub 
ished by the Oliver Ditson Company and circulated 
Chese songs are edited by N. Clifford Paige and they are 
the representative folksongs of this country They repre 

sent, among other things, such well known home and na 
tional songs as “Come Where My Love Lies Dreaming, 
Massas in the Col’, Col Ground, ‘My Old Kent icky 
Home Oh, Susanna “Old Dog Tray Suwanee 
River Willy, We Have Missed You,” &« 

All the accompaniments for the piano have been care 

tully arranged and revised and are particularly adapted 
for the purpose of bringing out the melody in clear cor 


trast. We recommend them to everybody who is interested 


music, because while they are not im the classical line, 
they are near to the feelings and sent ts of the people 
[here 1s sufficient material in these songs for a dozer 


Charles Scribner's Sons have pu shed a second revised 
edition of Karasowski’s “Frederic Chopin, His Life and 
Letters,” the translations be ng vy Emily H This second 
edition contains additional letters written during Chopin's 
sojourn in England and Scotland in 1848 and 1849. The 

vo volumes belong to every well balanced musical library 

\s 1s known, the original edition was dedicated to Het 
nann Scholtz rhe frontispage of the first volume con 
tains a reproduction of Chopin's well known portrait after 
Duval, and the second volume has a reproduction of the 


grave of Chopin in the Pére la Chaise Cemetery, Paris 


rhe price f the two volumes is $4 net, which makes 
em accessible to most musiciatr 


Carisch 2 Janischen. 
Carisch & Janischen, of Leipsic and Milan, have just pub 


shed four compositions for violin, with the accompaniment 





»f the piano—a suite by Luigi Stefano Giarda. The work 
s scholarly and based upon solid models. There are many 
works should belo t he 





ngenious episodes and tl 





epertory of good violinists 


This same firm publishes compositions by Bossi, now 
well known outside of Italy; also by Hubay, the celebrated 
Hungarian violinist, and by the d and esteemed « worker 
in the field of brotherly love and musical esteen Anton 
Strelezki 

rhe same firm also publishes a concertstuck for the vio 
loncello, with the accompaniment of orchestra or the piano 
by the same composer, Giarda, who, by the way, is pro 


fessor at the Royal Conservatory of Music at Naples rhis 





an ambitious work howing a thorough acquaintance 
with the string mstruments and is of great value to 
‘ mce 5 
Oscar Wilde. 
Brent inos Umor square, ] ive ist p ed a new edi 
tion of Oscar Wilde's story The Picture of Dorian Gray 


with an artist's pretace by Basil Hallworth and Oscar 


Wilde's original preface 


With the reaction that has recently set in to favor Oscar 
Wilde's productions, this new edition will come in as ana 

ptable ! nt any libre It i ique literary 
creation 











McClurg’s. of Chicago, have just published a book, con 


stituting an appreciation of Edouard Remenyi as a musi 
cian, litterateur and maz It consists of sketches of his 
ife, his artistic career, written by friends and by contem 
poraries, and also critical views of his playing and selec 
tions from his literary paper und letters, all gathered and 


mgregated, as it were, by Gwendolyn Dunlevy Kelley 





The book is exceedingly interesting for those who were 


influenced by the peculiar Hungarian rhapsodic music that 
iy at the bottom of Remenyi'’s method, and also by those 
wi were terested in $ artist inations and 
taste for all kinds of art and is personality, w h was 
effervescent. kindle, generous and broad 

By the way, whatever be« ‘ f the Millet, the W t 
t Rous ind other paintings that Remenyi had May 

; p ei { thi — bon te p 

Oliver Ditson Company. 
It is a pleasure to get hold of songs by Adolf Foerster 








whe althe verlooked by the American reviewers ot 
Grove's Dictionary, still so high that he can afford 
remain out of a book full of such errors as Grove's 
Mr. Foerster has just given out a sacred song called 
The Lord Is King.” and a song, op. 60 Tristram and 


Iseult,” both published by Oliver Ditson, and both songs 
] ] id an appre 





giving the evidence of high musical culture 
ciation of voice capacity 

The Lord Is King” is dedicated to Dr. Carl E. Dufft 
nd the Tristram” is from Matthew Arnold's poem | 


the same name In the latter song Mr. Foerster makes 
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rristan subject intentionally, for the purpose of maintain 


ing what we might call its 
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KANSAS CITY. 
Kansas City, May 18, 1906. 
The benefit concert of Ella Backus-Behr is to be given 
this evening, at the Willis Woods, and she is to be assisted 
by an orchestra composed largely of the old symphony 
players, and John Behr and H. O. Wheeler will be the 


conductors. The following is the program: 


Fackeltanz, B fiat sieve Des épdooavanteeusesenerets Manns 
Orchestra. 

Romanze suxivesenses santbioesde . H. O, Wheeler 

String Orchestra, conducted by the Composer 

frombone Solo, Am Meer.......++e++++: 6 . Schubert 
Otto Jacobs. 

Piano Solo, Hungarian Fantaisie..........-+..- vescc kee 

Mrs. Bebr and Orchestra 

Ballet Music, from The House That Jack Built...... Jesse Gaynor 
Orchestra 

{wo Pianos, Two Movements from Suite.......... . A. Arensky 


Mrs, Behr and Gertrude Concannon 
Violoncello Solo, Le Reve....ccccceccscceesceses 
Carl Stubenrauch. 
Coronation March, from Opera, Folkunger. 
Orchestra. 
ft € 
Che Chimes of Normandy,” under the direction of 
Addison .Madeira, held the boards at the Willis Woods 
the first three days of this week, and the local press 
has complimented Mr. Madeira on the good work produced 
by the amateurs, both principals and chorus, under his 


Goltermann 


Kretschner 


mstruction 
@ & 

The Handel and Haydn Society has been organized here, 
under the direction of Alfred Hubach. This society will 
devote its attention to oratorio. They contemplate giving 
one big concert this season, but the main object of the 
organization at this time was to get the practice for next 
season. They are going to meet once each week, at the 
homes of the members, until the organization becomes 
strong enough to procure permanent quarters. Though the 
society wants all good voices, and is not barring profes 
sionals, it is now largely composed of non-professignals 

The officers of the society are: Louis A. Hubach, presi- 
dent; Ruth Campbell, vice president; Heyday Weidemann, 
secretary; Dr. P. F. Gilbreath, treasurer; Alfred Hubach, 
director; Louis A. Hubach, assistant director 

vc & 

Mrs. Ratcliffe O'Connor will give a song recital in the 
auditorium of the University Building next Tuesday even- 
ing. She will be assisted by the following pupils: Helen 
Whitehouse, Eleanore Pearson, Marie Gohwen, La Julene 


lalbott, Irving Hainkel, Ernest Shannon and Fred 
Krug 
f € 


Antonio Masino, a former musician of this city, who was 
in San Francisco at the time of the earthquake and lost 
everything, will be tendered a benefit in the Academy of 
Music the afternon of May 25. The greater part of the 
program will be furnished by an orchestra of forty men, 
under the leadership of John Behr and H. O. Wheeler, 
who will divide honors as conductors 

eS & 

Mildred Langworthy, who has just returned from a 
course of study in New York, will give a concert in the 
auditorium of-the University Building the evening ot 
May 28 

fe @ 

At. the weekly entertainment of the Central High School 
last week, those who took, part, besides the Central Choral 
Club, were: Mr. and Mrs. Ralph Wylie, Nellie Monroe, 
Ethelbert Nevin, Mrs. Farwell-Voorhees, Helen Wads 
worth and Louise McKean 

ft € 

Last Sunday Edward Kreiser celebrated the opening of 
his sixteenth year as choirmaster and organist of the Grand 
\venue Methodist Episcopal Church, and in recognition of 
this fact the music for the morning service was entirely of 
Mr. Kretser’s own writing, including an anthem for four 
voices, a tenor solo and three numbers for the organ 

ce & 

Louise Archer-Rieger, who recently returned from Paris, 
where she was a pupil of Madame Marchesi, will soon an- 
nounce the date of a concert in this city, She is better 
known as Louise Archer, having achieved a considerable 
success here before she went to Chicago to study, as the 
protégé of the late Jessie Bartlett-Davis 

oc <= 

Mrs. Carl Busch will present her pupil, Alice Marquis, in 
an interesting program on May 29, in the auditorium of the 
University Building. She is a member of the Busch Pian- 
ists’ Club, and will be assisted by Mrs. Carl Busch, Bertha 
Schutte and Celia Traber 

eS & 

Lawrence W. Robbins has just signed a contract with 
White & Rogers, of Lexington, Mo., to be the musical di 
rector for the Lexington Ladies’ College for the coming 
year. He will retain his position as organist and choir 
master of the Second Church of Christ, Scientist, in this 
city 


Se 


Charles E. Hubach, the vocal teacher, will leave for Paris 





on the steamer St. Paul on June 6. He will spend about 


three months abroad. 
eS & 

The chorus recently organized in the First Congrega- 
tional Church, of Kansas City, Kan., by W. H. Leib, gave 
a concert at that institution last Tuesday night. Blanche 
McDonald, of Cameron, Mo., soprano; Ada L. Harrington, 
soprano; Lou Bennett, contralto; Perle W. Richardson, 
baritone; Giula M. Adams, reader; Mrs. John Troutman, 
pianist, and Mrs. W. H. Daish, organist, assisted. 

eS & 

Bandmaster Signor Francesco Ferullo, of Ellery’s Band, 
was married in this city May 16 to Concetta rocco. As a 
surprise his band, directly after the regular wedding march 
had been closed, played « wedding march which had been 
especially written for the occasion by Signor Musso, of 
Genoa, Italy, and which was entitled “The Triumph of 
Love.” 

tt 

The Commercial Club, which is now making a trade ex 
tension trip through Kansas and Colorado, not only has 
Zimmerschied’s Orchestra, but also their own quintet, com- 
posed of J. H. McQuaid, Martin van Bergin, George W 
Curtis, Glen Myers and Dr. F. C. Banta. 

tt €& 

Norma Romano is to sing at Forest Park, in this city, 

next week, in the Hopkins Theatre F. A. PARKER 


GILMORE MEMORIAL CONCERT. 


Love of music, patriotism and sentiment were undoubt- 
edly the three reasons why an audience of more than 
12,000 assembled in Madison Square Garden Tuesday night 
of last week at the Gilmore Memorial concert. The splendid 
program arranged by John P. Carter supplied one reason; 
the desire to show tribute to that most popular American 
bandmaster, the late Patrick Sarsfield Gilmore, and to ex- 
press sympathy for his widow and daughter in a practical 
manner were the other explanations for such a vast gath- 
ering as filled the immense auditorium from floor to dome. 

It was undoubtedly the sentiment connected with the 
name of good old “Patsy” Gilmore, more than the appear- 
ance of the four popular leaders who took part, that drew 
so many aged men and women to the Garden that night. 

Retired bankers, lawyers, doctors and men from various 
walks of life, men who are rarely nowadays found at 
concerts or theatres, ‘were seen in the boxes and balco 
nies, having forsaken their cozy corners and easy chairs 
at the call of—to them—the magic name Gilmore. Many 
of them knew Gilmore's old programs by heart and seemed 
to miss some of “Patsy's” old standbys from the list, 
despite the fact that Sousa, Herbert and the Damrosch 
brothers provided an excellent feast of music. 

“Why don’t they play the time honored ‘Anvil Chorus?’ 
When Gilmore lived he played that everywhere, and al- 
ways, with real anvils and torpedoes, and it was certainly 
thrilling,” said a venerable old man in a front box. 

Other auditors recalled many of their favorites that Gil 
more used to play, and Mr. Carter would be obliged to 
give a dozen more memorial concerts to include them all 

Nevertheless, it was remarkable to witness the enthu- 
siastic reception and whole hearted appreciative applause 
that swept over the house with cyclonic intensity when 
Sousa played Sir Edward Elgar's “Pomp and Circum- 
stance” march with military precision and tuneful swing. 

His every appearance was the signal for vociferous ap 
plause, and the encore “fiends” worked themselves to a 
frenzy over “The Stars and Stripes Forever,” “El Capi 
tan,” and “Washington Post” numbers 

It was apparent that the true American loves a brass 
band, and were equally pleased with every pianissimo, as 
well as every forte, and the stirring climaxes in the classi- 
cal and popular pieces led by Messrs. Sousa, Herbert and 
Damrosch 

The soloists also received ovations. Herbert L. Clarke's 
cornet solo, Sullivan’s “Lost Chord,” required as encore 
Verdi's “Requiem.” He played both selections with a 
sonority and artistic finish that few cornetists ever ap 
proach. 

Caroline Mihr Hardy sang the “Dich Theure Halle” 
aria from “Tannhauser” in an admirable manner, her 
sweet voice and clear enunciation surprising every one 
by their carrying power. It is no easy task for a singer 
to make her voice reach all over that big hall without its 
becoming shrill. Mrs. Mihr Hardy's success, therefore, 
was doubly deserved. 

Another little thing added to Mrs. Mihr Hardy's joy 
that evening was a touching message from Mrs. Gilmore 
in gratitude for Mrs. Mihr Hardy's offer of her services 


It read as follows: 
Rostow, Mass., May 15, 1906 


“Mrs. Caroline Mihr Hardy, Madison Square Garden 
| ae fa 
“Mrs. Hardy's tender remembrance and exquisite vocal 
tribute are as flowers crowning P. S. Gilmore's memory. 
Mrs. and Miss Gilmore are expressing their thanks further 
by letter.” 


Mr. Carter announced yesterday that he had concluded 
arrangements with Austin Corbin, proprietor of Manhattan 
Beach, for a “Gilmore Day,” to be given at the beach on 
July 14. The receipts will go to help Mrs. and Miss Gil 
more. 

Another big Gilmore day, that is an annual affair at the 
old town of Lancaster, Pa. is June 4. This year extraor 
dinary preparations have been made under supervision 
of the Mayor of Lancaster. Besides the local bands, many 
Philadelphia and other Pennsylvania organizations will 
take part. — 


Recital by Madame Lankow Pupils. 


A song recital by the professional artist pupils of the 
Lankow studios entertained a large and fashiona.je aud 
ence at Mme. Lankow’s residence, 25 West Ninety-seventh 
street, last Saturday evening, with the following program 


Gruppe aus dem Tartarus Schubert 
Sapphische Ode Brahms 

Eduard Lankow 
Aria, from Freischitz Weber 
Elsa Harris 


Verborgenheit Hugo Wolftt 


Julias Garden Rogers 
Andrew Schneider 
Frahlingsnacht Be 
Terese Schramm 
La Spigaiola Denza 
V. de Meglio 


Danza 
Eldis Chao 


Traum durch die Dammerung Richard Strauss 


The Silesian Toper and the Devil Reissiger 
Eduard Lankow 
Dich theure Halle eeet sheaees Wagner 
Marguerite Jantzen 
Si mes vers vamdas sees Hahn 
Drei Wanderer — “er Herma 
Berrick von Norden 
The Loreley = eure Liszt 
Elsa Harris 
Duet nee ° Fa 
Von Norden and Mr. Lankow 
Mozar 


Trio, from Zauberfléte oeweere : 
Miss Harris, Mr. von Norden and Mr. Lankow 
Madame Lankow and Dirk Hagemanns at the Piano 

Although Madame Lankow was hardly convalescent from 
her recent illness she pluckily presided at the piano and 
though her well trained pupils don’t really need any en 
couragement her presence undoubtedly influenced them to 
do their very best work 

lo those who have heard most of the Lankow students 
in previous recitals it was interesting to note the improve 
ment in voice and style of singing made by them individu 
aily, and taken as a whole, during the past year. The most 
astonishing progress, however, was shown in the work of 
Marguerite Jantzen, who sang the “Dich Theure Halle” 
aria with such beautiful quality of voice and dramatic ex 
pression that her hearers were moved to unwonted enthusi 
asm. Mrs. Jantzen has undoubtedly a big future before 
her—and a near future at that, as she is scheduled for an 
engagement with the Manhattan Opera Company, under 
Director Hammerstein 

Berrick von Norden’s beautiful quality of tenor in solos, 
duets and trios also marked him as a man with a most 
promising musical career before him 

Eduard Lankow is still another instance of rapid progress 
n 


and his voice and manner of delivery point to success 
opera or concert 

Mr. Schneider's artistic rendition of the Wolf and Rog 
ers ballads demonstrated that his choice of concert singing 
as a life work is a wise one and that he will win honors 
therein next season 

Eldis Chao and the Misses Schramm and Harris are 
also singers who will do credit to Madame Lankow’s 
method, to judge by their attention to quality and enuncia 





tion 
Mundy Papils in “Trial by Jury." 
Jack Mundy announces an entertainment to be given 


his pupils in Carnegie Lyceum, Friday evening next. The 


program will include Edward Bialla, baritone, in repertory ; 
Catherine Bullwinkle, contralto, in “Legend of the Chimes,” 
from “Robin Hood,” assisted by chorus of male voices 


Afternoon Class; selections 


ladies’ choruses by the Friday 
by male quartet; sextet from “Lucia di Lammermoor,” and 
Gilbert and Sullivan's famous operetta, “Trial By Jury. 
with Mabel Thompson as Plaintiff, Emile de Planque as 
Judge, N. A. Donnelly as Defendant, W. G. Foreman as 
Counsel for Plaintiff, Herbert Byard as Foreman of Jury 
C. F. Whitman as Usher, and a chorus of forty voices 


Mr. Partello, of San Francisco. 

Samuel S. Partello, formerly of 123 Eddy street, San 
Francisco, the managing director of the concert tours of 
the Orpheus Company, of Australia, the Angelus Concert 
Company, the Chicago Symphony Orchestra, on its Coast 
tours, the “Kilties” Band and other musical attractions, is 
in the East, and his residence for the time being is at th: 
home of his daughter, Mrs. John Loos, 12 North Park 
street, Orange, N. J 

Mr. Partello is prepared to correspond with persons in 
terested in these matters or meet them by appointment 
Mr. Partello is arranging a tour here for Louis Angeloty 
a famous Hungarian violinist—contemporaneously the 
modern young violinist of a high order 
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NOTICE TO SAN FRANCISCO. 
EVERY MUSIC TEACHER, INSTRUMENT- 
AL OR VOCAL, OR PRACTICING MUSICIAN 
OF SAN FRANCISCO, IS HEREWITH NOTI 
FIED THAT THE MUSICAL COURIER WILL 


PUBLISH THE NEW ADDRESS OR ANY 
INFORMATION REGARDING HIM OR HER 
FREE OF CHARGE DURING THE YEAR 1906 


ALL CHARGES AGAINST SAN FRANCISCO 
MUSICAL PEOPLE ON THE BOOKS OF THIS 
CORPORATION HAVE BEEN CANCELED 
AND ALL NEW BUSINESS DURING THE 
REST OF THE YEAR WHICH MAY BE SEN’ 
IN WILL HAVE PUBLICITY WITHOU' 
CHARGE. MANY SAN FRANCISCO MI 

SICAL PEOPLE MAY LOCATE ELSEWHER! 

OR MAY REMAIN TEMPORARILY IN THE 
VICINITY OF THAT CITY. ANYTHING RI 


FERRING TO SUCH MOVEMENTS, TO 
GETHER WITH NEW PERMANENT AD 
DRESS, SHOULD BE FORWARDED TO THE 


COURIER IN 
AFOREMENTIONED 


ACCORDANCI 
OFFER 


MUSICAL 
WITH THE 





time Sar 


heroic spirit of hopefulness and self sacrifice. In 


Francisco will be stronger and better than ever 
Sincerely yours H. |. Srewar 
Beexecey, Ca M °) 
lear Mr. Bin " Zz 
Giulio Mimetti, concertmeister of the Symphony Orchest 
of the University—now of the adversity—of Californi 
Notwithstanding the dire distress on every hand, seventy 


six of our players have been reassembled, and ten rehearsa 














Conditions in San Francisco. 


1643 McALLisrer Sre i 


Saw Francisco, Cal., May ) ; 


Musical Courter 
On account of the recent conflagration in this city 


over 200,000 of our people were rendered homeless, hun 
dreds of musicians find themselves absolutely without 
funds. Many have lost their homes, and in some cases 


even their instruments There is no present demand 


members of this profession, either as teachers 
ers, and it will be several months before they will b 


to earn a livelihood 


It is impossible for musicians generally to do any manual 


} 


labor, first, because of inexperience, and second, as it would 


unfit them for professional work 


A disaster of this kind naturally works the greatest hard 


ship on the professional men, and especfally is this true of 


the musicians, whose work is not considered a necessity 
I believe the musical fraternity throughout the country 


would be glad to aid in the relief of their less fortunat 
brothers, and would suggest that THe Musica. Courter 
publish this letter and request all musicians or other per 
sons who sympathize with and desiré aid the San 
Francisco sufferers to send money contributions to that 
paper, which would publish a list of such receipts weekly 
[He Musica, Courrer may, in turn, send the money to tl 


tion. Eugene Schmitz, mayor of San Francisco, whi 
ilso a musician and composer of note, and especia 
pathizes with the members of the musical professior 
will see that such donations are properly dis! 
Yours respectfully J. W. Treapwer 
Care Bonemian Cive 
Saw Francisco, May o 
Mr. Bi i 
iy Air. Bimmen re 


The dreadful disaster which has visited us has resulted 


the loss of everything I owned, my 


total 
tudio having both burned up 
whom 


Under the circumstances, I am writing to those to 


ywe any money, asking their indulgence, and if you will 
kindly extend this to me, so far as my account with Tu: 
Musicat Courier is concerned, [ will in time pay every 
dollar 

Things look very blue for musical people here just 


present. Many have left, and others are leaving; but { 


my part I have decided to “stay with the ship,” and I be 
lieve in a few months there will be a revival 

Nothing you may read in the paper can possibly exag 
gerate the magnitude of the disaster. Apart from the earth 
quake, which killed hundreds and did incalculable damage 
miles of the city, or 


We ire 


and everybody is displaying a most 


the fire burned over about 10 square 


more than six times the area of the Chicago fire 


1 


wn” but not “out,” 


whitey MOCKRIDGE 


TENOR 


STUDIO: 
The Walton. 70th St. and Columbus Ave., New York 


Ten years of leading Festival, Oratorio and Cencert work 


England 
s shout June is 


New London, Conn., begir 


Diction 


Summer class at 
Voice Production, Coaching 
Special attraction for teachers desirous to prepare for the coming 
winter's work 


CALIFORNIA ADVERTISEMENTS. 
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residence and 





MINE 


ive been held, preparing the program for tomorrow 
yenefit concert, to open with the “Ruins of Athens” and t 
C mimor symphony 

Fate has knocked at the door, but the undaunted spirit 


f the typical Californian is graphically exemplified in th 
tirring finale of the uplifting “Fifth 


A glorious opportunity to loose the heart and p 
trings to the musicians of San Francis s before the m 
ciat nd music of the world 
One orchestra me er is the father of nine children—t 
dest fifteen vear the youngest six week Another, t 

father of seven childret On} vith bed-ridden wive 
ind mothers 

No he but t t } i id c 
lothes but what char give t nt em] 
ent 

A pitiful tale npla 

>! J mp Wow 
NEWARK. 
N an | 

Luigi Tut | a talented ung compos i 
wave a violin recit | | g. Ma 
program played by Signor ite puy ‘ 
terspersed with mar w t 

= & 

Kathryn Glinnon Gunther enterta the Mu i H 
tory Club at her studio Friday evening, Ma den 
thoven wa ul t f discus 

eS & 

(rt N > i re ‘ } 1 { 
violin playing t Wa Hall or M I lw 
pupils pl aved ectior t n the repre ntat 
violin schools 

eS © 

The second Bach festival service Id in Montclair, N 
J.. on Sunday, May 109, at the First Congregational 
Church, was a very interesting and well performed pro 
gram. The cantata, “A Stronghold Sure,” merits special 


mention, the chorus work being particularly noticeable for 


its precis ‘ M 
Kunkel Zimmerman, sopra: n the aria, No. 4, sang with 
fine fervor and dramati pirit, her clear, pure voice ap 
pealing and sympathetic, winning much praise. Julian 
Walker, bass, whose splendid, resonant voice is eminently 
fitted to long sustained passages, sang recitative and ari 
No. 3, in a most artistic manner 

Nicholas Douty, tenor, in recitative and arioso, No. ¢ 
was, as usual, the acme of artistic finish, The sustaining 
power of his voice and the ringing quality of the high 
notes were shown to advantage in this beautiful number 
Gertrude Stein-Bailey'’s beautiful, rich, contralo voice wa 
heard in the duet, N 7 (for contralto and tenor). and 
her fine art of expression was used with great taste The 


following is the entire program 
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Testimonial to Miss Doree. 
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ANTON FOERSTER IN BERLIN. 

The caustic Berlin press contributes as follows to the 
record of Anton Foerster’s pianistic successes: 

“One left in enthusiasm the concert lately given by An- 
ton Foerster at Beethoven Hall. Carefully accompanied 
by the Philharmonic Orchestra, under the plastic leader- 
ship of Bernhard Stavenhagen, the eminent pianist played 
the two Liszt concertos (in A and E flat major), and 
between them the D minor concerto of Brahms. In truth, 
an imposing program! The compositions were given ex- 
cellent renderings, and the A major concerto especially 
Herr Foerster played with such lucidity and sharpness of 
rhythm that one could with pleasure join in the lively 
approval lavished upon him. I scarcely remember ever to 
have heard a more carefully elaborated reproduction of the 
difficult work.”—Lokal-Anzeiger. 

“With his technically brilliant and musically 
piano work, Anton Foerster again delighted his numerous 
hearers. Excellently accompanied by the Philharmonic 
Orchestra, under the circumspect leadership of Bernhard 


sterling 


Stavenhagen, he gave three concertos, the A and E flat 
major Liszt, and the D minor Brahms. The artist’s most 
dazzling excellencies, such as his energetic rhythm and his 
fresh, powerful attack, continually awaken the most sin 
cere pleasure in his playing.”—Bérsen-Zeitung 

“In his latest Herr Foerster introduced 
himself as a pre-eminent player of Liszt. The E flat con- 
certo he had formerly played in excellent style, but in the 


concert Anton 


A major he brought into light such a finely clear cut 
technic, and a rendering so full of swing, that in it he 
achieved the worthiest I have ever heard from him. Be- 


tween the two Liszt concertos came the D minor Brahms, 
which also was splendidly played.”—Der Reichsbote 

“The delivery of this pianist is brilliant, lucid and full of 
soul. The artist’s style is excellently adapted to the ma- 
jestic astringency of the Brahms D minor piano concerto. 
In conclusion, he played the Liszt concerto in E flat—that 
work whose poetry unraveled itself over the sombre depth 
of the 
color and ethereal lightness 
Vossiche Zeitung. 

“Saturday brought a concert in Beethoven Hall by Anton 
Foerster, with the Philharmonic Orchestra, under the lead- 
Bernhard Stavenhagen. Besides the two Liszt 
A and E flat major, the pianist played the 
The irresistible swing and the 


foregoing Brahms number in sheer magic of tone 
with bravure and energy.”— 


ership of 
concertos in 
Brahms D minor concerto 
rhythmic energy peculiar to this artist again aided him to 
a complete success. It was playing highly finished, and 
Neueste Nachrichten 

Philharmonic Orchestra, Bernhard 
Anton Foerster played two Liszt concertos, 
am them the Brahms D minor 
at Beethoven Hall, on Saturday. The 
technic, and the clear feeling which distinguish this artist 
Moreover, his work has gained in 


from the heart.” 
“With the 


Stavenhagen, 
! 


under 


concerto, 
brilliant 


between plano 


tireless, 


came into full play 
ripeness and penetration, so that the power of his touch 
and expression were of the highest nobility.”—Deutscher 
Reichsanzeiger 


At Beethoven Hall, on Saturday, the pianist, Anton 
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D’Alma 


OPERA and CONCERTS 


EUROPE UNTIL OCTOBER, 1906 


Address SIG. FANO 
Mondo Artistice, MILAN, ITALY 


LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 


Teacher of Blanche Duffield, Coloratura Soprano, Sousa’s Band 
several seasons, Herbert Orchestral Concerts, etc.; Marie Siersdorfer, 
Soprano, aoe Grand Opera Co., Italian Grand Opera, Italy; 
Marie Louise Gehle, Contralto; Clara M. Hammer, Coloratura So 
srano, National Grand Opera Co.; Minnie Minck, Soprano; Aimee 
Yelanoix, Coloratura Soprano; Louise Tompkins, Soprano; Joseph 
Miller, Basso; Edward Gray, Tenor (Old First Presbyterian 
Church); Assunta De Rosa, Coloratura Soprano (first teacher of 
Bessie Abott, Soprano), Metropolitan Grand Opera Cc., Grand Op 
era, Paris, etc., and many other successful singers. 
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Foerster, gave a concert which met with the best success 
His program was pretentious; besides the two Liszt con- 
certos in A and E flat major, the D minor concerto of 
Brahms, a work which artists rarely do full justice. Herr 
Foerster’s interpretation, however, was satisfying in the 
highest degree; technically his playing was free from any 





fault, and it also brought out into full light the musical 
and poetic beauties of the work as a whole. An even more 
favorable judgment might be passed upon the reproduction 


of the Liszt concertos; it was highly polished playing, com 


pletely in the spirit of the compositions.”—Freie Deutsche 
Presse 

“Herr Anton Foerster can also record a_ successful 
evening. In the formidable Brahms concerto (a work un- 


grateful for the soloist) he offered; technically and music- 
ally,.a@ rendering carefully finished and happy in every 
point, a rendering which did all honor to his powers and 
efforts, and well 
Borsen-Courier 


his artistic one for which he received 
earned recognition.” 

“On December 16 Foerster gave the two Liszt concertos 
and the Brahms in D minor, at Beethoven Hall, with the 


Philharmonic Orchestra, playing with brilliant technic and 


fine feeling for style. In the Brahms work especially, 
which can be done justice only at the hands of a really 
musical personality, he achieved a decided success; thus 
are rewarded artistic striving and devoted merging of one’s 
self in serious tasks.”—National-Zeitung 

“Anton Foerster, the distinguished pianist, chained his 
numerous audience through his technically brilliant and 
musically ripe piano playing.”—Musikalisches Wochenblatt 





Rider-Kelsey at Two Festivals. 
Corinne Rider-Kelsey, now a concert star of the first 
magnitude, has added to her laurels by her recent appear- 
ances at the Cincinnati Festival and at the festival! in 


Springfield, Mass. In Springfield Mrs. Kelsey sang the 
soprano part in Dvorak’s “Stabat Mater.” Press notices 
from the Springfield papers are appended; also an addi 


tional criticism from the Cincinnati Times-Star on the 


Cincinnati Festival: 

Seldom has there been heard at our festivals a qu 
The soprano, Mrs. Rid 
but she was lately r 


irtet s se re 


so well balanced, so strong at every point 


Kelsey, is new to the festivals heard at a « 


in High School Hall, and displayed precisely the qualities ft the 
part. For that matter, the smooth beauty of her rendering of the 
Mozart aria, in the miscellaneous part of the program, w § have 
served to remove all doubt Her voice would, perhaps, not be d 
scribed as large, but it has volume enough, and remarkable arr 


It is, moreover, as round and true as a violin tor 


laced None f 


ing” power 


ways squarely on the pitch and beautifully 


younger sopranos who have come forward lately shows anything 
like such artistic mastery. She has been before the public but tw 
years, and has already won a distinguished place The clear 
of her tones was a delight through all the ensembles, and in the 
big finale her attack of the difficult and conspicuous high A’s and B 
flats was brilliant and telling Springfield Daily Republicar 

Mrs. Kelsey followed with the brilliant, showy aria from “T 
Marriage of Figaro,” by Mozart, scoring in the most pronounced mar 
ner. She has an amazingly clear and smooth vocal organ and was heard 
to greatest advantage in this aria, which revealed her 
beautiful voice to perfectior Her almost meteoric rise the 
oratorio and concert field is certainly not without justification, the 
singer taking the place she has won by right of achievement 

Springfield Daily News 

Mrs. Rider-Kelsey made a very g¢ 1 imopre r She sang we 
with ease and purity of tone, displaying a well placed voice f fine 
quality. Mrs. Rider-Kelsey, by the way, excited a good deal f 
curiosity, as she was an unknown quantity, whose concert areer 
the East does not yet cover two seasons. In a little chat w Mrs 
Kelsey during the intermission Saturday afternoon it developed 
that she has never been abroad, and has no desire to ¢ having 
every confidence in the ability f American teachers to properly 
pare her for her chosen work of concert and oratorio appearance 
Mrs. Kelsey speaks with gratitude of her Chicago teacher, I \ 
Torrens, who restored to her a voice seemingly ruined by bad 
struction For many years, according to Mrs. Kelsey she w 
able to sing at al! until taken in hand by this accon shed 
structor, whe after restoring her tones t their ristine beaut} 
advised her in the most disinterested manner to seck a wider field 
of endeavor in New York. Most affectionately Mrs. Kelsey speaks 
of Mr. Torrens as her “dear, gray haired teacher whose portrait 
holds the place of honor over her desk It was a pretty tribut at 


a moment of success Cincinnati Times-Star 


Bernhard Bétel, son of Heinrich Bétel. the famou 


tenor, has been engaged at the Opera Comique, in Berli 
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Mme. BARILI, Soprano Soloist. 
London Daily Telegraph 
London Daily Express 
London Musical Standard 


“Incomparably fine—the most 


that the Italian conductor had the last time he was here 


Boston Globe (May 1, 1906) 
band is superior to the former one. 


HOWARD PEW, Manager, 





CREATORE 


JUST RETURNED PROM LONDON SUCCESS 
“The ensemble is up to the highest standard we have had in London.” 
notable band concert London has heard’ 
“Creatore and his band are remarkable and supremely excellent.” 

Roston Transcript (May 1, 1906)—“Creatore’s new band of 55 players, just returned from London, 


“Creatore scored a tremendous success upon his return here yesterday 
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SALT LAKE CITY. 


Sart Laxe ( May 14 
| \ large audience greeted Rubin Goldmark at 
The 
Tuesday evening the Ist, under 
Literary Club and the 
“Lohengrin Mr. Goldmark 
prelude to the W agnerian opera and 


The audience lis 


ITY 1900 


third 
took 


his 


appearance as a lecturer in this city lecture 


place at the Unity Hall, 


the of the Ladies’ Unity 


auspices 


Circle, the subject being 


with the 


commenced 


<< 


followed it through its beautiful themes 











tened with much interest to this musician’s interpretation 
of the inspired tale of the “Knight of the Holy Grail.” 
I rhe entertainment was very pleasing throughout. Gold 
mark left after the lecture for Vancouver, B. C 
Se & 
P. Che first of the Tabernacle organ recitals for the season 
} 1906 was given last Tuesday and Friday, by John J 
H McClellan Ihese recitals are under the direction of the 
Presidency of the Mormon Church, and prove a great 
means of entertainment for the many tourists passing 
" through this city. They are very largely attended by Salt 
; Lake’s lovers of music as well as our visiting friends 
The programs follow 
TUESDAY, MAY 
Toccata and Fugue, D mir b 
f SUGMEIBTES ccccccoceceses > 
In Paradise I . 
An Old Melody Arr. by Performer 
Elsa's Bridal Procession, from Lohengrit Wagne 
' Tannhauser March Wagt 
FRIDAY, MAY 4. 
i Fantaisie D flat Rheinber ge 
1 ( inion in G Bati 
} Nocturne pet hive 
Old Melody Arr. by Perfor t 
Concert Overture . fr aulkes 
: Ge: & 
‘ The Musicians’ Club met last Wednesday evening in the 
' Orpheus Club rooms Those taking part were: Lilhan 
; Schufelberger, Daisy Woolfgang, Mrs. Graham Putnam, 
George E. Skelton, Mrs. Perkins, Willard Flashman, Ar 
thur Shepherd, Cecelia Sharp and Frederick Grahan Che 
miscellaneous program included Whe Buy My Laven 
der (German), “Der Waldteufe (Bohm), “Irish Weav 
} n’' Song” (Dix), romance for Svendsen; fan 
tasy on Chopin melody, tf trute neces f pia four 
} hands. by Brandts Br xt meeting f the club 
will be today, May 14. when s« tions from oratorios 
| for the singers and composi vy Beethoven and Mozart 
tor the nstrumentalists will be give 
4 es = 
Madame Swenson, one of popular cal teachers, 1s 
preparing for another pupils’ re which will take place 
e Y. M. C. A. Auditor May 28. The numbers will 
be almost entirely made up of ensemble work [Twelve 
pup will participate if wi e the fourth recital given 
by U teacher since the rst i the year Ihe Graham 
Music Bureau has the business affairs of these recitals t 








Edna Cohn, contralto of the First Congregational Church 
re East to resume her studies. Her place has not 
et n permanently flled 
eS & 
e¢ Orpheus Club will give their next mecert the 
Y. M. C. A. Auditoriun 
e Graham Music Bureau wil! furnish a concert m 
any for the commencement ex ‘ t the One Stake 
Academy at Preston, Idah May 24 Judith Andersos 
Irene Kelly, Fred Grahan 1 Vict Christopherson will 
the artists Ss € 
Arthur Shepherd has beet ppointed organist the 
First Congregational Church, succeeding the lat m 
Radcliff eS €& 


Martha Royle King will give a pupils’ recital im tl 


\ M. ( \ auditor Willard Flashmar 
flutist, and Edna Edwards mmpanist 
, ~~ 
= — 
' Emma Lucy Gate sop ‘ een studying 
New York ~ expect ] til: I cw iv MI {sat 
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will probably appear in concert here before returning to 
New York 


ROCHESTER NOTES. 





fe Pager ee Ay Te 
A recital was given by the pupils john D. Beall, at 
The concert given in the Tabernacle by the Roney boys Haines Hall, recently. Berrick Norden, tenor, assisted 
was enjoyed by an appreciative audience The program The opening number was Reinecke’s cantata, “Little Rose 
included: “My Rosary” and “Oh, That We Two Were 1 well sung by sixteen ladies—the M Seversor 
Maying,” by Nevin; ose Maiden,” Cowen; “Songs My Lec, Beall, Tuke, Steitz, Lane, Custance, Brown, Marvit 
Mother Taught Me,” Dvorak; “Barcarolle Brahms Musette, Dawley, Marcellus and McCall The soloists 


‘Lift Thine Eyes,” from “Elijah”; ballade and polonaise, wer Leavenworth and the Misses Ragan and Gold 





Vieuxtemps; “The Bee,” Schubert; “Zapateado,” Sarasate Lhe other pupils in ed Minme Lee, Allen Frank 
and others, After spending a day in Salt Lake, Mr. R y Sara Ragan, Edw West and Katherine Seversor 
ney and the boys left for the Pacific Northwest and econd act of “Martl en costume,” was given by 
Canada \I West a Plunkett, Mr. Singletor s Lionel, Miss 
= = kk Nancy and Mrs ull as Martha. Mrs. Beall’s 
5 ‘ ‘ 5 ‘ o> tage he is . ss ‘ 
Alfred Best, tenor, who has been with the Savag w ed to adva S ae Last Rose of 
Opera Company the past season, returned ne ' ‘ er Hiaving been a puy f Vannucini in | rence 
o- Mrs. Beall has had exceptional truction. In the ¢ 
day, He will spend the summer in Salt Lake, returning :' . ee CHG nstruction. In the audi 
to New York in September to begin rehearsing with the ng ght America was Louis J 
same company for the season of 1906-07 Vannucini, of Florence, Italy, a nephew of the great maes 
lini alae M Kea ‘ ning rt ‘ lhe Seasons 
A ne t M N n delig ful style 
Agatha Berkhoel director of the « r of he First 
> 
Methodist Church, is busy working on the musical pro eos ea 
gram for the dedicatory services of this church hich will When the S ge Gr 1 Opera ( y was in Row 
take place May 17 Those who wil iSSist are Nel ter, ar t ! the nger wl t ed’ with Van 
Pinkerton-Moore, soprano; Fred Graham, tenor, and J ni Flor “ ia Re residence. on 
Willard Squires, basso Normandy avenue Fr Met tet Winifred 
Goff, baritone; Ottley ¢ nston, | Rict 1 Clark, bari 
M t B (on, ¢ t ! Mr Bea tudied 
Dunning System for Teachers. 
gether with the It naestro t yea ig After 
Carrie L. Dunning will hold the next normal training per. Clark impr { elude, ran throug! 
class for teachers at her Buffalo, N. Y., residence, July 5 nile f stance a | taf wing wit Vuchia 
Mrs. Dunning has spent a part of the winter and spring » sent ‘ ; ' fy Rohéme As Clark 
n California with the greatest success. She has had , ' Gof withdrew | piar r al ung “Gypsy 
; V i { ' 
classes in San Francisco and Oakland before the eart! | Finding re of “Parsif Cranston and M< 
quake, and later in Los Angeles and other towns The Cle nice 9 ted the Eng les of Parsifal and 
following extracts from a Los Angeles paper refer Mr G ep Goft ! ¢ from the last 
Dunning’s labors in the Golden State toft era. A { “Fa eing the next “find 
lo » te sere . omnileted ' na 1 
The following teachers have completed the work a hetween | t, Mepl ; 1 Valentine 
will open classes for students during the coming week lowed. wit McClenna ( Goff in their 
Sister Eugenie and Sister Hyacinth, St. Vincent's Acad , ° rok A scene fe " - Mrs Beall a 
emy: Edith Mel and Mary Kane all t Sar Fran , ne 4 the rowrat Vir Kren 
Margaret Bartlett, Alameda; Florence Jenkins-Trost and 
Grace Scotchler, of Berkeley Alice G. Johnson, Mr 
Wagnner Mason and Effie Lahr-Thomas, of Oakland Corinne Welsh Going Abroad. 
There is no line of musical rk that ie heing d ed 
her e t ul w k that is being d ‘ . WW ert 7 ” ‘ Europe 
more th: he rudiment: or d } here . 
ore than the rudimentary work, ar while 1] ’ . Ss ' the Leips Germany 
many kindergarten systems for beginners in musi tud . . +} r former 
' " 7 1ece - 1 Le +} , Lavy , ! or nm! 
nany of these have acked e tundamenta [ ‘ ea Mr ( Alve Last year M Wels had the 
which would commend them to the masters, because first , , , ' : ‘ er artist areer 
vig ‘ ‘ ‘ g r é ‘ 
last and always, musicians like Scharwenka, Busor , ndicat re that tl " ear Ww ! et 
r | : x yea e eV 
~s ‘ \ She ood demand « ru nte 
Leschetizky, Mason and Sherwood dem eriou teen ; ger sensei & Tos have a 
ligent work. The world renowned mu ns and teacl 
ke ber of engagements in the Fast 
have long recognized the need of some plan of work that ' e Wi Mi Welsh p ses an unusually 
would at once interest and develop beginning students ar ‘ S ereat ras , ‘ ne of th envi 
. ~*~ t ay 
direct their minds into the right channels for real and a , e is an 
rious study rtor { rati 
" ’ y epe y era 
Mrs. Dunning’s system of music study for beginn« t ving j 
wing cor 
seems to embody so many of these desired points of excel 
ence that it has commende: f most heartily to r Me 7 St Paul Flijal Verdi's “Requiem, 
of the world famous pianists and teachers | ( Parker 
The phenomenal growth of tt work in the last thre \ j Art ‘ landel'’s “Sa 
years 1s due to the results show ! ne two year | ly S 
stu ith the adhoc yr: = aie ae ; ; : 
tudy, with both adult ! W D Paradise and Peri Rossit Stabat Mater. 
] ’ " P , 
ning classes iving a four t ? np tist ‘ ‘ ) 1 Tt ; 
, ‘ ’ ; : ru 
with any good teacher k ! t J gment Saint-Saéns Christmas 
King Daughter ‘ ' God 1} 
Sbriglia Well. Par I 
Titov 4 , Vust al ur 
| American Institute of Applied Music Recital. 
ave st rece ed ‘ g 
‘ ‘ e1 tuder 
Par saying that he is perfect we . 
: , 
WW dy kind t f ; att. : 
. ‘ t r g@ pertorne 
blished tw weeks ag reg t . , . 
: 2 were uppearance, | 
Hoping that you will do tl thereby relieving , 
f ‘ Re P j ‘ le ‘ Hopp and Fra . 
of hie mar friends An “ 
; the sing: Georgia Anderson. Mrs. Charl 


oe Ee phi 
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DUNGERTE, GRATORND occ bce tee enced tears tam ts pl Eat 
lee lowar ‘ . L wi niralt that he Wha 
some «= Carnecie Hell, New York | 

DR. Hu. J. E tember, wit the (per H e t Met (yer ul where 
Se é ER she w lo the leading roles in French and German. Mi 
: 1] memes mtralto of the Patt 

PIANIST POSE ee eo seen ee ee 
. com R. COND eae eee ee es 
Address all a ae ' ert work. She is a girl wit! 
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Cuicaco, May 19, 1906 
Hugo Heermann Coming to Chicago. 

\n arnouncement of more than ordinary interest to musi- 
ians in general and violinists in particular has .just been 
iade by the Chicago Musical College. ‘This institution 
received a cablegram from its president, Dr. Ziegfeld, at 

present in Europe, announcing the engagement of Hugo 
Heermann, a violinist whose fame spreads over two con- 
Heermann, who will joint the faculty of the col 
lege next will undoubtedly exercise a powerful 
influence over the musical development of our city. Asa 
representative of the Belgian school of violin playing, he 
vill put forward violin performances and violin teaching 


tinents 


season, 


vhich is second to none Heermann will also be a factor 


n the development of chamber music, for his quartet was 
best in Europe 
J & 

Chicago Musical College to Give ‘“‘ Carmen.” 
which is to be given by 
Tuesday, in the Audi 
” which will be pre- 
On this occasion the 


ne of the 


The performance of “Fidelio,” 
the Chicago Musical College on 

rium, will be followed by “Carmen, 
ume theatre June 5 
tudents in the classes of Herman Devries will interpret 


and the enthusiasm and ability of the 


ented in the 


Bizet’s masterpiece, 
French singer ought 
rable effectiveness. Jessie Waters Northrop, of the fac 
ilty, will sing the role of Carmen; Micaela will be inter 
preted by Luella Chilson, Frasquita by Helen R. Ford, and 
Mercedes by Perle Frank. Henry A. Mix, who several 

m go made an excellent impression by his per- 
will play 


to result in a performance of consid- 


formance of the title role in Gounod’s “Faust,” 
the part of Don José in “Carmen.” Escamillo will be 
taken by William J. Funkey, Morales by George Nathanson, 
Daneario by Harold Hume, Zuniga by Johann Berthelsen, 
ind Remensdado by Alfred A. Kanberg. 
ilucted by Felix Borowski 
eS & 
Recital in Cable Hall. 


Jennie F. W 


\nna Chinlund, pianist, were heard in a recital last Tues 


The opera will be 


lwo performers Johnson, contralto, and 


day evening in Cable Hall. If for no other reason than 


that to be found in the fact that these recitals brought for 


ward good music, their efforts were worthy of commenda- 
tion. The givers of minor concerts are too often addicted to 
music which, if it is not exactly bad, is not good enough 
to be really worth the trouble of learning and performing. 
Miss Johnson made a more worthy and lasting impression 
on her audience by her interpretation of works by Schu- 
bert, Franz and Brahms than would have been possible 
with the average sentimental ballad. And this singer did 
well with these works. She is possessed of a voice which 
is rich in quality, which she uses to musical purpose. 

Anna Chinlund was heard in the E minor nocturne of 
Chopin and the C sharp minor scherzo of the same com- 
poser. The pianist disclosed taste and intelligence in her 
performance, but the 
memory which detracted from the good effect which would 
otherwise have been made. In addition to the Chopin 
numbers, Miss Chinlund contributed D’Albert’s scherzo, a 
study of Henselt and Liszt’s “La Campanella.” 

ce €& 
Sherwood Music School Recital. 

Seven performers, pupils of Georgia Kober, of the Sher- 
wood Music School, presented an attractive program last 
Wednesday in the Assembly Room of the Fine Arts Build- 
ing. The interpretations of the young players reflected 
great credit on their teacher and on the school, and while 
some of the students were possessed of greater brilliance 
or more imagination than others, all performed well. Eva 
Fleming opened the program with two pieces of Grieg, 
being followed by Corinne Munson, who played Mosz 
“Valse d'Amour.” The performance of Lutolff’s 
scherzo, from that composer’s fourth concerto, showed 
Anna Burmeister to be endowed with a well developed 
technic and a delicate touch, these characteristics being 
further displayed in her playing of two pieces by Debussy 
and Schumann. Another student possessed of considerable 
talent was Doris Butt, who gave an excellent account of 


scherzo was marred by lapses of 


kowski’s 


the first movement of Grieg’s piano concerto. In this 
work Miss Butt gave evidence of technical exactness as 
well as some appreciation of the more poetical qualities of 
Grieg’s fine composition. Marjorie 
“Woodland Sketches” of MacDowell in sympathetic style, 
and the interest of the concert was heightened by the 
inging of Edith Brubaker, 


Davis played three 


who brought forward songs 


CHICAGO ADVERTISEMENTS 


by Bemberg, Tschaikowsky, Secchi and Del Diego. In 
addition to the numbers already mentioned, Plieda Hirst 
performed a movement from Godard’s concerto, and two 
movements from a concerto of Saint-Saéns were played 
by Pearl Llewellyn. These numbers the writer was unabl 
to hear. 
eS & 
American Conservatory Concert. 

Adolf Weidig’s composition pupils in the 
servatory will be represented in a program of their works 
which will be put forward next Saturday, in Kimbal! Hall! 
A string quartet, by Walter Dellers, will be the most 
ambitious of the various offerings, which will also includ 
organ compositions by Edith Hall, songs by Helen Ashley 
Edith Laver, Charles Demorest, and piano numbers | 
Paloma Schramm and Isaac Levine 


American Con 


Fevrx Borowsk 


MORE CHICAGO NOTES. 
Another Durno-Collins Pupil. 


\ pupil of Jeannette Durno-Collins who bids fair 


make his mark in the pianistic world is George Riecks 


who recently gave a most successful recital in Springfield 


It. This young man has many things in his favor Be 
sides possessing a marked degre« talent, he ha 
(just passed his seventeenth birthday) and the necessar 


qualities of industry and perseverance, as well as a menta 
equipment much above the average. It will 
to watch this boy’s development 

Following are some press comments 

\ debut recital—remarkable for the intense interest evide 
the large audience—was given last night by George H. Riecks 
youthful pianist, at the Grace Lutheran Churc! Riecks has 
returned from Chicago, where he spent the past ir studying 
Jeanette Durno-Collins. The program given was f worthy 
efforts of an accomplished artist, and the pianist revealed extraor 
dinary talent in its interpretation 

In the Mozart concerto in D minor, the most diffix 
the program, the orchestral parts were given on the secor ar 
by Ethel Lynn Ross The impressive 
tire accord and faultless finist 


selection was given wit 


fille every seat bemmg tak« 


the seasor A 


Grace Lutheran Church was 
the audience proved one of the most attentive f 
plause was liberally bestowed 

Riecks is a graduate of the Springfield High School, being a 
booed ¢ 


ber of the class of 1901, the first February lass that er 


school. His proficiency attracted attention from tl 


and the recital last night was evidence of the thoroughness of 
study 

While the Mozart number was the most 
program, a Chopin number, the nocturne in D flat, and Beethover 
of the recita Of the 


dificult selection ot 


sonata in D minor, were pretentious parts 


two latter, the beautiful sonata was perhaps t est interpret 
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piece of the evening. The sou! stirring qualities of this magnificer through 1 urse of ber rendits Her tec c was 8 Sarasates “Faust” f rw, M \ ‘ group 
mposition were portrayed by Riecks with a faithfulness that spoke finger sith gracetu ame . ‘ < ng i Chariotte A - 
lumes for his understanding of the rit and ability to grasp the tagiou ne . ( nin cor ' for 
con ~ un execute mm t th satusiaction of tl Ma . . M 
- 
ost exa £ . s < J nal, Springfe l M — va 
Mr rf \\ l x 
ene Roe x Ww g@ive : x € 
r nx 4 Ty 
, , hured in 
At the Grace Lutheran Chur est evening a large rence 8 . _ Uhursday we ' : 
+) 7 ; Tl 
mbled to hear a well ren lere iano recital given by George | ‘ ! ty returned from a tour y« 
Riecks Mr. Riecks has be« studying during the a cason W Ls x x works y Ver \M art W g 
Jeanette Dur Collins of ( ag and s rapid adv ne « . aT Koellng, Von Fi Mozart, De Ax 
wn las g is m flatte 8 His techr work _- v= ker and P D \ 
CKe anc uc NX rt mir wil 
t st teatur« b < his shading r } lie te ( cag ha gone ibTroa 
Ke t il @ tuture a program wa as ft “ ‘ ; sist. 
‘ ngar > V “ e Be - a 
ule, Capriccio, Scar D ma argo alleg : = = 
. \ 
& allegre Beet D flat, ¢ Pou ; 
- —_ 
Valsante, Poldis Le Pa ~ waltz E r, M = eas 
kowski; ¢ erto in Do eg anze j Mozart. O e | tempie 4 servatory a h, w " 
tral parts on s nd pia I } el R I State Reg (nha \ M Wee “ j 
Ss \ 
st I la ‘ ate Ww 101 er \ yp 
- 2 
George H. Rieck Jeanette Durno-( f ae 
i | \ 2 
ga os x re f a numbe f well ke ~- - 
i > a 
) ia Grace Lutheran ( I We c x N “ 
a v g Hi wa x ' c ative and = “ 
“ x we o rk « £ 1 t i WW rn 1 “ pe ' i 
iH M 
K ; ‘ ! . May ir k W 
) mir severa f ( : “ by Moszk h 
I nfie ‘ J M oa \ 
1 ’ te he a fc K t 1 k 
’ 
ig f b alit able in a He ‘ Me A » 
cord a t we Springt - -- - 
= = 
S ' Corinat 
8 R s I M € » ty w c y 
eS & Y | \ ‘ \ 
S 
‘ = 
. \ 2 ) tt ~ A 
Mrs. Worcester's Success. y , 
( e Di ‘ gal Josey 
Mrs. Theodore Worcester, whose admirable piano play g lie 4 
‘ > eh: ‘ ing w gem Cc) 2 
g has delighted many music lovers, has filled, wit WI 
cant teal ' } | ‘ ¥ . S VP : “ 
eT lal Drillial success the following engagemet C | 
Wa lex., April 21; Fort Worth, Tex., April 22 _ I 
W ort lex \pr 2 Edmond. Okla April 2 (,utl N { 
. . lhe Lew ‘ ” \ ae 
()k April 25; Newton, Kar April 26; Tarki Me ; | \ 
tec y ‘ 
April 28; Galesburg, IIL, May 2; Monmouth, | May 2 fif e ( ‘ I 
y ity 
Monmouth, Ill, May 3; Davenport, Ia. May 4; Spring v1 h f ) 
‘ ‘ “ 
eld, IL, May 7, and Peoria, IIL, May 9 , ™ 
M \ ' Toliows | | ( wi MMi pre c | 
The following press notices of rs. Worce playing - : ( 
- , Hugt ~ \ Will Beard W ag , 
lave been receivec \ the 
W er Zit ‘ ! (,e1 ( \\ 
Mrs The WwW it 
Siel D 
Her ery selection was g na! , , iby Mi 
- os 
er rar< , echnic ar = _— Phill 
r k M \ 
Bush Temple Conservatory Recital. | 
ndits allernoc the | nple ¢ , tory @ Fras 


erself ¢ . st pianist and her ne 
, nd rilit sual for yoma er t nerf 
brought ‘ , f ‘ ; . . , 
t 1) es ave rt, I Mi 
i reester t pianist ve wit z t ‘ 
‘ t arve me ry and techni ue t P 
As f r issive structu ! scha shy he 
lien ellbound fr first t st lark 4 e 1 
M May 4, 190¢ 


* mew (s"' Masagemeat DUNSTAN COLLINS MUSICAL AGENCY, Auditorium Bidg , CHICAGO 


a 


RNO-COLLINS 






STUDIO: Ms. 3752 Lake Avenue, Chicage 


CHICAGO ADVERTISEM ENTS 








HARRISON M6 Aes 


M ORGANIST. 
5 wt 
Studio 6, 


241 Piane and 
Wabash Ave, Quit Organ 
CHICAGO. Instruction. 


UNIVERSITY SCHOOL OF MUSIC 
Fine Arts Building, 
DR. WM. KUNTZE, 
Dean and Director. 


EDW. B. SCHEVE 
CONCERT-ORGANIST AND PIANIST 
Piano, Organ, Harmony, Counterpoint 
Studio: 45 N Hoyne Ave 
MARY PECK THOMSON 
Soprano 
620 Pine Arts Bullding, Chicago. 


CHICAGO 





ALLEN SPENCER, 
PIANIST 
Address: KIMBALL HALL, CHICAGO 


AT CHAUTAUQUA, N. Y. 
JULY 7th to 
Private Piano L ssons and Interpretation 


Classes 
SHERWOOD 


FINE ARTS BUILDING, CHICAGO 
Summer Tcrm begins June 25th 


ddress 


LENA G. HUMPHREY, Mgr. 
Louise St. John Westervelt 


SOPRANO 
Cencerts, Oratorios, Recitals 
812 Pine Arts Bullding 


Concerts, Recitals 


AUGUST 1st 





MARG LAGEN, ***~: 


Masagemeat DUNST AN COLLINS MUSICAL AGENCY. 


MINNIE FISH-GRIFFIN, 2" |= 


po amt A Buliding, Chicago 


ADDRESS MRS. N. W. PRICE, SHERIDAN ROAD, onmed 


STUDIO 709 PINE ARTS BUILDING. 





MUSIC SCHOOL | 


SINGING..K.xnierow Hackert 


CHICAGO | 


GARNETT HEDGE <2" 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE 


Among the siaty eminent instructors the following might be mentioned 


WEST 


PIANO. Joun J HarTTetTanpt Viceron Ganwoo VIOLIN..tixnegar Burien, Leow Mans 
ALLEX Srewcen. GarTaupe Munpoves, Hert | eygorny comPosrTion A » Wen " : -" 
Levy. J. OLaage Woisame 
Kirwan ( Towner 1OHN |. HAT 
Races Lixwe. Lourss Buren, Gaack Dev er 
ORGAN -Witneim MippeLsonvuLre 


|Mrs. THEODORE WORCESTER, Pionist. 


Management CHARLES BEACH, 


Fine Arte Buliding, CHICAGO 


Or address care CABLE 0O., Wabash Ave. and Jackson Boulevard. 





A 202 Wichigan Boslevard 
SSCHROEDER as 


BARITONE J. €. PRANCKE, 


Steinway Hall, N 








BRAHM VAN DEN BERG, "st" 


ON TOUR WITH THOMAS ORCHESTRA 


MANAGEMENT 
DUNSTAN COLLINS’ 
Musical Agency 
Auditorium Buliding, 
CHICAGO. 


SAAS 





SMITH @ NIXON PIANO USED 
EXCLUSIVELY 











32 


THE MUSICAL COURIER. 








Auditorium organ. This is the largest female chorus in the 


world 
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Grant Hadley in “Elijah.” 


he following notices refer to Grant Hadley in “Elijah” 

In the title role Grant Hadley, the baritone, had more demands 
made upon him That he 
was fully equal to the test was proven by his dignified tone, at 
times intensely emphatic in the constantly appearing recitations. His 
splendidly given, the most notable being, “It Is Enough,” 
a number often used and familiar to all. His voice is possessed of 
it is clear and full in the upper and middle tones 
quality of the bass.—South Bend Tri- 


than were made upon the other soloists. 


arias were 


great richness, 
and yet has the deep orgatr 


bune 


Mr. Hadley had an enormous anount of work in the part of 
“Elijah,” and acquitted himself well, giving the numerous and 
lificult recitatives understandingly.—South Bend Times 

tt €& 
The Bush Temple Summer Course. 

The summer term at the Bush Temple Conservatory will 
begin June 25 and continue until July 28. Special courses 
will be taught during the five weeks in piano, organ, violin, 
voice, harmony, conducting, kindergarten training and lan- 
A special normal course will include ten lectures 
on “Musical History,” ten lectures on “Theory and Analy 
sis,” ten lectures on “Methods,” five lectures in “Sight 
Reading,” five personal lessons in piano, violin and voice, 
and weekly recitals by artist teachers and advanced stu- 
dents. The Bush Temple Conservatory is located within a 
few blocks of Chicago's most aristocratic residential sec- 
tion and the Lake Shore Drive. It is near Lincoln Park 
and the Newbury Library, and within walking distance of 


guages 


the shopping district. 





Che premiére of the lyric opera, “The Love Fiddle,” by 
Alexander Moovaren, took place in Mayence. 





CHICAGO MUSICAL COLLEGE 
Founded 1867. Da. F. ZIEGFELD, President. 
College Bidg., 202 Michigan Boulevard. Chicago 
The lens ont most complete College of Music and Dramatic 


Art in Amer 
Has the strenauet faculty ever assembled in a school of Musical 


Learning. 
SCHOOL OF ELOCUTION 
ACTING. OPERA. 


MODERN LANGUAGES. 


BOARD OF MUSICAL DIRECTORS: 

Da, F. ZIEGFELD, EMILE SAURET, 
De. LOUIS FALK, HANS vow SCHILLER, 
WILLIAM CASTLE, BERNHARD LISTEMANN, 
HERMAN DEVRIES, FELIX BOROWSKI, 
ARTHUR SPEED, WALDEMAR LUTSCHG, 
MRS. O. L. FOX, ALEXANDER vow FIELITZ, 

HART CONWAY, Director School of Acting. 


Students enrolled at any time. 
CATALOG MAILED PREE. 


CINCINNATI. 
Cincinwati, May 19, 1906 

The meeting of the stockholders of the Cincinnati Or- 
chestra Association was held last Monday afternoon. The 
report of the president, Mrs. Fleischman-Holmes, was read 
and accepted. In it Mrs. Holmes dwells particularly on the 
fact of the artistic success of the orchestra both at home 
and in the other cities where concerts were given during the 
past season, but states that a greater revenue in receipts is 
absolutely necessary to maintain the orchestra on a high 
standard of musical endeavor. The recent increase in sal 
ary paid to the members of the orchestra demands that 
some measures be adopted to adequately meet this situation 
The report of the treasurer, Mrs. Frank D. Jamison, was 
also read and accepted. This report proves conclusively 
that Cincinnati is proud of her orchestra, as with no special 
endowment fund to draw from, the receipts, nevertheless, 
counterbalanced the expenditures. The audiences were at 
all times large and appreciative and it is to be hoped that 
some means may be found before the advent of the next 
season’s series of concerts which will insure the absolute 
permanency of the orchestra for years to come, as on it 
depends in no small degree the musical worth and standing 
of our city. eS & 

Apropos of the orchestra it might be mentioned that sev 
eral members of the orchestra will not be in the ranks next 
season. Among these are Carlo Fischer, principal ‘cellist, 
who will likely take up his residence in Minneapolis to do 
recital work and teach. Mr. Fischer has traveled exten- 
sively as a soloist and has won deserved success. His ser- 
vices will be much in demand and he will no doubt find a 
great field for further effort. Max Froelich, ‘cellist, and 
George Hammer, violinist, and member of the Marien 
String Quartet, will leave for Europe early in June, where 
they hope to continue their studies at Berlin and Prague 
Other new members will be seen, principally in the strings 
and the reed departments also will be strengthened 

ce & 

Che College of Music announces the opening of a sum 
mer school from May 21 to July 28. On June 7 the annual! 
commencement exercises will take place in Music Hall. On 
May 21 and 24 the pupils of Tecla Vigna will give a vocal 
recital in the Odeon. A splendid program has been pre 
pared.  @& 

An event of special interest was the evening of “Song 
and Operatic Scenes in Costume” at the Odeon, Tuesday 
evening, May 15. The principals belong to Mr. Mattioli’s 
class in the College of Music School of Opera. The pro- 
gram consisted of varied solo and ensemble vocal music, 
closing with the chorus, scene and duet from “Aida” and 
the entire third act of “La Traviata.” Particularly good 
work was done by J. Wesley Hubbell, tenor, who is Mr 
Mattioli’s assistant in the college. Louise Dotti, who her- 
self has had a most successful career in grand opera, di- 
rected the dramatic action 


ee & 
Tht St. Czxecilia Choral Club, consisting of alumnz and 


present members of Notre Dame Academy, East Sixth 
street, Cincinnati, gave a performance of Smart's “King 
René’s Daughter” and Tschaikowsky’s “Nature and Love,” 
both for female voices, last Wednesday afternoon, under 
the direction of Harold Becket Gibbs he soloists were 
Mrs. Adolf Stadermann and Josephine Wuebben and Marie 
Piket. The club was assisted by Mrs. Adolf Hahn, violin 
ist, and Theresa Specker, accompanist 
eS & 

At the Cincinnati Conservatory of Music, on May 16, 
a concert was given by advanced students, with the assist 
ance of the Conservatory Orchestra. Mr. Tirindelli, who 
has made the orchestra of leading interest in the academic 
work of the school, brought out his pupil, Emma Norton, 
who played a Kreutzer concerto and Hauser rhapsody, 
Henri Breeden, pupil of Mr. Boxall, played the Bach D 
minor concerto, and Grace Portune, a very talented young 
miss of fourteen years and pupil of Mr. Evans, played the 
C major concerto of Beethoven. In all these numbers the 


orchestra assisted Ethel Piland played the andante 
spianato and polonaise of Chopin, and John Hoffmann, 
tenor, and Adele Parchen, soprano, pupils of Miss Baur, 
contributed vocal numbers—the former the “Spirito gentil,’ 
from “Favorita” and “Cielo e Mar,” from “Gioconda,’; the 
On Satur 


latter an aria from Mozart's “Nozzi di Figaro.” 


day afternoon the pupils of Albert Berne gave a piano re 


cital. Mr. Berne is a graduate of the Conservatory in the 


class of 1901 and was for three years under the tutelage 
of Bardt and Godowsky 
eS & 
During the past week Oscar Ehrgott and the Trio En 


semble, consisting of Romeo Gorno, Richard 
Schliewen, violinist, and George Rogovoy, ‘cellist, gave most 


successful recitals at Springfield and Hamilton, Ohio. The 


pianist; 


audiences were large and enthusiastic and the critics were 
unanimous in their praise. The program consisted of the 
Beethoven C minor and Raff G major trios, the G major 
sonata of Grieg for violin and piano, and the Servais« 
fantaisie for violoncello. Mr. Ehrgott sang the “Hans 
Heiling” aria, 
of Schumann songs 
recitals before the close of the season 
eS & 


On Monday evening the pupils of the Oscar Ehrgott 


“An jenem Tag,” by Marschner, and a group 


The trio is booked for several more 


Vocal School, assisted by pupils of the Romeo Gorno Piano 
School, presented a varied program in the school’s audi 
torium. Selections by Schubert, Wagner, Haydn, Dvorak 
Reinecke, Saint-Saéns and others were given a most care 
ful and studious performance. The chorus of the schoo 
“The Creation.” 

J. Atrrep ScHent 


will later give a performance of 


There will be an operatic festival in Prague this spring, 
arranged by Angelo Neumann. Among the well known 
attists engaged are Leo Slezak, Theodor Bertram, Kathe 
rine Fleischer-Edel, Dr. Alfred von Bary, Lilli Lehmann, 
Karl Perron, Erik Schmedes, Karl Scheidemantel. The 
novelty of the festival is to be Strauss’ “Salome.” 
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3 Mouwnrrort Srreer, i 
Boston, Mass., May 20, igo06. | 


Music vs. Society. 


A minute percentage of the symphony patrons in Bos 
ton, or perhaps it were better to say a handful of self 
styled lovers of music, have been overheard to remark 
that they would not care to attend concerts by the Boston 
Symphony Orchestra in the event of Arthur Nikisch be 
coming the conductor of this organization. Such ridiculous 
sentiments cannot but emanate from a source of bigotry 
after all, as such a spirit belongs to a very microscopical 
so called element that fortunately, in this case at least, 
carries no weight, and therefore the Boston Symphony 
Orchestra is hardly to be deemed in direct danger of dis 
banding through the non support of persons imbued with 
mortal minds of such limited capacity. Of course, society 
will go regardless of the conductor, because the Boston 
Symphony concerts in Boston and elsewhere have become 
social as well as musical events. Speaking from the Bos 
ton standpoint, they may be called weekly social functions 
that seem to make it incumbent upon the elect to lend 
their presence. However, there exist in Boston enough 
of real music lovers who are not only familiar with the 
achievements of Arthur Nikisch in Europe, but who also 
distinctly recall some of the inspired readings in the old 
Music Hall days which clothed the compositions with a 
beauty and virility that have not since been known. Peo 
ple should attend symphony concerts for the sake of music 


alone and not allow their better judgment to be side 
tracked by a spirit that may- whisper in their ears that the 
conductor is the whole show rue Musicat Courier has 
announced that Mr. Nikisch has been approached by the 
Boston Symphony Orchestra management, and the noted 
leader can undoubtedly have the post in Boston if he so 
elects. If he does not accept the offer it does not alter 
the fact that he has been seriously considered for the posi- 
tion. If Mr. Nikisch is not to be the next leader of the 
Boston Symphony Orchestra, it is safe to assume that 
Manager Charles A. Ellis, who is now abroad, will come 
pretty close to engaging a competent man. Whoever the 
new leader may be, he will have the support of the real 
Boston Symphony followers, as Mr. Gericke’s retirement 
in no wise affects the career of the orchestra. The hand 
ful of society people who may labor under the erroneous 
impression that the world contains but one and only one 
director of sufficient capacity to handle the Boston Sym 
phony Orchestra, cut a very small figure in true musical 
non-attendance at concerts 


therefore their 


many more seats in Symphony Hall to he 


circles, and 
leaves that . 
readily filled by willing patrons of symphony music for its 
own sake 
oe & 
Willy Hess to Remain. 

According to the Musical 
Courter is in a position to announce that Prof. Willy Hess 
is to continue as concertmaster of the Boston Symphony 
Hess is planning to spend the summer 


most reliable advice Tue 


Orchestra. Mr 
months with his family somewhere in the State of Maine 
This does not appear as though he contemplates leaving 
Boston 


= ce 


Mabel Daniels’ Compositions. 
Mabel Daniels, pupil of Gertrude Franklin 
gave a program of her own compositions 
Women’s College Club, in Boston, on May 12, and the 
uffair was a success in every respect. The program, of 
inusual interest, was as follows 
Quartet, Collinette, Words by John Winwo 
Mrs. S. Henry Hooper, Marion Hay 
Miss Darieis 


Salisbury. 


before the 


Elizabeth Bygrave and 
songs 
When Shepherds Come Wooing (Manuscript) 
Could I Catch the Wayward Breeze 
Before the King 
Miss Daniels 
Songs 
My Soul Doth Call 
Love's Gift 
In the Dark 
Miss Hay 
beets. Ri 
Love, the Fair Day 
O Leve, How Green the Wor 
Mrs. Nathan Matthew Miss Hay 


hard le Galienne’s Translation of Omar Khayam 
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Highla Love Song 
An Is ( uctte 
Miss Daniels 
juartets, Words by Gertrude Crave fr the Op a, The 
{ Heart 
eam Song 
Serenade 
M H « Miss li Miss Bygrave a Miss 4 
Ade a M. ¢ « at the Pianc 
Miss Da $s sang some of the songs herself in a 
ghtiul manne Her voice is a pure lyr pran 
she sang with beautiful diction and distinct virtuosity 
vie tier best song | d th program 1s probably 
In the Dark which should attain broad succé tl 
musical world. “An Irish Coquette” was repeated in 
response to an insistent demand “Love, the Fair Day, 
av \ “ til due ihe a ence wa n sely ter 
sted rg) t the recita 
_ - 
‘> vo 


George Deane in Concert. 


George Deane, tenor, has been engaged to essay the ten 
le the Ancient Mariner cantata, by tarnett, to b 
given at Fitchburg, Mass. June 7 Mr. Deane sang 
group of songs at an organ recital given by John Hermat 
I d m the Central Congregational Church, Lynn, Mas 
Wednesday evening, May 16. His selections were: “Thy 
Beaming Eye MacDowell; “In Native Worth,” Hayd 
In the Red of Evening,” Schubert A Song of Thank 
giving,” Allitsen, and “Myriad Golden Stars,” Junker 
Mr. Deane winding up a very busy season of concert 
intata and oratorio engagements, besides choir and teac! 
ne duti n his studi Mr. Deane plans to spend tl 
nmer Harrisonville, M« his native town, situated 
ut 45 miles south of Kansas City 
eS €& 
Concert at Haverhill, Mass. 
Miss Nich Orchestral Club, Gerald Whitman, cor 
tor, gave an enjoyable concert at the ( ity Hall, Haver 
Mass., May 11, and judging from the reports it wa 
iccessful entertainment he program was as follow 
Symphonie, Ne ; op. 29 Mozart 
Aria, Una Voce 4 fa. fror OF Rarber of Seville... Rossin 
( rt for Violis Bru 
Song, wi Pia May Mor Z Ma 


This orchestra ig cor posed of fifty-four of Miss Nichols 


iolin pupils, together wit ufhcient profe nal n 
ians to make a cQmplete orchestra. On this occasion t) 
rchestra was assisted by Ja jues Hoff: violinist f 
he Boston Symphony Orchestra, and Edith | prar 
@ e 
a S 


Whitney School Recitals. 


Ihe Bach-Brahms Club ft the W : I Whitney 
International School of M c presented the following 
program, under the directios {f Raffa« Panzar at Ass 

ition Hall, Boston, May 17 
La Nuit, Female Chorus ' ner 

Soprar Ss Mrs. Stewens: I te Obligat Mr. Ma arre 
im i) minor 32 \rensk 
Allegro 1 rat Scherzo allegr . 
Fina Alleg t 
Sigr ! Mr. Wint fr | 
! (,esange { ‘ a 4 I 
Nachtwache, N t 
Nachtwache, N 
Letstes Glick 
Verlorene Juger 
Im Herbst 
Khapsod Male Chorus ra 
Alto Selo, Nera Burns 
Ihe Gypsies, Female Chorus Bra 


Arranged by Madame P. Viardot 
Miss Pratt at the Pis 
afternoon, May 18, pupils of the Whitney 


On Friday 


School presented the f llowing program at A ciat 
Hall 
rus. Flying t . Wag 
Recitative a Ar a, Reg a nel « 

F » R. Mit 
h ‘ A } Vv } 

\ Ra 

kK ‘ s, Rigoletto, nome 

Jes Mors 











Chorus, Crucihixus 
1 Aria 









Recitative an« Der Freisc 
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Sara May Rayr s, Mary V. Pra 
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Organ Recital in Lawrence. 
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Mrs. Ide Sings in New York. 
\ Robert Ide, formerly Idalia Lev ib i 
(, e} ind t lor t yea 
gf ! y wit k at New Y r ty 
! ally pape ° pa ! i plend 
ra work. The pat t Mrs. Ide 
had eet fered the part ‘ ‘Ouee ‘ 
Mi ' ( hi r 
Kay Mr Ide de« ‘ } t red 
Mr. Conrie we €& 
Pupils’ Piano Recital. 
{ Edith Noyes 1 :ppeared 
' rt Hall Monday afternoon, May 14 
I} ‘ wi t ' part 
' } ’ P Gill M ack ' 
I } I I ec, I ‘s) 
( } M. \V lerstr ‘ I I 
( gc, | | ( 
( M ¢ Marg b Ma Dear 
' Dun k Gt M Eldridge, whe 
fil 1 < { ag erable atten 
ly f | ss | na Harold 
J. Lang, | P I ind othe 
gr I t ented young ady 
‘ | we ré ~ ‘ y Silcher, and pre 
B flat 1 g } 6, by F. Chopin. She 
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was also heard with Mr. Greene in the concerto in E fla 
for two pianos, by Liszt 
a & 


= = 


Other Boston Items. 


Viola Davenport scored a great success as Pepita in an 


opera of that title, given at the Neighborhood Clubhouse 


at West Medford, Mass., on the evenings of April 19, 20 


and 21. The real hit of the opera seemed to lay in the 


Sweetheart Song,” which Miss Davenport was obliged to 
sing three times each evening, in response to vigorous 
Miss Davenport seemed to be most happy in 
her part in the opera, the scene of which is laid in Mexico. 


encores, 


The music is by A. C. Knight and the libretto by Philip 
Hutchins and Hugh Bissell. Miss Davenport has studied 
production for several years with Clara Munger, 
now coaching for operatic work with M. Giraudet 
Z © 
B. F. Wood, of the B. F. Wood Music Company, has 
cen called home from abroad, owing to the serious illness 
of his father, Daniel Wood, at Lewiston, Me. Mr. Wood 
ailed from New York April 21, and expected to be away 
for a couple of months. He sailed for home on the 
Deutschland, leaving Hamburg last Thursday, and is ex- 
pected to reach Boston on Thursday of this week 
Ze €& 


Protective Association mustered 


vocal 


and 1s 


[he Boston Musicians’ 
a band of 325 pieces together for a benefit concert to the 
San Francisco sufferers at Mechanics’ Building last Sun 
It was a great band and likewise occasion, 


day evening 
and as a result the sum of $1,049.66 has been added to the 
fund, The program was as follows: 
Dead March, from Saul Hande! 
Overture, Light Cavalry Suppe 
Waltz, Beautiful Blue Danube . Strauss 
Selection from Maritana Wallace 
wnet Fantasia, Columbia ... Rollinson 
Anvil Chorus, from I) Trovatore.........6cceeeeceeereeenes Verdi 
. Rossini 


Overture, William Tell ‘ ‘ 
(Mr. de Ribas, ninety-three years old, playing the oboe solo.) 


Descriptive Piece, The Wayside Chapel .... Wilson 
Hunting Scene Bucalossi 
Melody The Lost Chord . Sullivan 

. Reeves 


March, Em Masse ...cccccccrveereseceeeewneneerereuees 


The Star Spangled Banner evens ° 
Phe band was directed by Thomas M. Carter and John 


M. Flockton. Mr. Carter had his own band out to San 
Francisco with the Knights Templar during its conclave, 
held in that city in September, 1904, and the writer recalls 
with pleasure the prominent part played in the musical por 
tion of the festivities by Carter’s Military Band, of Boston, 
including the daily evening concerts in the rotunda of the 
Hotel St. Francis. “The Lost Chord” was participated im 
by sixty-three cornets and thirty-six trombones at a benefit 
concert last Sunday evening, and’ the effect was impressive 
Ss & 

fie nightly “Pop” concerts by the Boston Symphony 
Orchestra, under the leadership of Timothée Adamowski, 
it Symphony Hall, are highly enjoyable and serve to draw 
large and appreciative audiences. A program of chiefly 
Wagner numbers will be rendered Monday evening, and 
this gives a good idea of the general class of works per- 


formed ai the “Pop” concerts. The program is as follows 


March, Tannhauser Wagner 
Narcissus eee Nevin 
Ride of the Valkyries Wagner 


Overture, Sakuntala .Goldmark 


Prelude to Act III, Lohengrin . Wagner 
Romanza for Violin Wagner 
Jacques Hoffmenn 
selection, Mile, Modiste Herbert 
Overture Tannhauser Wagner 
Serenade, Contes d’ Hoffman Offenbac! 
Fire Charm Wagner: 
Waltz, Roses from the ‘South Strauss 
March, La Matschriche Borel-Clere 

Herrert | Bennett 


Beigel Leaves for a Year. 

Victor Beigel goes to London, May 31, expecting to re 
main there a year. For June and July his address will be 
21 Manchester street, W., where he has taken a house 
His further address after that date will be found in the 
advertising columns of this paper, on the cover page. Sev 
eral of his pupils go to England for the purpose of con 
tinuing vocal study with him, among them Frances Ives, 


Nevada Vanderveer and William Raymond, who made 
their debuts at Mendelssohn Hall the past season, and 
who Mr. Beigel hopes will return to this country as ar 


tists of distinction amd value. He also looks forward to 
various of his Lonmdgm pupils returning to New York in 
the course of time, more especially Gervasse Elwes, who 
has been singirg in England for three years past, and 
Byard, who is known here, having appeared 
during the winter of 1899-1900 


l heodore 
professionally 


The Frankfort Opera Festival of Wagner and Mozart 
works ts Having the assistance of Emelie Herzog, Ernet 


THE MUSICAL COURIER. 














t W. H. Donley, Supervising Organ Architect. 

lhe comparative rarity of what might be termed “Super 
vising Organ Architects” has caused a man of the Middle 
West to control the planning, building and placing of more 
fine instruments than any other in this section of the coun- 
try. The demand accruing from such a profession will 
likewise create the supply in time, but at present William 
H. Donley, of Indianapolis, stands almost alone in this 
unique—because unusual—place he has made for himself 
through having devoted many years of the closest attention 
to the organism, as it were, of instruments, big, little and 
great, all over the country 

Possessed of an active musical temperament and a keen 
insight into organ architecture, Mr. Donley has developed 
an absolutely correct “ear” and “eye” for both distinctive 
tonal results and beauty of workmanship in organ craft 
rhis knowledge, combined with his host of artistic qualities 
as an organ player, producing effects heretofore almost un 
known to the modern organist, has caused him to be termed 
more than once the “Western Wizard of the Organ.” This 
“nose” for organ architecture and a desire for exercising 
his judgment and artistry along these lines, has character- 
ized Mr. Donley since early boyhood 

Born in New Haven, Conn., his musical education was 
begun at the age of fourteen with Burnham, Otto Schmidt, 





W. H. Don.tey 


Dr. Louis Maas, Stephen Emory, George E. Whiting and 
other eminent Eastern instructors, under whom he showed 
marked proficiency and an actual genius for understanding 
the instrument upon which he played. He became an inter 
ested student of tone color and orchestral effects, studying 
the former through the medium of the orchestra, always 
showing himself a thinker and 
progressive ideas, 

Close attention to tone color 


a musician of unusually 


as producing effects not 
usually done by the organ, has caused him to advance in 
his chosen profession as supervisor and organ architect, ard 
to finally abandon many things once deemed necessary in 
the construction of an instrument, thus simplifying, yet at 
the same time enhancing, tonal beauty. While unique, his 
profession is rapidly growing into a most valued one, as 
its scope and beneficial results become apparent; valuable 
to both buyer and builder, inasmuch as he protects the in 
terests of the one and at the same time gives the benefit 
of his twenty-five years of experience as an organist and 
1 student of “effects” to the other 

\ noted organ builder of the East made the following 
statement to Mr. Donley: “Were it not for such men as 
you, I fear we buil |mg agents would still adhere to devices 
used forty years ago,” which, although a broad concession, 
is more or less true 

The church committee is vested with the authority for 
purchasing an organ of stipulated proportions and price 
Right here a proposition, grave, but not unusual, confronts 
them, and W. H. Donley, recognizing that the builders have 
comparative control of the situation, foresaw that, in justice 


to both parties, a “middleman” or supervising agent was 
Why? Specifically, first, because the various build 
ing agents lay claim to certain “superiorities” with which |! 


needed 


the buyer is absolutely igrorant, therefore cannot adequately the 


judge; second, the ‘buyer has no way to ascertain compara- ¢ 
tive values, for the reason that he does not understand the 

systems of Construction employed by different builders, or ¢ 
the results to be obtained ; third, the builders themselves can- 


beauty and tonal capacity, as played by Mr 
recent dedicatory exercises in Richmond, when he gave 
a program 
as well as his 


profession has 
Broadly known from East to West, Mr Donley had the 


with brilliant endeavor 


of musicianship and knowledge of general organ “effects, 
as but few even great organists themselves are really ac 
quainted with the proper construction of the instruments 
upon which they perform. The builders, alive to business, 
offer many and varied “superiorities,” thus confusing the 
amateur buyer, when, frankly, there being no monopoly 
which one builder has over another, W. H 
pervisor, steps in with his experience and advice, thus giv 
ing most valuable aid to his client, the buyer 


Donley, as su 


He sums up conditions, carefully considers them one and 
all, and proceeds to draw up his plans and specifications 
together with minute details of construction, which he 
submits to the building agencies for estimates, with the 
result that he succeeds in getting all of them on a uniform 
basis, which is another benefit to his clients, and in the 
end gaining better musical results, better prices and better 
satisfaction all around. After a decision has been granted 
by the committee, a contract is drawn up by the super 
visor which covers all details of construction, giving cer 
tain tests for all of the different parts. When the work 
has been begun at the factory, the supervisor goes hither 
and gives his closest attention to the 
eral construction of the instrument, seeing to it that it is 
absolutely reliable, and after completion supervising its 
placing, and again inspecting it for the purpose of ascer 
taining if all conditions of the contract have been met 


“voicing” and gen 


according to specifications, The value of consulting with 
such a man is widely felt, causing better organs to b 
manufactured, inasmuch as they will be the result of both 
supervisor's and builder's knowledge in such matters 

Mr. Donley’s knowledge of how to get certain “effects, 
through his long years of experience as an organist of 
prominence, makes his judgment likewise of value in the 
way of actual economy to the buyer in question. It is a 
noteworthy fact that nearly all modern improvements in 
the organ have resulted from 
who felt the need of certain “effects” 
to get them; that they have not originated in the factories 


suggestions of organists, 


without being abl 
themselves; hence it stands to reason that the modern 
supervisor must be the musician, the thinker, the orig 
inator; in short, the “hinge” upon which the truly great 
future of the organ turns. In this capacity W. H. Donley 
stands unique. He has been keenly alive to elevating his 
“craft” to the plane of genuine art; has watched with much 
interest the development of modern organ building, beliey 
ing absolutely in the future of the organ as productive of 
orchestral “effects” now scarcely dreamed of. He endorses 
the study of these “effects” and tone color for all organ 
students. He is a man of extreme musicianly qualities 
refinement and judgment, and as an 
mechanic he keeps in constant touch with what the expert 
organ builders of the world are doing 

For the sake of the many prominent church committees 


which he has served all over the West, as well as for his 


sensitive organ 


own preconceived ideas of honorable negotiations, W. H 
Donley is always careful with what class of builders he 
deals. His integrity of purpose throughout the years of 
his unique career and the excellent results attendant upon 
his work everywhere, now cause him to stand without a 
His judgment in 
Some of the most 
organs in the country, the one in St. Paul's 
Church, Fort Wayne, Ind., which is said to be the finest 
instrument in any Lutheran church in America 


rival in his profession. “organ matters” 


is acknowledged as absolute noted 


Lutheran 


were de 


signed, supervised and placed by Mr. Donley Some 


others, notably handsome and beautiful in tonal results 
Donley’s consummate skill 
are in the following First Church of 
Christ, Scientist, Toledo, Ohio; the Evangelical Protestant 
Church, Evansville, Ind.; the King Avenue M. E. Church, 
Columbus, Ohio, and the Reid Memorial Church, Rich 
When supervising the great organ in the last 
traveled for six months over 


and bearing the stamp of Mr 
churches The 


mond, Ind 
named church, Mr. Donley 


the country, inspecting the best. instruments, for the pur 


pose of adding to his already versatile ideas for perfecting 


its general construction. For beauty and tonal results there 
is nothing in the big West that can compare with it, when 
Its cost was $23,000, and the wonderful 


Donley at the 


all is considered 


which proved the organ’s greatness 


own 
therefrom, will long be remembered, 


amply 


“wizardship” in getting exquisite 


‘effects” and placed 


him high indeed among the artist-architects of this country 


Some of the best churches in America have been urged 


upon him as an organist, but his devotion to his unique 


caused him to locate in Indianapolis 
xonor of being invited by the official committee of both 
World's Pan-American 


o give an 


Fair and the Exposition 


exclusive organ program, which he did 


Besides giving organ recitals all 
»ver the West, he has given in Indianapolis alone over one 


hundred and seventy-five programs, bringing out each year 
some fhost interesting novelties. Mr 


Donley stands for 


. he tertr: <rika Wedekind, Katherina . : : 

Kraus, Theodor Bert Qs I rika “rs 4 ne not become fully acquainted with the conditions contingent 
iecher-EFde . . etth anc ‘ritz Femnatis, 

Fleischer-Edel, Hermine Bosetti a ut upon the aims, needs ard amount to be expended by the 


committee, unless the expense of furnishing an investigator 
for ascertaining such information is incurred, which in- 
formation even then is necessarily limited, owing to a lack 


Carlsruhe is to have a performance of “Tristan and 


Isolde” she rtly 


progress, and has been one of the chief factors in the 
musical life of the West, swelling the list of students who 
emulate this man im the desire to advance in art and thus 


move with the twentieth century spirit 
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NEW ORLEANS. 

New 
Mamie Moloney recently entertained at a musicale which 
Victor 





Orpteans, May 1:6, 190¢ 


proved one of the most enjoyable of the 
Despommier, Rene 
among the participants 


season 


tenor, and Salomon, violinist, were 


=e 


The Sunshine Orchestra, a newly created musical factor 


is rapidly coming into prominenc« Among its members 


ire counted Helen Pitkin, the widely known harpist and 


1uthor 
ee €& 


Iwo of the most important annual concerts—that 


the St. Cecelia Choral Society and the René Salomon Trix 


have had to be abandoned this year, due to unavoidable 


circumstances 


= © 
One of the features of the choral concert given 
Algiers, under the direction of John T. Curlett, was the 
work f Frederick Foxley, the young ‘cellist, who has met 


with a series of successes 
= <= 
Madame Dou 


Francisco relief concert, given at the 


mpre SSIoT 


Che singing of ssan-Bissett at the San 


French Opera Hous« 
critics and 


made a profound musician 


Madame 


ibsence of five years abroad, has beer 
ae = 


Ipor 


Bissett is a native of this city, who, after 


welcomed back here 


> > 
Florence Hyde-Jenckes will give a concert during the 
oming week for the benefit of the ‘Frisco sufferers. She 
will be assisted by the best local talent 
ee 
Anita Socola gave an impromptu musicale last week 


Mis 
assisted by several musicians, among whom was 


t 
Specht, the vi 


Socola wa 


Profe 


at her residence in Esplanade avenue 


jlinist and leader 


ec 


New Orleans will have a great operatic troup t 
winter, Henry Russell having combined forces with 
lhomas Brulatour, local manager. We are promised Nor 
dica and Nielsen for a ten week season, and Schumann 


Heink for a few special performances 


ulfilled, this city will have an aggregation of arti 


has seldom assembled 


eS & 
The foundation ts being laid { I vast 
t which w be opened next fall by Brooke M 
Band Harry B. Loer 


How to Make Children Musical. 
The musical child of the futu ithin the scope of the 
Hyde Park and Bayswater branch of the Parents’ National 


Education Union, is likely to be a fearful and we 


iture 
) 
nderful crea 
s the London Post Dr. Arthur Somervell has 
the Hyde 


to that end. He said 


give 
Park and Bayswater parents the necessary advice 


“Children should have frequent oppor 


tunities of hearing instrumental music, and should be eé1 
yuuraged to beat in rhythm on the table with finger t 
Ti | They be taught dancing and gymnast 


should 
’ " 


lrawing, especially al drawing, painting, mode 
Tt y. and er lors While thus en 
wed f toric King Art! 





RA 

R Role Directiar 
WALTER R. ANDERSON 

Ss 5 t - Ne 


Hood, “lhe Crusades, and legendary 


them spend much time in the open air, laymg out 


Robin 


building huts in the woods, and gaming k: 


habits of birds and animals; let them have a 
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sore 


edge 
ndant tin 


Let 


gardens 


c 


i¢€ 


dream, to hearken to the wind mm the trees watch th 
clouds as they pass through the sky, and sten to tl 
music of murmuring waters. Encourage them to invent 


songs and costumes, and to improve 





the stories that they read. Let them be tat 


dances iiustrative 


harmony 


f form and color. In this way let them go on storing up 
rhe wledge through the senses until tl ey reach the age ol 
irteen or fourteen Chis counsel is remarkably prac 
tical, so far removed trom dreamland, that we may expect 
see educational authorities taking it up most earnestly 
ose of the metropolis especially, who could y « 
gardens around Epping Forest, cause ts to be built c 
voods, and in intervals of repose mak e childre ‘ 
their backs and watch the 
jan Van Oordt in London. 
ihe 1 wing are the programs of Jan van U l 
lon concerts 
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Virginia Listemann's Season. 
Virginia | emann, the gifted young soprat } ist 
ded ) sca ! ] ving beet especia engage 
by Innes to sing with his orchestra at the spring festival 
he itimerary ppended 
\pr ( cotl Ml \ | 
April 7, Lav | Kar April & | P 


April 16, I Kat April 17, Stillwate 

+ Indeper lence Kar April 0 A! (0k 

Praise with Choral Society April 2 M uscoge 
April 22-23, Oklahon ( Ay 24, South M 


April 28 Wichita, Kan.; May 1, Ardmore, Tex 
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HENRY WOLFSOHN 
181 East 17th St., New York 


PERSONAL ADDRESS: 
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AMERICAN TOUR NOW BOOKING | 
Commenced in Wilkes-Barre, Pa., January 16th, i 


ork 


Madison Avenue Hotel 
924 St. and Madison Ave., New York 
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Margaret Newman sopra s ot ia | 
opal Church, is rapidly advancing to the front rank 
among the vocalists ! Stat Hier wor w hia 
the whly artist ad ‘ rming p A 
he f an ent t ption whenever sl 
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Terrible Itching Scalp 


Eczema Broke Out Also on Hands and Limbs 
Soldier Declares : 


An Old 
** Cuticura is a Biessing.’’ 








7 he one typewriter that dees | 
dificult work in Qi CASV way 
That one is the L.¢ 
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(writing ENTIRE 


LY in Sight). 





The modern ds es al 


tions, alterations or costly attachmer 





Designed for the 
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MUSIC IN WISCONSIN. 


Osuxosu, May 16, 1906 


An excellent concert was given under the auspices of the 
Union for the benefit of the San Francisco 
sufferers. The band of fifty men, under their new leader, 
H. G. Bowen, did especially good work. Mr. Lee also 
deserves special mention. The others partaking were Mrs 
F. H. Josslyn, H. N. Goddard, Mrs. H. N. Goddard, W 
F. Cooling, and Mrs. L. Frank Gates, accompanist 


eS 


Musicians’ 


The 155th meeting of The Music Club was held Thurs- 
day evening, with Professor and Mrs. H. R. Fling. The 
program was made up of excerpts from Mozart’s opera, 
“Don Giovanni.” The program follows 


‘Cello and Piano— 


Largo pnb avaddensddbodnstaicdddbesedtasaenaereen Handel 
Lassitia al SIONEB sc ccc cvoceccccescessecsses - Handel 
J. H. Jenkins and James Jenkins. 

Selections from Don Giovanni . Mozart 
Solo and Trio, Notte e giorno....... 6ckeennt6-+dsseenn . Mozart 
Mr. Fling, Mrs. Kirscher, Mr. Johnson 
Selo and Duet, Fuggi Crudele needed weideaees . Mozart 
Mrs. Kircher and James Jenkins. 

Solo and Duet, Ah! chi mi dice......... VEE . Mozart 
Mrs. Kircher and Mr. Johnson. 

Duet, La ci darem la mano........++++- peeseee . Mozart 
Mrs. Goddard and Mr. Johnson 
Solo, Finch "han dal vino Lenenes Mozart 
Mr. Johnson. 

Solo, Batti, batti ast Mozart 
Mrs. Kircher 
Minuet and Trio, Bisogna al corragio.. ——— ee 
Mrs. Goddard, Mrs. Kircher, Messrs. Jenkins, Johnson and Fling 
Solo, Deh vieni alla finestra ° . Mozart 


James Jenkins. 

Solo, Vedrai Carino xeveoe . Mozart 

Mrs. Kircher 

Irio, L'ultima prova ‘ coves des coun 
Mrs. Kircher and Messrs. Johnson and Fling 


te 
Eau Claire. 


Maud Ulmer Jones, with Alexander Hollander Fahne 
stock, accompanist, both of St. Paul, gave a song recital at 
the residence of C. A. Chamberlin on the evening of 


April 25 


 & 
Janesville. 


The Lotus Male Quartet, assisted by Frances Ray Clark, 
contralto; Zoe Cory, reader, and Beatrice Caldwell, pianist, 
gave a successful concert at Clinton, Wis., May 1 


cece 


The Apollo Club closed the season with a Russian pro 
gram. Mrs. George G. McConnel, contralto, of Chicago, 
was the assisting artist Mrs. McConnel did excellent 
work, her rich voice showing to advantage in “Spring 
tide,” Becker; “The Quest,” Smith; two Tschaikowsky 
songs, “Ye Who Have Yearned Alone” and “Why?” and 
a Russian folk song 

 & 

Che Lotus Male Quartet has been engaged to sing at 
Harvard, Ill, Wednesday, May 9. 

= @& 

A new $5,000 organ will be installed in the Carghill 
Memorial M. E. Church the coming summer 

eS & 


Clark has gone to Paris to pursue her piano 
Incidentally she intends to travel 


Mrs. C. L 
work under Moszkowski 


some in Germany and England. Ada Pond has succeeded 
Mrs. Clark as organist at the First Presbyterian Church. 


te €& 
Madison. 


The University of Wisconsin School of Music recently 
held its fifty-eighth student recital, which was a piano re- 
cital by pupils of Mrs. Inga Sandberg, assisted by Lyla 
Ranson, pupil of Miss Forseman. E. A. STavruM. 





MAY AND JUNE BOOKINGS FOR CLARENCE EDDY. 

Clarence Eddy closed his last tour of organ recitals at 
Northfield, Minn., under the auspices of Carleton College 
In that town the artist played at the Congregation Church 
before a distinguished company of professors, students 
and art lovers. This week Mr. Eddy will leave New York 
again on a tour to extend West as far as Oklahoma City 
Che new books include: 

May 25 and 26—Lutheran Church, York, Pa 

May 28—Central Congregational Church, Toledo, Ohio 

May 31 and June 1—Four recitals in the chapel of Drury Col 
lege, Springfield, Mo. 

June 4—First M. E. Church, Muskogee, Ind. Ter 

June s—First M. E. Church, Oklahoma City, Okla 

Mr. Eddy will play the following program at his four 
concerts at Drury College, Springfield, Mo.: 

PROGRAM NO. 1 

Foceste: bh. DW GOD ci ctccccddccsussccccesevcccsesgeece ... Bach 
Spring SOM@ ..ccccsccsceccccccsccseeceessccesesend Aifred Hollins 


Suite for the Organ, op. 205 (mew)........- Homer N. Bartlett 
(Dedicated to Clarence Eddy.) 


.-Louis Thiele 


Theme, Variations and Finale..... 
.C. H. Lioyd 


Scherzo in E major (mew).........+.++ 

BevemAEs cccccccovccsccsccvesevecstecs “ee Schubert 
(Arranged by C. H. Lemare.) 

LOGE ccccccgeeescsceovcetdaene vaaded ‘ Handel 
(Arranged by S. B. Whitney.) 

Lamentation, Op. 45.....-.«+«. eo . Guilmant 
Foccats fo FF inccccscscccccccevses ; ‘ . Widor 
PROGRAM NO. 2 
Concert Overture in C mimor....... ‘ Alfred Hollins 


(Dedicated to Clarence Eddy.) 
Enrico Bossi 


Ave BEE cccvcesisecescocsavscscecess 
Fifth Sonata, op. 80 (complete) . Guilmant 
Canon fm B mbmor. ccc ccccccccccvccccccces enwuneen Schumano 
Chorus, Sing Unto God, from Judas Maccabeus - Handel 
The Be: vuvoccedcsvoccceccnvss ..John Carver Alden 
Wedding Chimes .......-..-eeeeeeees es ..+--Lucien G. Chaffin 


(Dedicated to Clarence Eddy.) 
Prelude in D mimor........... 
Fugue in D major ..-.... 
TRO ROGUE cccccarecscdeccccscccovccocvccee ..... Wolstenholme 
Concert Etude in B flat. ‘ . George E. Whiting 
(Dedicated to Clarence Eddy.) 

The FRGer BOE. coccceteadewcccccccccecscs .Dudley Buck 
March and Chorus from Tannhauser ............ joeeeed Wagner 
(Arranged by Homer N. Bartlett.) 

PROGRAM NO. 3 
Concert Fantasia in F minor.... 
Vorspiel to Lohengrin. Sadsbbeates 7 
(Arranged by Clarence Eddy.) 
Seventh Sonata (complete) 


..-Clerambault 


.-Arthur Bird 


....-Guilmant 


Prelude Romanesque (new) ......... .-H. R. Shelley 


Fanfare d'Orgue (new)........ enbepvessoces -H. R. Shelley 

Fantaisie in D flat, op. 101............45. . Saint-Saéns 

Funeral March of a Marionette......... oece . Gounod 
(Arranged by W. T. Best.) 

Toccata in F major (new)....... William Faulkes 


(Dedicated to Clarence Eddy.) 
PROGRAM NO. 4 
Concert Overture in E flat William Faulkes 
Edward I. Horsman 
Sonata in C minor, op. ro (complete) -Ralph L. Baldwin 
(Dedicated to Clarence Eddy.) 


The Curfew (mew) ......s60. 


.+.+.Schubert 
. Wagner 


Am Meer 


Peaemne GOOG kieecscecces p 


Be ED nd os cc dgnced sei Hidde re ctemedesecoescceccoes Dubois 
fg) PRA rr ee .--Dubois 
Gavotte in F...... whaevess Martini 
Prelude and Fugue in A minor.............s0eseeee08- ’ Bach 
Beste COORD sdccccesscs -Edward Elgar 


Triumphal March (new)... Alfred Hollins 


The concerts at Drury College, on the afternoons and 
evenings of May 31 and June 1, will be on the new three 
manual organ, built by Lyon & Healy, of Chicago 

Next season Mr. Eddy will be under the management 
of Haensel & Jones, 542 Fifth avenue, New York. These 
managers are now arranging a concert tour for Mr. Eddy 
in Australia for June, July and August of 1907 





Giraudet Pupils in Opera Repertory. 

With accomplished instructors like Alfred Giraudet 
teaching opera repertory in New York, new Marguerites 
Juliets, Fausts and Rigolettos are certain to make their 
appearance. Both in his private studio on Fifth avenue 
and at the Institute of Musical Art, M. Giraudet has a 
number of promising prime donne, tenors and bassos 
from whom the world will hear. At the school on lower 
Fifth avenue, where M. Giraudet instructs the operatic 
class, a performance took place Wednesday evening of last 
week. Scenes from the familiar operas were presented, in 
addition to scenes from less familiar operas like Charpen- 
tier’s “Louise” and Gluck’s “Orpheus.” While there was 
neither scenery nor costumes to enhance the illusion, the 
embryo operatic stars enacted the scenes under the baton 
of their master. There was a piano accompaniment, and 
also in the “Church Scene” from “Faust” the organ was 
played and there was an invisible chorus behind the small 
tan curtain. The evening was in many things a repro- 
duction of occasions in Paris. Over there operatic train- 
ing is regarded as a serious adjunct to the art life of the 
people. It is not paying M. Giraudet any compliment by 
stating that a number of the scenes approached profes 
sional standards. By their regard for theatric detail, both 
in the singing and acting, the honors were earned by Miss 
Rice, Miss Huff, Mrs. Aldrich, Miss Flack, Mr. Moore, 
Mr. Jacobsen and Mr. Poole. The scenes were given in 
the following order: 

Scene from Rigoletto ake : Ver 
Rigoletto, Mr. Jacobsor 
Gilda, Miss Flack 

Scene from Faust.... ahs Gounod 
Marguerite, Miss MacGowar 
Faust, Mr. Moore 

Scene from Orpheus eseces Gluck 
Orpheus, Miss Huff 

Seene from Romeo and Juliette G 
Juliette, Miss Rice 
Romeo, Mr. Moore. 

Seene from Louise reuen : . Charpentier 

Louise, Miss McMullen 

Scene from Faust ee na Goun 
Marguerite, Miss Rice 
Mephistopheles, Mr. Poole 

Scene from Aida ; Verdi 


»d 


Amneris, Mrs. Aldrich 
Radames, Mr. Moore 
Scene from Don Giovanni 
Zerlina, Miss Flack 
Don Giovanni, Mr. Jacobson 


Mozart 


The excerpts from the Verdi and Mozart operas were 
sung in Italian, the Gounod operas in French, and Miss 
Huff sang the “Orpheus” number in English 





Emanuel Moor’s string quartet in A major and his piano 
concerto in E flat minor will be given at the Swiss Musi 
Festival, in Lausanne. The last named work will be played 
by Marie Panthés 











SIGNOR SANCHEZ 


138 Fifth Ave., New York. 


SPECIAL COURSE FOR VOCAL TEACHERS AND PUPILS 
DURING THE SUMMER. 


Of particular advantage to those who desire to cultivate voice 
building and repertory, and to prepare for the Fall and Winter | 


Mr. HERMANN KLEIN 


Will give Vocal Instruction at the 


Chautauqua Summer Schools 
JULY and AUGUST, 1906 








Madame SAMAROFE 


TOUR 1906-'07 
Under the Management of C. A. ELLIS 





STEINWAY PIANO USED 


eo STATE ST., BOSTON, MASS. 


SAN CARLO 


OPERA CO. 


HENRY RUSSELL, of London, Director 
Ten Weeks New Orleans Opera House 


Special Engagements of 


NORDICA, SCHUMANN-HEINK and ALICE NIELSEN 


Twenty-five weeks in other large cities. 





KLAW & ERLANGER, Management 


Address ROOM 8, NEW AMSTERDAM THEATRE, NEW YORK 































PORTLAND. 
“ 


LANI Ure 


May 
to 


igot 





14, 
" 


Your correspondent will be able soon chronicle a 


number of remarkable concerts, in which Portland's finest 
; 





talent will unite: for the individual benefit of some of Sat 

Francisco's musicians who lost all in the recent disaster 

Nearly every local musical organization is arranging for 
i elaborate musical entertainments, the proceeds of which 

will be applied in some way to the relief of the sufferers 
: n the sister city 

eS €& 
Che Portland friends of Lucille Collette are rejoiced 

: hear of her marked success at Prague, where she is now 


st idying After a concert in which she ippe ared the news 


and brilliant tone 


i papers there praised her “sure technic 

{ saying such soulful playing was seldom heard in one s 
young. Miss Collette is barely in her teens. She studi 
ere for five years with Marie Soule, going to Eur 
ibout a year ago. Her numbers at the concert in que 

f tion were Hiller’s “Zur Guitarre” and Schubert's “Im 
promptu 


eS & 


Lucchesi the eminent vocal teacher, pianis' 


criti who tor has 


the 


USI many years hg 


in development of Califor 


musica 





mia, lost a valuable musical and literary library at San 
Francis but succeeded in saving the manuscript of a 
number of his recent compositions, among them a trio for 
\ n, ‘cello and piano, a number of songs, and his latest 
fy wor Missa Brevis The elaborate score of his “Over 
ture Solennelle” composed in memory of the late King 
Humbert, and other of his most important manuscript 
fortunately were safe in Milan, having been sent there 
; month ago to the exhibition now open in that city in th 
i section assigned to Italian artists abroad 
| es 
: Four very successtul performance: f the operetta “Old 
Glory ive recently been given by the « ir boys of St 
David's P. | Church ihe proce went t the San 
Francisco relief fund. The performances were under th 
lirection of Fred W. Goodrich 
eS & 
Harriet E. Eddy’s pupil recital at Eilers Piano House 
f Aeolian Hall was a marked success. The program, thoug 
a lengthy one, represented only a small portion of her 
class 
=e & 
Portland promises unusual musical activity for the sun 
mer nt Calvin B. Cady is contemplating holding hi 
a summer normal]! school hers nstead of at Berkeley, Ca 
accot f unsettled conditions there, and Leon ( t 
Sparks has already announced his intention of organizing 


immer classes here 


Mrs. Walter Reed has rece y organized a new quartet 
= mens voices [he members are George Ainslie, first 
tenor; R. A. Schramm, second tenor; Gus Cramer, first 
bass, and John E. Cronin, second bass 

eS & 

At the last meeting of Rose Bloch Bauer's Tuesday 
Afternoon Class Carrie May, soloist, gave several num 
bers in a most pleasing manner Che class sang “Peggy 


( Neidlinger ) Baby of Mine 


Pace 


_- 


and Sleep tt 


I 
ee 
Arthur He 


Alexander, tenor, is now on a concert tour 


will visit all the leading citic f the Vorthwe 
| Canada 
eS & 

The pi ipal musical event of the past week was the 
benefit « ert given under the direction of Marie Soule 
Her students were assisted by John Claire Monteith, bar 
ton nd the Butterworth Concert Company, which i 

xded Harry T. Butterworth, basso; Mabel Wallace But 


and Mari Frances Wilson, 
entertaimmert was extremely pleasing 
Portl 
sum for the San Francisco people 
} eS & 
I rank | 


recently 


The 


It was given at the 


terworth, reader violinist 


Lleilge and’s leading theatre, and netted a generous 





Chapman, of Pacific University, Forest Gri 





gave a very interesting Becthoven evening 
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university and there is a 


Marsh Hall 
ited guests in the pr 


= a peak was I at sf at tine \ ar ti soprar 


before the students of the 


Anne Beatrice Sheldon, soprano, and Arthur Alexander ang her group fo gs with a lyric eautif 
tenor, shared honors with Boyd Wells at his recent re i : I re Va \ . ‘ 
" f } 
n Seattle. Critics of that city were warm in their prais« } ing = . ‘ ; - ' 
ft the artists M P K 


Katheryn Linehan’s students recital last week w a ; 
ing vely , Wel the 
tal event both artistically and socially Miss Lit ur : 
’ < ‘ x ‘ t ‘ u 
1 large class of both vocal and piano students ; . Wh . 
i) \\ \ 
‘ ‘ r ‘ “ ’ 
: Stern Fleischner, contralt L pu f Imog oo ' 
| y | SI { ‘ cx 
Ha > Brod hough having studied but mparat , a K . M . 
ri g Brodie, though having studied tac npara 
} } t lie ; £ > t » i ro 2 
rt time, displays great promise in tone quality and ar 
plays g p ] i \ z - 
stic temperament. Miss Fleischner sang last week at t 
, ~N it 
iano recital of Anna Dick, pupil of W. Gifford Nas! : 
os \ eaN F t 
~ — 
Margaret Fallenius is another Portland young woma t : ‘ . pel 
xceptional musical abilities. She is the daughter of | ik Gay 
S on ae 
| is, orgamst, of this city Miss Fallenius has t . 
turned home after two years’ violin study at the scl ‘ “ at . . 
j ] \ y ' 
f Miss Harker and Miss Hughes in Palo Alto, Cal. She ™M . N x g é 
is appeared with gratifying success at San José and neig! é ya ‘ g! 
) gy towns She contemplates goimng ibroad f f ‘ ! 
ly in the fal Flor | W ( é 
eS & ge M ( M t Mr W Mr. Spx 
At reg r meeting of the Fortnig ' I t week ert , N } 
p wer id by Edith Young 1A 1 Stark t " ’ ' x ’ 
Ay AS 1 | \ 
M ‘ Early Protest ( r G I \ re \\ 
Socios rhe First Century of Orat W . R. W 
a: & 
= <= 


t Sur y t e Catl ! Mi Lawler w t on WN 
vorse v t er trying experience » I ' ‘ t {M & : 
hither ‘ l g ec ft < y the Metr | t (pera } w ( t li 
Ca n \l | Milwaukee t May 
ec ‘ Margery Burke, W 
Dhe nging section of the Portlar \ | \ e ) j re 
! benefit st « ng! \ } ; | ( | vn S fi 

tw f San Frar ‘ ‘ ting | Mi Ml | Weltg Osw M 
lagner. Signor De ¢ | 1 Jose Stebbing ( | e K ( borve Malx I 


ixtet 
- a . ng prog 4 
Oley Speaks’ Composition Concert. ‘ 
\ neger wiltl » nol \ ‘ a elight nd w 
rains are adde h art ‘ pn t, he us t world 
t his teet (ley Speak t eT tr . Fare 
Eng Weig 
front 1 | fy ‘ < te ty qua N 
‘ hiliew ¢ Pe A . r of St - 
Protestant Ep pal Cl h ar ert artist, Mr. Speal \ 
‘ ‘ 4 | * 
tablished his reputation rie ears g ] t ! 
as been greatly enhanced through | cor t | > 
lay many of the song progr i concer it t 
t tive mitry ww de at t t / a ' 
meriy t Un and A {f New York ‘ . 
: } j 
Thursday morning of last week Mr. Sp ‘ t 
2 iH at 
y four resident singers and Charles A. Baker at the pian Weigle 
gave a < cert at the Wa Astoria cr 1 mabie \\ \ awek 
patronage The first lf of the program p of Hare! Ra 
, ‘ ' ' ‘ 
the wing comr ’ Mr Sine 
& Mis Ruboff 
Shepherd! §S } eM , 
Mr. Speaks i " 
Re r It Is Mort , 
When Love Is Gone : . 
He's 5S a I Tr t 
A 5 f Apri 
Miss ( A MoszKowshKi Recital. 
For Y Dear Heart MI 
The Night Has a Thousand Eye k ‘ ios } ' 
I May. Time ' vs 
M y } ( nd | Mf S iz » tudied 
Remembrance “ T us 
h \ | ' 
Since We Parted 
Ss ] e le Me T " 
Miss k \ wiedge of , 
Where e¢ Heart Is gr I vs } t " 
© That We Tw Were Maying 
Mr. Wells ' q nite 
if Y Become a Nun, Dear ; , 
Summertime'’s Song ‘ , 
Mr. Speaks 
Melody is one of the first things to be « } : Nuremberg, whicl k place 
mg writing, and Mr. Speak wer i me r er were give 
Some of his songs strike marked depths hut eM r | ty nd } e 
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Management: 


ARTHUR 


IN AMERICA—-NOVEMBER TO MAY 
HHAENSEL & JONES 
542 Fifth Avenue, New York 
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Maud Powell's Bookings for Next Season. 

Maud Powell, the great American violinist, of whom all 
Americans and musical Europeans are equally proud, is to 
remain in this country next season. Miss Powell will play 
with the New York Philharmonic Society November 30 
and December 1; with the Chicago Orchestra January 25 
and 26, and with the Cincinnati Orchestra February 8 
and 9. She is booked for other concerts in Pittsburg, 
Columbus, and will play for many of the leading clubs and 
at recitals in various cities. 

The following press notice refers to Miss Powell as 
principal soloist at the recent Albany festival: 

The afternoon belonged to the Boston Festival Orchestra, Emil 
Mollenhauer, conductor, and to the soloists. But to all intents and 
irposes it belonged to the wonder woman of the violin, Maud Pow 
ll, whose engagement for this season was a distinct innovation since 
no instrumentalist has hitherto had part as a soloist in a May Fes 


il concert. Maud Powell, heralded by her fame that has gone far, 
we than fulfilled all anticipations. The richness and beauty of her 
the ease and grace of her bowing, the sympathy and authority 

f her interpretation, all satisfy and delight, and yesterday after- 
n she bewitched her audience with her facile bow and cast fur- 
ser enchantment on them with her encores, until there was no 
ibt as to the solo honors of the concert. They were hers, There 


vas the chaste and rhythmic introduction and rondo capriccioso of 
Saint Saéns, and the Sarasate “Gipsy Melodies” that whirled eddies 
f technic and whirlpools of virtuosity smoothly down the mad cur 
ent of tunefulnesg and left the audience gasping at the wild presto 








\ibany Argus 


Music and Workers in Frederick, Md. 


Attention is directed to this section of country just now 


Maurice G. Beckwith 


: from and outside of the college. The members are gener 
by the fact of a two day festival of music recently held ally citizens of the place, the president, the Rev. Thomas 
there Chis musical feast marked the close of the sixth Freeman Dixon, for the past nine years pastor of the 

on of the Frederick Choral Society, having for its Presbyterian church there. The president of the college 
proper is Joseph H. Apple, A. M. These three good men, 
cultured and progressive, unite heart and hand for the 
advancement of music and its acquisition by the inhabitants 

Director Beckwith, leader of this musical activity, is 
type of a now large class of American men as musicians, 
who are forging ahead toward progress and elevation, un- 
conscious of difficulty, unstained by selfishness and un- 
dreaming of defeat. They merit the highest recognition 
and interest of their country people 

This was the first festival held by the choral society, 
although seven concerts had taken place. “The Creation,” 
Gaul’s “Holy City” and scenes from the opera of “Faust” 
were on the programs. The work of both evenings went 
off without break or jar—that is, without a noticeable one 
No one more strongly than the director felt the need of 
many things necessary to perfection, most of all that of 
sufficient rehearsal, from lack of which all directors suffer 
Mr. and Mrs. Frederic Martin, of New York; George 
Deane, of Boston, and Mrs. William Groppel, of Baltimore, 
were soloists. Few singers undcr any circumstances are 
given the hearty applause received from the Frederick 
audience. At a reception following, they were the lions 
lirector Maurice G. Beckwith, who is likewise head and of the hour. Director Beckwith, the Rev. Mr. Dixon and 
director of the music department of the Frederick Wom- others associated with the work came in for their share 
People were present from 





loserpn H. Appi 


in’s College Che choral society is an organization distinct of gratitude and admiration 


7 ' New Compositions aad ia 
Fir ANOR o¥tR EST . x & E R ool pauses eictrinations tc wnditu maned 
literature . 
SS WM A. KAUN MUSIC CO., Milwaukee, Wis 
THE WORLD RENOWNED 


BLACK DIKE BAND 


Direction, Baring Bros. 





Founded 1816. Conductor, Mr. John Gladney. 


Winners of the Great National Challenge Trophy and over $40.000 in prizes. 
Holders of 23 Challenge Cups, 100 First Prizes and 400 other prizes, including Gold Medals 


ACKNOWLEDGED TO BE THE FINEST BRASS BAND IN THE WORLD 
FIRST AMERICAN AND CANADIAN TOUR JULY TO NOVEMBER, 1906 


For terms, vacant dates, apply to MR, WALTER PONTIN, Everett House, New York 





SEASON 1906-7 


MMA SHOWERS 


EMMINENT AMERICAN PIANIST 


R. E. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


NOTE Emma SHowers appeared as Soloist at Gerardy and Marteau Concerts this season just 
ending and scored sufficient success to be re-engaged in several places for a recital next season 





outside towns, even from Baltimore ani Washington. It 


was all most delightful and encouraging 
Mr. Beckwith had not long been associated with th 


working of music in the College of Frederick when he 
began to desire the existence of a choral society through 


which to extend musical knowledge, and to engage th: 


interest and activity of all. The past year he found en 


couragement and support in this from the Rev. Thomas 


Freeman Dixon, an eloquent preacher, public spirited ma 
interested in all good works and highly esteemed in the 
community 
and personal effort have been a tower of strength to Mr 
Beckwith and to the society. Recognition of all this 


= 





Rev. THomas Freeman Dixon 
shown by the fact of Rev. Mr. Dixon’s recent el 
president of the society for a second year 

eS = 

The Conservatory of Music. 

The music faculty of the Frederick Woman's Collegs 
are allied by artistic and social values, making a happy 
family. Maurice G. Beckwith is from the New England 
Conservatory of Music, in Boston, with private instruction 
from Martin van Lennep, of London, and S. C. Bennett 
of Carnegie Hall, New York It recent interview, Mr 
Bennett pays tribute to the gifts and wort , 


t ‘ 
t ( 


He is music director and teacl 


RUTH LYNDA DEYC 


Care of MRS. EDWARD MacDOWELL 


Care of Steinway @ Sons New York 


5 DUNNING SYSTEM 


Improved Music Study tor Beginners 


The only system indorsed by the world’s renowned 

masters of Europe and America. Its superiority is 

acknowle by all who know of it. 

Bookiets, iptive of the system and giving written 
t of Leschetizky, Scharwenka, Pach- 

mann, Busoni and others sent upon application. 


MRS. CARRIE L. DUNNING, 225 Highland Ave., BUPPALO, N. Y. 


SUMMER 


AND 


FALL ENGAGEMENTS OF 


SOUSA 


Willow Grove Park, Philadelphia, Pa. (Seventh 
Annual Season , Aug. 12, Sept. 3. incl. 

Western Pa. Exposition, Pittsburg, Pa. (Ninth 
Successive Season), Sept. 17, 22, incl. 

Food Fair, Boston, Mass. (Third Engagement), 
Oct. 15, 27. 


NOTE—Twenty-Ejighth Semi- Aanual Tour, just com- 
has covered 211 concerts in 189 different cities, 
with 14,493 miles of travel in 31 States of the Union. 














Address A. S. HALL, 
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Leng Distance 'Phene, Myde Pert 662 


a 56528 Woodlawn Avenue, 
CHICAGO 


A musician as well, his enthusiasm, sympathy 
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feggio and chorus. Marie Diehl teaches piano and history 
of music, and is pupil of W. A. von Steinman, of Leipsic 
Conservatory, and of Emmanuel Wad, of Peabody Con 
servatory, Baltimore. Carol B. Stanley, teacher of pian 
theory and the normal class, is a young woman of magnetism 
and a good teacher, being a graduate of the New England 
Conservatory, Boston; Naomi K. Gring is a graduate of 
the Frederick College itself, and a pupil of the Peabody 
Conservatory, Baltimore She teaches piano and sight 
reading, and is an expert accompanist Miss Gring is 
fficial accompanist of the choral society. Pipe organ 1s 
taught by Howard R. Thatcher, of Baltimore, student wit! 
Van Hulsteyn, O. B. Boise and Mr. Gibson, of the Pea 
body. W. W. Osburn, student with J. T. Irwin, Paul 
L. 


teman and Karpachevsky, is professor of violin 





Elevation of standard is a point aimed at by the work 
f this music department. Every facility is placed at its 
sposal by the general direction of the college. For thi 
ill must be grateful to President Apple and his associate 


n education 


tw oncert grands and a baby grand, are part of the 
quipment These instruments are new, and are kept 

tune with the greatest car A fine pipe organ is added t 
these Frequent recitals of first class programs are a 
feature of the work, and good artists are brought to th 


place from outside cities [The preparatory grades hav« 
frequent opportunities to play before people, with the 
lvantages coming from such work 
Mr. Beckwith teaches what is included in thorough voice 
culture and the art of singing, church and concert prepara 
tion, knowledge of various schools of music, works, com 
posers, &c., and has gift for adapting instruction to indi 


vidual needs. There are junior examinations, final exam 


nations, soloists’, vocal and piano d 





plomas, teachers’ diplo 
and certificates. Songs, oratorio and church music are 


lan 


mas 





taught, also pronunciation of English and foreign 


guages. From his experience as conductor Mr. Beckwith 


ilive to the requirements of the general music student 


ind this is invaluable. The graduating vocal recital, includ 


ng much operatic work, is most interesting and often 
brilliant 
>a Conrad Fauntler ry, head of the dramatic depart 
ent, in collaborati« with Mr. Beckwith, recently gave 
yperetta, “Japanese Girl,” by Charles Vincent rring 


¢ whole town to mterest and enthusiasm. Misses Slagle 
Brodbeck, Ensminger, Enright, Camille and Agnes Shu 
ford, Beth Bowers and a chorus of Japanese girls, some 
fty in all, gave thi harming operetta. Eight diminutive 


lancer ind ar rchestra ! x pieces added to the mer 


f the performanc« 


Che normal course for n teachers, with its diplos 
is a matter of deep interest and no little importance in this 
work lwo years of actual teaching are required, and ob 
. it Classe t I d ider teachers super 

. Student so meet { wenere ial 
' h ‘ t the umber 

ured vet for observation and criticist 
What d be mor e and helpful, or a greater step 

e rig irection tha thi 


( zerny Kohler ( ltement kK lau, Kul 


kmery, Heller, Cramer, Leschetizky, Mosc 


Mozart. Mendelssohr Beethover Bach, neure im the ma 
terial fc wed in the rses of mst t An ex et 
pipe rgan method ised, and there i mucl nterest 
t department. Pupils are expected to play solos, accom 
paniments and portior of services, and to take part 
semble work The violin course includes the best ma 
ter Musi pupils graduates f the college are fr 
parts of the Union. Genevra Johnstone-Bishop and 


Clarence Eddy have given recitals for the benefit of t 


tudents. President J. H. Apple, head of the college 


Idition to a variety | ther terests, is fervently ix 
favor ot music 
Director Beckwith is fortunate being favored by 


} 


has “< 


recognition of his section while working He 
sweep and all favor,” esteem, approbation, ready hands 
willing hearts at his disposa This is largely due to 
own nature, outside of his art tendencies. He has quali 
ties, of head, heart, soul and hand. He can think and he 
tan do He think about 
tact, delicacy and wisdom seldom found 

ne | sls i cer M ’ ’ } ‘ 


detail one secret of success t t He Wtured 1 


and for ther people, and } 
Like that inde 


nds anticipat 


of the best type of American citizen, honorable and trust 


worthy, with all the simple frankne of frier He 
has life and go speaks English properly, and px 
peculiar fascmatior t} young orrect American 

Among the leading cit f Frederick who give inter 


est and support to the cause of the choral society are 


Judge, Russell FE. Lighter, Gras H. Staley. loseph I 
Raker, George A. D M. F. Doll. I. D. Hendricksor 
Charl Rohrback, | D. Shr Milton Zimmermann 


Mesdames C. W. Ross, A. L. Pearre. J. D. Baker. P. i 
Birely, Horace Clerk, J. M \A P. Maulsby 
I. M. Motter. Misses Mary M Vi ret Fisenhaver 
Hennetta Rite hi 


and thers g ist of associate 
, , 


nem 


eT Mik« Grime, of t ewe faculty ind accom 


anist for the society, is a great favorite 


Eighteen pianos and a Virgil clavier, with 
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Frederick, Md., is in many ways a favored locality. h 


is extremely beautiful of location and of scenery, and 1s 

without | f terest, containing the burial places 
of Barbara Freitchie and of the composer of the “Star 
Francis Scott Key Admiral Schley 
was born there, and it was there Franklin and Washingtor 
ith General Braddock F. I 


ip 
Spangied banner, 


May Festival at Ann Arbor. 

ej - ws 

The thirteenth ans May Festival of the University 
of Michigan took place May 10, 11 and 12, at the Univer 
sity Hall, Ann Arbor, Mich The Choral Union, the 


Thomas Orchestra and the following soloists participated 
during the three days’ festivities Lillian French Read 
Grace Munsor Charlotte Maconda, Isabelle Bouton, 


Frances Caspari, Glenn Hall, Herbert Witherspoon, Giu 
epp: Campanar Ellison van Hoose, Gwilym Miles, Will 
iam Howland, Fred Killeen, vocalists; Brahm Van det 
Berg, pianist; August Schmidt, organist, and Frederick A 


Stock nd Albert A. Stanley. conductors 


The hor work " ided Staba Mater s 
Dvorak A f Victory p. 8 (A. A. Stas 
nd Ai Ver \ i tl Chora Uy ! niler 
tne lirecti | \ \ Stanley pertormed most redibly 
Amone ‘ alist Mme Macond 1 Sienor Cam 
narl were e favorite A large shar { the A 
the fest ’ due t the work f Director 
Stock and |} ven, their masterly renditior f the Tscha 
KOWSK ympnony N f Path etique it the fourt con 
ert of the series, being pecially mmmenda ble Mr 
Brahm Var jen Berg plaved the Griee A minor concert 
7 ectnifving manner 
Owing th failur f thy tizens of An: Arbor to 
upport the festival \ t ¢ expected rumor is 


credited to the effect that there may be a « ipension of the 
regular May Festival serie f ncert next easor N 


ficial actior is been taken as yet 


Julian Walker at the Springfield Festival. 


! wing efer to Julian Walker 
‘¢ } ; Sy : 
i 
Ml 
M W 
| Walk “ 
M \ “ 
‘ z ! . 
A tee La . 
Af z 
VA * 
lefor 
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Whitney MockKridge's Summer Course. 
Whitney Mockridge well | 


Eng " 1 in thie as 
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MUSICAL ACTIVITIES IN TACOMA. 
Tacoma, Wash., May 14, 1906. 

The concert given by the instrumental trio, Robert 
Weisbach, Olof Bull and Ralph Shepherd, was well at- 
tended by the musicians and music lovers of Tacoma. The 
program included trios by Arensky and Mendelssohn, also 
a “Serenade,”/by Widor. Grace Bradley Tallman, of 
Walla Walla, soprano, who formerly resided in Tacoma, 
sang two groups of songs, adding brightness and sparkle 


to the occaision 
 & 
A. F. Venino’s piano class is achieving some remark- 
able results this year. Mr. Venino has exceptional pupils 


Rose Karesek 


in Tacoma and his success is pronounced 
and Dora Sauvegeot, mere schoolgirls, are doing things 
that would have been deemed impossible at their age not 


long ago 


Gt eet 

a & 
[he Ladies’ Musical Club is about to close a very pleas 
ant year with an evening concert, assisted by John J 


Lewys, contralto, and Emil 
“Snow White,” by Reinecke, 
Electrifying was the 
club by the 


pianist; Clara M 


The cantata, 


Blackmore, 
Gastel, baritone. 
is also to be given by the chorus 
effect produced at the last concert of the 
singing of Winora George, a fourteen year old girl who 
has been “discovered” by Grace Davenport, and from her 
received judicious training for the past year. The child 
has a voice of wonderful quality and power and is also 


blessed with intelligence and ambition. Being large and 


strong for her age, she gives real promise of a career as 
an artist 
= & 

Mrs. Leo E. Lawrence, a new singer from St. Louis 
has been added to the Tacoma ranks, and her qualifica 
tions of voice and training are such as to make her a 
valuable acquisition. She is taking a limited number of 

Bernice FE. Newew 


pupils 





Bispham in Song Recital and Oratorio. 


These four recent criticisms refer to David Bispham’s 
successes in song recital and oratorio: 

Quite naturally it was the part of Mephistopheles that most ap 
pealed to the great French composer when he came to deal with 
Goethe’s poem, and he has given far the most effective music to 
the fiend. There could not have been a better choice of an inter 
preter It is above all things dramatic, and Mr. Bispham has the 
voice, the temperament, the elocution, the talent for acting, to bring 


out its grim humor. He makes quite as much of it as Max Heinrich 


used to, but in a rather different way; Mr. Heinrich was really 
devilish; Mr. Bispham is a good natured fiend, with no remorse, to 
be sure, but some sense of humor It is perhaps a matter of tem 
perament rather than of interpretation. Mr. Bispham at all events 
made the part impressive in the extreme. His declamation was 
telling, and he sang the serenade finely. He is always at his best in 
a part which calls for that dramatic intelligence which so many 
singers not only lack, but seem to take no pains to acquire.-—Spring 
field, Mass., Republican 

There was first of al! David Bispham as Mephistopheles Mr 
Rispham has rarely had such an opportunity in this city to se dis 
tinguish himself. and it is almost superfluous to say that the peer 
less baritone clutched the opportunity and made all that was possible 


of it. When he had finished with the role there was nothing left in 
it for any other baritone, for Bispham really makes most of his 
contemporaries appear commonplace. What a versatile musician he 
is, too. His singing of the Berlioz music last evening is a memory 
to be treasured a long time Springfield News 

Under the local management of Ben Franklin, a cultured audience 
last evening enjoyed the most artistic song recital with which this 
city has been favored. Mr. Rispham has for years been recognized 
as one of the world’s most finished singers, and those who heard 
him last evening for the first time marveled at his art Refore he 
made his initial appearance, the audience recognized his masterful 








capabilities in the arrangement of the program, which was both novel 
and captivating 

The first selection brought out aria di bravura quite beyond the 
t baritones It was a typical concert number, 

ng with all the power gift of an artist and heard with a 
feeling approaching astonishment rhe two classical numbers being 
finished a group of German selections served to start the feelings of 
the audience from admiration toward warmth, and when these were 
finishe an encore was demanded with a warmth that surely must 








tinents, 

Few names can be mentioned which suggest the abilities pos- 
sessed by Bispham. His is not alone a voice of marvelous sweet- 
ness and flexibility; his is not alone a stage presence commanding 
immediate admiration, but he adds fo these almost incomparable 
gifts a dramatic power which, if used apart from music, would win 
him enduring fame. 

The three opera songs were artistic in the fullest sense. 
are able to interpret these numbers as does Bispham, and few ever 
render either of them with the intense temperament of this artist 

The three old songs were charming. There was no space, appar 
ently, between the people and the entertainer. 
great parlor with admiring friends close about him 


Few 


He seemed in a 


It was like an 


after dinner song in which restraint, common over the footlights, 
was all gone.—Schenectady, N. Y., Star. 

Promoters of the Master School of Music are under a debt of 
gratitude to David Bispham, a member of the advisory board, wh« 


testified to his faith in the institution by giving his services at the 


concert held in Plymouth Church last evening, but this sentiment 
must be shared by every one in the large audience who heard him 
for Mr. Bispham was in the best of voice, in a most gracious mood, 
and the entertainment was one which really deserves the somewhat 
hackneyed description, an artistic triumph 

“It Is Enough,” from Mendelssohn’s “Elijah,” Mr. Bispham’s 


first offering, was sung from the choir loft to organ accompaniment, 
but for the 
from 
from 


of the evening he sang 
Next came “O 
and Galatea,” 


with splendid effect, remainder 


and the platform 
“Acis 
as only Bispham can 


fo Plano 
Ruddier 
ung with such smoothness and tonal accuracy 


accompaniment, 


Than the Cherry,” Handel's 


give it, and a group of Schubert lieder 

Later, Mr. Bispham sang two songs by Brooklyn's young com 
poser, W. G. Hammond, “The Ballad of the Mermaid” and “The 
Ballad of the Bony Fiddler.” These songs were accompanied by the 
composer, who seemed embarrassed at the cordiality with which they 
and he were received. It nay be remarked in passing that Mr 
Bispham has sung these songs at a number of his recitals through 
ut the country, and has given them a vogue which they could not 
otherwise have obtained, however full of merit. The concluding 
numbers rounded out a vocal program remarkable in variety and 
lelightful in interpretation.—Brooklyn Standard Union 


Harriet Foster in Three Cities. 


Harriet Foster has returned from a Western trip, during 
which she sang in Milwaukee (with the A Capella Club), 


at a concert in Cleveland, and gave a recital in Greens 
burg, Ind. Press excerpts relating to these appearances 
are found below. May 12 she sang at a musicale given 
by Mrs. Thomas Edison, “Glenmont,” Llewellyn Park, 
Orange, N. J., with Olga Samaroff, the pianist. Some 
coming dates are: May 24, Montclair, N. J.; May 29, 
Canaan, Conn. “The Messiah”; June 15, Tarrytown, 
“Martha.” She was obliged to cancel a date for Somer 


ville, N. J., as it clashed with the Montclair date of May 


24. The notices: 
Mrs. Foster is the possessor of a genuine contraito voice, par 
ticularly rich in timbre, of wide range and great power. While its 


quality is exceptional, it is sympathetic as well as brilliant, dramatic 


as well as of great volume. It is rich and pure and even, and her 
prorunciation is sure and clean.Greensburg Daily Review 

The music loving people of Greensburg enjoyed a rare treat in 
the Harriet Foster recital at the Baptist Church Mrs. Foster 
completcly charmed the large audience with her rich contralto 
voice of undescribable purity and sweetness Her delivery was 
graceful, casy and charming, and the recital will be remembered 
as one of the most enjoyable musical successes that Greensburg has 
ever known.--Greensburg Daily News 

Harrict Foster, who sang the important alto part, made a most 
favorable impression Her singing of the recitative, “O Blessed 
Saviour, Grant,”” and the following aria ‘Grief and Pain,” was 
one of the successes of the evening.—Milwaukee Journal, Bach's 
“St. Matthew Passion.” al 

The alto solos, “O Blessed Saviour,” accompanied by a flute 
duo; the moving appeal, “Have Mercy, Lord,” with violin obligato, 
and the touching solo, Ah, Golgotha were among the most en 
joyed numbers of the concert.—Milwaukee Press 

Harriet Foster, of New York, sang the contralto parts in de 
gahtful style. Her voice is a pure and sympathetic contralto. Be 
sides, she is a beautiful woman, about whom there is an utter 
absence of stage mannerism She sings naturally, without any 
attempt at sentimentalism, whieh often detracts from the effect of 
oratorio singing by women.—Milwaukee Daily News 

In the years since Mrs. Foster became known to her girlhood 
friends in this city as a concert singer of unusual charm and prom 
ise her voice has gained greatly in scope and power, and her mas 
tery of her art is correspondingly heightened Last evening many 





bring delight to one whose ears are full of the plaudits of two con- 





of her old friends were present, and she was warmly welcomed by 
Clevelanders, who still claim her ties 
Through the wide range of a program which had 


virtue of family 
its extremes in 


by 








the exacting and profound aria, “Erbarme Dich,” from the “St. 
Matthew Passion” of Bach, to the grace and beauty of songs such 
as Wilson G. Smith's “Constancy” and James H. Rogers’ “Julia's 
Garden,” Mrs. Foster was always the finished artist, always giving 
her hearers a strong sense of reserved power and consummate case 
of execution.—Cleveland Leader 

Mrs. Foster, of New York, was formerly a Cleveland w an, and 
her reception on Wednesday gave evidence that she had not been 
forgotten Mrs. Foster has a beautiful contralto voice of great 
power and beauty.—Clevéland Town Topics 

Mrs. Foster, who was heard here in oratorio not ng since, 
strengthened the good impression then made Her voice is one of 
rich timbre, and she uses it with much intelligence and artistic 
finist Her selections included German, French, h and 
American songs, all of which she interpreted in cl mar 
ner An aria by Bach, with violin obligato, was especially terest 
ing, both by reason of the combination and the nner f rer 
dition. Wilson G, Smith, Cleveland Press 

MUSIC IN MAINE. 
PortTLanp, Me., May 18, 1906 
Llewellyn B. Cain is one of the foremost musicians in 


most valued church 


Maine 


positions 


His pupils hold some of the 


in town, and conductor he is doing remark 


as 


ably good work 3esides a Portland chorus he also con- 


ducts the Kennebunk Festival Choir, of which concert the 


following report has been received from a local reporter 


‘The Kennebunk Festival Chorus, numbering fifty voices 
gave their sixth annual concert in Odd Fellows’ Hal! Fr 
day evening, May Liewellyn B. Cain, of Portland, con- 
ducting. The entire first and most of the second parts of 
‘Elijah’ were sung 

“The soloists were Eva Finaley, soprano, of Portland 
Frances W. Goodnow, contralto of the society; Arthur I 
Douglas, tenor; Howard R. Stevens, baritone, both of 
Portland. The audience completely filled the Auditorium, 


who, with the chorus and soloists, listened to a very inter 
esting synopsis of ‘Elijah,’ given by Rev. Harold Hansor 
of the society. Both of the soloists sang with splendid 
tone and conviction.’ 
= & 
Creatore and his band played to crowded houses at th 
Jefferson Theatre Wednesday afternoon and evening of 


this week 


Pd 


x 


SS & 
Invitations are being sent out for two “Evenings of 
Piano Music,” May 22 and 29, in Gymnasium Hall, Baxter 
Building. The recitals will be played pupils of Fred 
erick Mariner 
Hamlin Goes Abroad Again. 

America’s distinguished tenor, George Hamlin, is soon 
to return to Germany. He will make a four months’ tour 
abroad, from September to January. Mr. Hamlin’s succes 
in Europe during the season of 1904 and 1905 was most 


emphatic, and his services are in demand, and his managers 
! 


in Berlin have already arranged several important appear 
ances in Germany. Mr. Jones, of the firm of Haensel & 
Jones, exclusive American representatives of Mr. Hamlin, 


is now in London, looking after his interests in that quar 


ter. Mr. Hamlin will be available in America only from 
January to June, 1907, and dates are now being booked 
Ihe past season has been the most successful of Mr. Ham 
lin's American career. He has been soloist with many of 
the important organizations of the country, and his recital 
have been immensely successful 
New York College of Music Recital. 

lonight there is to be a students’ concert at the New 
York College of Music, with the following participants 
Erances Stadbolz, Beatrice Weinberg, M. Lueder, Harriet 
Schaefer, Marie Kroeger, Leila Bradner, Catherine Quinn 
Mae Eldridge, Estelle Cassell, Mrs J. A. O'Reilly, R. Bur 
ger and F. Sorenson The annual commencement will be 
the evening of June 14. in Mendelssohn Hall 
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The Minneapolis Symphony Orchestra. 


MUSICAL ACTIVITY IN SEATTLE This program was given by the Columbia Colleg: ber 14 
. ™ . te 
Music at the Unitarian Church 
Seatrie, Wash., May 14, 1906 Organ, Grand Offertory, D minor 
J. Edmonde Butler had the assistance of Karl Smith ¥ j. I 
7 one 
ello, and Mrs. Whittlesey and Miss Serruys, vocalists, at Wanderlix S 
his twenty-seventh organ concert, in Trinity Church. This Die Post 
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BUFFALO. 


Burrato, 
The advanced pupils of Emil Keuchen gave a Sunday 
M. C. A. Hall 
last week and displayed proficiency and careful study by 
The program was too lengthy 
for detailed mention, but the fact was proven that Mr. 
Keuchen knows how to teach. The program was varied returned to New York after the closing concert at Quebec, 
May 18. As every reader of THe Musicat Courier must 
know by this time, Kubelik had a wonderful season, artistic 


afternoon piano recital at the German F. 


their individual solo work. 


by violin selections given by Thomas Downs and vocal 
los by Gilbert Penn, one of Buffalo's finest bassos. 


eS <= 


was given at Convention Hall on Sunday night for the 
benefit of the Vesuvius and San Francisco sufferers. A 
The concert was under the di 
rection of Dr. John Ragone, assisted by the Buffalo Or- 


generous sum was realized. 


Guido Chorus, May 21. Bandmaster Duss is announced for 
May 24, Creatore for May 27. Rudolph von Liebich and 
his daughter have a concert on May 29. 


May 138, 1906. 


VIRGINIA KEENE. 





Agnes Gardner Eyre in New York. 


and financial, and in these triumphs Miss Fyre had a share 


It is announced that Miss Eyre will be in America again 
Our leading Italian citizens arranged a concert which «xt season. She has engagements booked in New York, 
toston, Chicago, St. Louis and a number of smaller towns. 
\ few additional paragraphs are added, showing again that 


Miss Eyre was well received: 
More than a special word is due Agnes Gardner Eyre, the piano 


pheus, the Guido Chorus, Joseph Maerz, pianist; Raymond soloist, a pupil of Leschetizky. 


Riestex, baritone; 


ward G. Uerbert 
x 


Carl Stanfield, a violinist from Boston, 


Anthony Seinta, band leader; accom 
panists, Seth Clark, Rudolph B. von Liebich and Dr. “%d 


man in her fingers and wrists 


was competent and unobtrusive 


ideal accompanist.—Portland Oregonian, April 19, 1906 





has opened a 


\gnes Gardner Eyre, the solo pianist, pleased her audience in 
studio at 11 Elmwood avenue. Besides his studies at the four brilliant selections and responded with two equally enjoyable 


She has the strength of a good 
She holds your attention steadily 


cent date: 


and in the ballet music from Schubert's “Rosamonde, 


Times, May 3. 


” 


arranged by 
Bischoff, which was given as an encore number. For the Liszt 
rhapsodie she substituted the Saint-Saéns waltz etude, so delightfully 
played on her former appearance. Her other numbers were a ro- 
mance by Gruenfeld and the Chopin G flat etude.—Kansas City 





Agnes Gardner Eyre, pianist, gave some very acceptable pianc 
\gnes Gardner Eyre, the solo pianist of the Kubelik tour, solos. Her playing is musical and pianistic in style. Miss Gardner 
Eyre rendered the nocturne in G major, by Chopin, instead of the 
mazurka, giving a very musical conception. She showed good exe 
cution and brilliancy of finger work in the Liszt rhapsodie, receiv 
ing a double encore.—Omaha World, May 6 





Agnes Gardner Eyre, an accomplished pianist, also assisted Kube 
lik. Her performances were greatly appreciated and | 
She played Liszt’s “Rhapsodie Hongroise,” No. 13; two Chopin 
pieces including the etude in G flat, and the romanze by Gruenfeld 
besides two encores.—Ottawa, Canada, Citizen, May 12, 1906 


oudly encored 


A Tribese | te Weber's Harmony. 
Weber’s Harmony, recently published and commended by 
with her sympathy, her intelligence, her musicianship. She under- ga number of distinguished musicians, has been favorably 


tands Liszt as well as Chopin, which is saying much. Mr. Schwab reviewed by 


; the musical editors of several papers. The 
which is to say that he proved an 


following tribute is from the Chicago Inter-Ocean of a re 


There are countless books on musical theory, many of them a 
curate and some few of them of epoch marking importance. But 


New England Conservatory, Mr. Stanfield claims Orage, “umbers. Her execution of the familiar Liszt rhapsodie No. 13; the average teacher of voice or piano is frequently at a loss whe 
Emil Mahr and C. 1 Allen, of Boston, as his masters vas marked by proficiency of technic and tasteful phrasing.—Sp« asked to recommend a text book on harmony, because there are « 
ean cats : ; ‘ Ji “i kane Spokesman-Review, April 24, 1906. few that are written with an eye to the needs of the pupil who 


ft 


Avenue Presbyterian Church. 
Ss & 


Kubelik, the incomparable violinist, 


second time in Buffalo at the Teck Theatre 
ing. His numbers included familiar works from his reper- cacy and brilliancy of style that 
tory: the Spanish symphony, by Lalo; the 


certo in D major, the “Russian Carnival,” 
and Hubay’s 
“The Swan,” by Saint-Saéns 


“Zephyr.’ 


\s encore pieces, 


ind the dainty serenade by Pierne 


the solo pianist, performed in brilliant style a romance by 
Griinfeld and the Chopin study in G flat. Ludwig Schwab 


iccompanied for Kubelik 
audience spellbound 


eS & 


Kelle Cole will be the soloist at the 


appeared for the 


by Wieniawski, 
Kubelik played 
“Traumerei,” by Schumann, 


\gnes Gardner Eyre, 


The great virtuoso, z 





The piano soloist, Agnes Gardner Eyre, carned for herself new 
George W. Bagnall, is the new organist at the Lafayette jaurels last night, playing the Chopin and Grunfeld numbers with a 
musical dash, untiring spirit and exquisite touch. In the supremely 
difficult Liszt number she played with an intelligence that is un 


usual.—Butte “Mines,” April 26, 





Paganini con- 


Republican, May 1, 1906. 


Agnes Gardner Eyre, pianist, 


Agnes Gardner Eyre shared much of the 
Tuesday even- with Kubelik because of her work at the piano. She has a deli 


siderable place among American concert artists The Liszt 
garian Rhapsody,” No. 13, was her most charming number Denver 





Eyre, who is one of those rare women who can appreciatively inter- 
pret Chopin.—Denver News, May 1, 1906 





1906. 


(Carl Fischer, 


are destined to make her a con 


a few months ago. She has great refinement of manner and style, 


personally and musically. She plays with exceeding case and grace 
and is distinctively poetic She 


concert of the familiar Chopin nocturne, which 


was especially delightful in the 
she substituted for the mazurka 


to less seriously 
has the gift of saying much in few words. The work is well cal 
- culated to serve the purpose of supplying the pupil with a working 
Assisting Kubelik most admirably as pianist, was Agnes Gardner knowledge of the science of harmony, which it will be an easy 
matter for him to carry further should he so desire, but which can 
be applied at once to the problems that confront the performer. The 


does not desire to make practical use of a theoretical training be 
cause he intends to fit himself as a performer, not as a composer 
Most theoretical works are intended solely as a preparation for the 
study of musical composition, and to that end contain much materia 
which could just as well be dispensed with by the average studer 
Others which are destined to be less complete are at the same time 
less thorough and omit a great deal of essential information 
honors of the evening happy medium has been Struck in H. Weber's “Study of Harmony’ 
New York). Here one finds all that is essential and 


\ 


little that is superfluous. The confusion of many rules and more 
“Hun exceptions which make the average work on harmony such a terror 


inclined pupils is happily avoided, for the author 


book is, therefore, heartily to be recommended to vocal and instru 
who still assists Kubelik, was even mental students, especially to those who desire to study without t 
is usual, had more charming on this occasion than when she played in this city § aid of a high class teacher 


\ new opera named “Moses,” by the Berlin composer 
Friedmann Baruch, has just been finished 
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